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2.
	 “균형을 맞추는 것은 생명체의 본능. 균형을 깨는 것은 더 나은 생명활동을 위한 일시적 반항.” 이 문구를 적은 뒤 시간이 흘러버렸다. 
이 문구가 글쓰는 이로부터 나왔는지, 누군가의 글을 옮겨 적어둔 것인지, 작가의 말을 옮겨 적어둔 것인지, 무책임하게도, 편리하게도 잊었다. 글쓴이가 c의
그림과 애니메이션을 들여다보며 떠올리지 않았을까 믿기로 한다. 이 불안한 믿음이 내 안의 도둑을 인정하는 행위인지 부정하는 태도인지는 의문이다. 
	 c의 도상은 화면 위에 멈춰 있지만 움직임이 잠재되어 있다. ‘원’이라고 부르기에는 비정형적이고 ‘사각형’이라고 칭하기에는 모서리가 부드러운 
덩어리들이 자극하는 ‘움직임’은, 그것이 마치 본능인 양 화면 위에서 균형을 좇고 균형을 깨면서 리듬을 만든다. c의 작업이 보는 자의 시선을 오래 붙잡는 
이유는 그 지점에 있을 것만 같다. 움직임이 요청하기 마련인 ‘시간’이 그의 평면에 갇혀 있다. 그렇게 보면 c의 애니메이션은 꽤 친절한 시도다. 보는자의 
길잡이가 되어 평면이 가두어 둔 시간을 풀어놓는다. 덩어리의 율동감에 취해 나의 시간을 도둑맞지만, 덕분에 다른 즐거움을 만날 수 있으니까 억울하지는 
않다. 
	 c의 도상이 삼차원 입체로 구현된다면 그것은 물을 가득 채운 풍선이 아닐까. 정형화되지 못하는 끝없는 변주가 새로움을 자극한다. 구현되는 
움직임 밖의 움직임으로, 윤곽선이 가둔 세계 밖으로 보는자를 이끈다. 그의 그림에 사로잡혀 있다 보니, ‘물리계가 일을 얼마나 많이 할 수 있는지를 정량적
으로 나타낸 것’을 말한다는 에너지를 도상으로 그린다면 c의 그림과 비슷하지 않을까 하는 데 상념이 미친다. 그렇다면 c의 도상은 일하는 중이다.
	 훔치기 기술이 내재된 c의 작업 과정을 일일이 기술하는 친절함을 제공하지는 않겠다. 그것은 은밀하게 내버려두었을 때 다른 상상과 해석의 
여지를 만들어내면서 호기심을 일하게 만드니까. 모름지기 ‘훔치기 기술’은 비기로 은폐될 때 더 강력한 힘을 갖는다. 드러난 이미지와 텍스트를 통해 
추측하는 것으로 충분하다고 말하자. 그러니까, 다시 한번 강조하자면, 보는자는 감상을 위한 시간을 투여해야 한다.

3.
	 ‘훔치기’에 대한 c의 관심은 직관의 결과에 가깝다. 그것은 작업의 결과 뿐 아니라 과정이 빚지고 있는 세상을 향해 활짝 열린 도둑이 
능히 가질 법한 관심이며, 솔직하게 창작자로서의 자신을 돌아보고자 하는 c의 순정이 깃든 호기심이다. 직설적이지 않을 뿐, 세상을 향한 재현적 요소가 
다분한 그의 도상을 이해하는 배경이 될 수도 있을 c의 단편소설들은 세상 곳곳을 살아가는 인간 군상의 ‘훔치기’ 행위와 그에 깃든 마음을 살핀다. 
‘합법’이라고도 ‘불법’이라고도 단정짓기 곤란하지만, 훔치지 않았다고 말하기도 애매한 이야기를 담은 에피소드가 꼬리에 꼬리를 문다. 그가 다루고 
있는 에피소드의 내용은 보는자의 즐거움을 배려해 언급하지 않기로 한다.
	 우리 주변에는 그가 평생에 걸쳐 기술해도 모자라지 않을 만큼 많은 풍부한 ‘훔치기’의 사례가 있다. 그가 밝은 눈으로 관찰한 주인공들의 훔치
기 기술이 유쾌한 문체에 붙잡혀 형태를 갖춘다. 텍스트를 읽어내려가는 동안, 보는자는 틀림없이 내 안의 도둑을 마주칠 것이다. 그러나 일종의 ‘진실’과 
만나는 시간을 두려워할 필요는 없다. 그렇다고 다들 세상에 빚진 자로서 그렇게 살고 있음을 확인하며 스스로를 위로할 일도 아니다.

4.
	 이제 책장을 넘기며 우리같은 도둑의 비기를 엿볼 때가 왔다.

0.
소문자 c는 “하늘 아래 새로울 것이 없다”는 문장을 안다. 다윗의 아들 솔로몬 왕이 말년에 쓴 것으로 알려져 있는 <전도서>의 “전도자가 이르되 
헛되고 헛되며 헛되고 헛되니 모든 것이 헛되도다. 해 아래에서 수고하는 모든 수고가 사람에게 무엇이 유익한가. 한 세대는 가고 한 세대는 오되 
땅은 영원히 있도다. 해는 뜨고 해는 지되 그 떴던 곳으로 빨리 돌아가고. 이미 있던 것이 후에 다시 있겠고 이미 한 일을 후에 다시 할지라. 해 아래에는 
새 것이 없나니. 무엇을 가리켜 이르기를 보라 이것이 새 것이라 할 것이 있으랴. 우리가 있기 오래 전 세대들에도 이미 있었느니라. 이전 세대들이 기억됨이 
없으니 장래 세대도 그 후 세대들과 함께 기억됨이 없으리라.”(전도서 1: 2-5,9-11 개역개정)에 등장하는 이 문장은 전도서에서 언급된 맥락을 휘저으며 
이곳 저곳에 소환된다. 전에 없던 새로움을 요청받곤 하는 창작자들에게는 위로와 좌절을 동시에 안겨주는 문장이 되기도 한다.
	 사람들이 흔히 인용하는“모방(mimesis)은 창조의 어머니”는 새로움의 출처와 새로움을 향한 방법론으로 언급된다. 아리스토텔레스의 시학에
서 비롯된 이 표현은 예술 창작의 원리로 ‘모방’을 말하는 저자의 권위에 기대 창작의 과정과 결과에서 발생하는 ‘모방’을 합리화하는 용도로 호출된다. 
1899년, 발명될 수 있는 것은 모두 발명되었다며 미국의 윌리엄 맥킨리 대통령에게 특허청 폐지를 건의한 뒤 사임했다고 알려졌던 찰스 H.듀얼의 말은, 
더 이상 새로운 것 없는 세상에서 새로운 무엇을 발명하는 일의 지난함을 옹호하는 문장으로 인용되어 왔다. 
	 그로부터 100년이 지난 후 찰스 H.듀얼은 이런 말을 한 적이 없다는 사실이 밝혀졌지만 문장의 선정성 탓에, 사람들은 사실 여부를 외면한 채 
인용하고 싶은 욕망을 다스리지 못한다. ‘모방’을 해석하고 의미를 발견하고 명분을 부여하는 시간을 거친 끝에, 인간의 성장 과정을 지배하는 모방 본능은 
절차를 학습하고, 경험을 축적하여 혁신을 꿈꾸는 인류가 문명을 꾸릴 수 있는 동력으로 여겨지며 인류 생존과 번영의 전제조건으로서의 위상을 획득했다.

1.
	 사유재산 개념이 등장한 이래 나의 것과 너의 것 사이 경계는 선명해졌다지만, 존재 자체가 온갖 연결망의 한 가운데 있을 수밖에 없는 인간에
게, 내 것 네 것이 어디 있단 말인가. 법이 가늠하는 소유는 허점 투성이고, 틈 사이로 흘러내릴 여지는 풍부하다. 그럼에도 불구하고 공동체 안에서 생존하는 
이들은 서로의 생존을 배려하는 선에서, 억울함과 분노를 폭발시키지 않을 수 있는 선에서 유연하게 약속을 타고 넘는다.
	 c는 합법과 불법의 영역이 포착하지 못하는 세계로 눈길을 두리번거려 보았다. 의심없이 받아들이기에는 질문을 멈출 수 없는 소유에 대한 
자의적 해석이 통용되는 상황들을 살피던 그는, 예술가로 활동하는 자신의 창작 과정과 결과에서 ‘모방’을 넘어서는 ‘훔치기’가 핵심 기술이었음을 발견하고 
말았다. 그렇다면 이제, 그는 무엇을 어떤 식으로 절묘하게 훔쳤는가.
	 c는 누구나 알아차릴 수는 없더라도, 집중의 시간을 조금이라도 할애하는 누군가는 알 수 있을 정도로 그가 훔쳐온 역사와 그 기술을 은밀하게 
고백해보려 한다. 이미지의 언어는 실상, 제법 솔직하게 그의 모든 것을 드러내지만, 해독의 과정이 필요하다. 그러니까, 그의 비기를 훔치고자 하는 이들이 
이곳에 발을 들이고자 한다면, 나의 시간과 정성을 c에게 내어줄 각오를 하라고 조언하고 싶다.

우리같은 도둑 c, 김지연
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0.
Lowercase-c knows the sentence, There’s nothing new under the sun, originally penned by King Solomon, the son of David, in his later years: 
“Meaningless! Meaningless!” says the Teacher. “Utterly meaningless! Everything is meaningless.”  What do people gain from all their labors 
at which they toil under the sun? Generations come and generations go, but the earth remains forever. 5The sun rises and the sun sets, 
and hurries back to where it rises. What has been will be again, what has been done will be done again; there is nothing new under the sun. 
Is there anything of which one can say, “Look! This is something new”? It was here already, long ago; it was here before our time. 
No one remembers the former generations, and even those yet to come will not be remembered by those who follow them. Ecclesiastes 1: 2-5, 9-11 
(NIV). From the Book of Ecclesiastes, this saying is often casually thrown around out of its original context. For creators who are asked 
to bring something new into existence, this statement is the source of simultaneous encouragement and frustration.
	 The commonly quoted phrase, Imitation is the mother of creation, is often cited in discussions about the source and methodology of 
newness. This expression — now a principle of artistic creation originally from Aristotle’s Poetics — is called forth as justification for the imitation 
that results from both the process and product of creative activity. Stating that everything that can be invented has been invented, Charles H. 
Duell resigned from the US Patent Office in 1899 after proposing that President William McKinley shut it down, and his statement has been cited 
ever since as one that expresses the extreme difficulty of trying to make something new in a world that has seen it all.
	 A century later, it’s been confirmed that Duell never in fact stated these words — but due to its sensational qualities, people continue 
to ignore the veracity of the quote and fail to control their desires to cite it. Following a long period of interpreting, discovering the meaning 
of, and justifying the notion of mimesis, this instinct to mimic — which governs human development — is considered the impetus behind the human 
ability to build civilizations through learning, accumulation of experience, and innovation. This instinct has taken its place as a prerequisite 
for the survival and prosperity of humankind.

1.
	 They say the boundary between what is mine and yours has become clearer since the advent of the concept of private property, 
but what does “mine” and “yours” really mean to a human being whose existence itself is destined to be at the center of a complex, interconnected 
web? Possession, as defined by law, is full of flaws; there is plenty of room in those cracks to slip through. Nevertheless, those who survive within 
the community gracefully negotiate the social contract, respecting each other’s survival and avoiding the pitfalls of injustice and anger.
	 Lowercase-c peered into the world beyond the realm of legality (and illegality), taking in the view. Always looking out for situations 
where the notion of possession was arbitrary and up for negotiation, he came to discover that theft, beyond mere imitation, was the main 
technique in his creative practice as an artist. Now then, what did he exquisitely steal, and how?
	 Lowercase-c attempts to secretly confess his technique and history of thievery in such a way that anyone who puts forth a little bit 
of effort will understand. In reality, the language of images requires a process of decoding, despite the fact that it openly reveals everything there 
is to know. So, if anyone out there is scheming to steal his technique — his secret weapon — I advise you be prepared to offer up your time and 
bring a sincere heart.

2.
	 The act of balancing is a living organism’s instinct. Breaking the balance is a fleeting rebellion for a better life. Some time passed after 
these words were written. Some time passed after I wrote these words down. Whether they were originally from a writer, quoted from an artist’s 
interview, or taken from some other source; irresponsibly and conveniently, I have since forgotten. I decide to believe that I came up with these 
words on my own while looking at Lowercase-c’s drawing and animation, and wonder whether this questionable belief is an act of acknowledging 
or denying the thief within myself.
	 Lowercase-c’s visual form is frozen on screen; the sense of movement still present, just dormant. Movement, stimulated by masses 
and lumps too atypical in form to be called “circle” and too rounded in the corners to be labeled “rectangle,” rhythmically chase and shatter 
balance on screen, as if by instinct. This might be where one finds the explanation for why Lowercase-c’s work holds the viewer’s gaze for so long. 
Time, bound to be brought up in any discussion about movement, is trapped under the surface. In some ways, Lowercase-c’s animation can be 
considered a rather gracious and kind gesture. Becoming a guide for the viewer, it frees time from the constraints of the flat surface that it was 
trapped under. Drunk on the choreography of the lumpy masses, I get my time stolen. There’s no regret, however, as I receive other pleasures 
in return.
	 If Lowercase-c’s visual form was materialized in three dimensions, it would probably resemble a water-filled balloon. Endless 
transformation void of any semblance of standardization evokes the emergence of something new. As the movement outside of the materialized 
movement on screen, the viewer is led beyond of the world trapped within the contours. Captivated by his drawing, I’m struck by the thought that 
a visual representation of the energy required to state, A quantitative representation of the inner workings of the physical world, might look a lot 
like this image by Lowercase-c. That would mean that Lowercase-c’s image is currently at work.
	 I won’t extend the kindness of going into every detail about Lowercase-c’s work process and its innately thieving ways. That’s because 
when left to remain enigmatic, his process stokes one’s curiosity, provoking the imagination and making room for interpretation. The theft 
technique yields a greater impact when kept concealed, like a secret weapon. Let’s just say that getting an approximation of the work based 
on the visible image and text is sufficient. To reiterate the point, appreciation of his work requires an investment of time on the part of the viewer.

3.
	 Lowercase-c’s interest  in stealing or theft is, in a sense, the result of intuition and not just the product of his process. It’s the kind of 
attention that a thief who is completely open towards the world to which he is indebted would exhibit — an honest maker’s self-reflective and pure 
curiosity. Indirect in their approach, Lowercase-c’s short stories, which serve as a context for understanding his imagery of reproducible elements 
found in the world, examine the act of theft and the heart behind it as found among the vast human population. Each difficult to label as either 
“legal” or “illegal,” there is story after story of episodes where one can’t fully ignore the act of theft contained within. For the viewer’s pleasure, 
I won’t go into the actual content of the stories here.
	 In our midst, there are enough instances of this sort of theft  for Lowercase-c to tell stories for the rest of his life. The protagonists’ 
techniques of thievery, observed through his incisive vision, are given form as they’re captured and translated into pleasant prose. The viewer 
will undoubtedly come face to face with his or her own thief within in the process of reading, but that doesn’t mean that one should fear 
this confrontation with the truth. It also doesn’t mean we ought to comfort or excuse ourselves on the basis that we are all complicit in one way 
or another.

4. 
	 The time has come for us to turn the pages and get a glimpse of the tricks of the trade used by thieves like us.

Lowercase-c, a Thief Like Us, Jiyon Kim

Translation Jookyung Lee
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마크메이커는 애니메이터에게서 훔치고, 마크메이커는 프린터에게서 훔칩니다. 
애니메이터는 마크메이커에게서 훔치고, 애니메이터는 프린터에게서 훔칩니다. 

프린터는 애니메이터에게서 훔치고, 프린터는 마크메이커에게서 훔칩니다. 
그래픽 디자이너는 모든 것에서 훔쳐 옵니다. 

The markmaker takes from the animator. The markmaker takes from the printer.
The animator takes from the markmaker. The animator takes from the printer.
The printer takes from the animator. The printer takes from the markmaker.

The graphic designer takes from them all.

Graphic DesignerAnimator PrinterMarkmaker
(drawing, painting)
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A.
These are the originals. Created in 2019. Originally started as markmaking, 
then moved to sequence and then later to print and eventually animation. 

It is a process of iteration. One thing leading to the next. 
여기 원본이 있습니다. 2019년에 만들어졌습니다. 처음에는 마크메이킹으로 

시작해 시퀀스를 거쳐 인쇄되고 움직임으로 전환됩니다. 하나가 다음으로 이어지는 
반복의 과정입니다. 

C
These next iterations specifically focused 

on animaton methods alone and then some 
analog methods of markmaking as well.

다음 반복은 특별히 움직임의 방식과 
마크매이킹의 아날로그적 방식에 집중합니다. 

D.
These iterations are a combination 
of everything. Printing and mark-

making together.
이 반복은 모든 것을 종합합니다. 
인쇄와 마크메이킹을 섞습니다.

B.
These are iterations. Attempting to capture some of the aura or atmosphere 
of the original. These too began with mark making, digitally and then went to 

print and then went to animation.
이것은 반복입니다. 원본의 아우라와 분위기를 쫓는 시도입니다. 

이 반복 역시 마크메이킹으로 시작해 디지털화 되고 인쇄와 움직임으로 나아갑니다. 

E.
These iterations are a transition from printing, markmaking 

to pure printing alone. The printing process also leads to iterations 
and explorations on a variety of surfaces and platforms.

마지막 반복은 인쇄로부의 전환입니다. 마크메이킹이 순수하게 인쇄됩니다. 
인쇄 과정 또한 다양한 표면과 플랫폼에서의 탐구와 반복으로 이어집니다.

1. Original
Markmaking

2. Original
Printing/ Animation

18. Markmaking/ Printing

9. Animation 13. Markmaking/ Printing

10. Animation 14. Markmaking/ Printing

11. Animation 15. Markmaking/ Printing 20. Printing

12. Markmaking 16. Markmaking/ Printing 21. Printing

8. Priting/ Animation

3. Markmaking/ Printing/ Animation

4. Markmaking / rinting/ Animation

5. Markmaking/ Animation

6. Printing/ Animation

7. Printing/ Animation 17. Markmaking/ Printing

19. Markmaking/ Printing
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t m

at
te

r t
ha

t t
hi

s 
m

ot
he

r 
kn

ew
 w

ell
, w

as
 th

e 
ed

uc
at

io
n 

of
 a

 c
oo

k.
 H

ow
 to

 te
ac

h 
co

ok
in

g 
an

d 
th

e 
es

se
nc

e 
of

 c
oo

ki
ng

. A
nd

 s
o 

fr
om

 a
ge

 
fo

ur
 to

 y
ou

ng
 a

du
lth

oo
d,

 th
is

 m
ot

he
r/

da
ug

ht
er

, m
as

te
r/

ap
pr

en
tic

e 
re

la
tio

ns
hi

p 
ha

d 
pr

od
uc

ed
 a

 h
um

an
 b

ei
ng

 o
f 

ou
ts

ta
nd

in
g 

ab
ili

ty
. P

er
ha

ps
 o

ut
st

an
di

ng
 d

oe
s 

no
t d

o 
th

is
 m

as
te

ry
 ju

st
ic

e. 
Th

e 
da

ug
ht

er
 h

ad
 b

ec
om

e 
tr

ul
y 

ex
ce

pt
io

na
l. 

Wo
rld

 c
la

ss
. S

pa
ce

 c
la

ss
. 

No
t o

nl
y 

co
ul

d 
sh

e 
na

m
e 

ev
er

y 
po

ss
ib

le 
in

gr
ed

ie
nt

, 
sp

ic
e, 

an
d 

fla
vo

r r
at

io
 w

ith
in

 a
ny

 g
iv

en
 d

is
h,

 s
he

 c
ou

ld
 

of
te

n 
do

 it
 b

as
ed

 o
n 

sm
ell

 a
lo

ne
. F

or
 e

ve
ry

 p
ar

t o
f a

 
di

sh
 in

te
nd

ed
 fo

r y
ou

r s
to

m
ac

h 
it 

is
 a

ss
um

ed
 th

at
 y

ou
r 

to
ng

ue
 m

ig
ht

 b
e 

th
e 

in
di

ca
to

r o
r m

ak
er

 o
r b

re
ak

er
 o

f 
su

cc
es

s, 
ye

t t
he

re
 is

 s
om

et
hi

ng
 e

qu
al

ly
 im

po
rt

an
t a

nd
 

re
qu

ire
d 

fr
om

 y
ou

r n
os

e. 
Th

e 
na

sa
l c

av
ity

 s
its

 ri
gh

t 
ab

ov
e 

yo
ur

 th
ro

at
. T

he
 o

lfa
ct

or
y 

sy
st

em
 h

as
 m

ill
io

ns
 

an
d 

m
ill

io
ns

 o
f r

ec
ep

to
rs

 th
at

 c
an

 a
rc

hi
ve

 a
nd

 a
cc

es
s 

th
ou

sa
nd

s 
up

on
 th

ou
sa

nd
s 

of
 d

iff
er

en
t s

m
ell

s. 
Th

es
e 

se
ns

es
 a

re
 n

ot
 fi

rs
t t

ho
ug

ht
 o

f w
he

n 
th

in
ki

ng
 o

f t
he

 
co

ok
in

g 
pr

oc
es

s. 
Bu

t t
hi

s 
na

so
ph

ar
yn

x 
wh

ic
h 

co
nn

ec
ts

 
no

se
 to

 m
ou

th
 is

 p
er

ha
ps

 m
or

e 
im

po
rt

an
t t

ha
n 

on
e 

ca
n 

im
ag

in
e. 

An
d 

fr
om

 a
n 

ex
tr

em
ely

 e
ar

ly
 a

ge
, t

he
 d

au
gh

te
r 

wa
s 

de
ve

lo
pi

ng
 th

is
 li

ke
 a

 k
ni

gh
t. 

Sh
e 

co
ul

d 
sm

ell
 a

ny
th

in
g 

an
d 

sh
e 

kn
ew

 it
s 

ro
ot

s. 
Its

 
co

m
po

si
tio

n.
 It

s 
ph

ys
ic

al
 c

om
po

si
tio

n.
 A

nd
 th

e 
pr

oc
es

s 
by

 w
hi

ch
 it

 w
as

 c
on

st
ru

ct
ed

. S
he

 c
ou

ld
 w

al
k 

in
to

 a
 

ki
tc

he
n 

an
d 

kn
ow

 w
ha

t m
ag

ic
 w

as
 b

ei
ng

 c
on

st
ru

ct
ed

 
th

er
e. 

W
ith

ou
t l

oo
ki

ng
 a

t a
 s

in
g l

e 
th

in
g. 

Tr
ul

y, 
a 

ta
len

t 
on

ly
 ti

m
e 

ca
n 

cr
ea

te
. A

nd
 tr

ul
y 

a 
ta

len
t t

ha
t o

nl
y 

tim
e 

ca
n 

so
lv

e. 
It 

wa
s 

ex
ce

lle
nt

. I
t w

as
 a

m
az

in
g. 

He
r m

ot
he

r 
kn

ew
 th

is
. A

nd
 s

he
 k

in
d 

of
 k

ne
w 

it 
m

ig
ht

 b
e 

so
m

et
hi

ng
 

ar
ea

 th
at

 te
lls

 y
ou

 w
he

n 
to

 a
dd

 m
or

e 
sa

lt 
or

 w
he

n 
to

 
di

ffu
se

 th
e 

sa
lt 

wi
th

 o
th

er
 s

al
t-d

iff
us

in
g 

m
ec

ha
ni

sm
s. 

It 
is

 th
e 

bo
ne

 in
 th

e 
sp

in
e 

th
at

 te
lls

 y
ou

 w
ha

t t
ho

se
 

sa
lt-

di
ffu

si
ng

 m
ec

ha
ni

sm
s 

m
ig

ht
 b

e. 
M

or
e 

wa
te

r, 
m

or
e 

ve
ge

ta
bl

es
, m

or
e 

ric
e. 

W
ha

te
ve

r t
hi

s 
bo

ne
 is

, w
he

re
ve

r 
th

is
 b

on
e 

m
ay

 b
e, 

sh
e 

ha
d 

it.
 S

he
 k

ne
w 

it.
 A

nd
 a

lth
ou

gh
 

sh
e 

th
ou

gh
t h

er
se

lf 
an

 a
ve

ra
ge

 c
oo

k,
 it

 d
id

 n
ot

 ta
ke

 
aw

ay
 th

e 
joy

 in
 th

is
 g

am
e. 

Th
e 

joy
 in

 th
e 

ch
al

len
ge

. T
he

 
joy

 in
 u

si
ng

 th
es

e 
se

ns
es

 fr
om

 th
e 

gu
ts

. J
oy

 in
 a

cc
es

s-
in

g 
th

es
e 

ne
ur

on
s 

fr
om

 th
e 

sp
in

e. 

So
m

e 
m

ay
 c

al
l t

hi
s 

a 
si

xt
h,

 o
r s

ev
en

th
 s

en
se

. L
is

te
ni

ng
 

to
 th

is
 b

on
e 

in
 th

e 
sp

in
e. 

Ju
st

 th
e 

ab
ili

ty
 to

 k
no

w 
wh

en
. 

An
d 

m
or

e 
im

po
rt

an
tly

 h
ow

. I
t w

as
 a

 le
ve

r t
o 

m
ak

e 
de

ci
si

on
s 

an
d 

al
so

 to
 b

e 
cr

ea
tiv

e 
wh

en
 n

ee
de

d.
 B

on
e 

in
 

th
e 

sp
in

e. 
Su

ch
 a

 d
es

cr
ip

tio
n 

co
ul

d 
wo

rk
 b

ec
au

se
 it

 is
 

de
fin

ite
ly

 s
om

et
hi

ng
 y

ou
 fe

el—
no

t s
om

et
hi

ng
 th

at
 c

an
 b

e 
ex

pl
ai

ne
d 

or
 a

rt
ic

ul
at

ed
 th

ro
ug

h 
an

y 
lo

gi
ca

l m
ea

ns
. A

nd
 

th
is

, i
n 

co
ok

in
g 

te
rm

s, 
is

 w
or

th
 a

 b
ill

io
n 

do
lla

rs
. M

ay
be

 
m

or
e. 

Be
ca

us
e 

yo
u 

ar
e 

ju
st

 b
or

n 
wi

th
 th

is
. I

t c
an

no
t 

be
 ta

ug
ht

. I
t i

s 
wi

th
 y

ou
 w

he
n 

yo
u 

ar
e 

in
 th

e 
wo

m
b. 

It 
is

 w
ith

 y
ou

 w
he

n 
yo

u 
lea

ve
 th

e 
wo

m
b.

 A
nd

 s
he

, t
he

 
m

ot
he

r, 
ha

d 
th

is
, a

nd
 c

on
cu

rr
en

tly
, s

he
, t

he
 d

au
gh

te
r, 

ha
d 

th
is

 a
s 

we
ll.

 O
ne

 b
ill

io
n 

do
lla

rs
. 

An
d 

so
 s

he
 g

re
w 

up
 in

 th
is

 h
ou

se
ho

ld
. H

er
 m

ot
he

r, 
as

 
a 

te
ac

he
r o

f ‘
ho

m
e 

ec
on

om
ic

s’ 
wo

ul
d 

br
in

g 
he

r l
es

so
ns

 
ho

m
e. 

To
 p

ra
ct

ic
e 

th
em

. T
o 

ge
t t

he
m

 b
et

te
r. 

To
 g

et
 ri

d 
of

 
al

l m
is

ta
ke

s 
be

fo
re

 th
e 

offi
ci

al
 s

ho
w 

wa
s 

to
 g

o 
on

. T
o 

ge
t 

be
tte

r a
t t

ea
ch

in
g 

in
 a

 w
ay

. 

Al
m

os
t a

s 
a 

da
ily

 ri
tu

al
. s

he
 b

eg
an

, w
ha

t c
ou

ld
 b

es
t b

e 
de

sc
rib

ed
 a

s 
po

p 
qu

iz
ze

s 
on

 th
e 

co
ok

in
g 

pr
oc

es
s. 

Po
p 

qu
iz

ze
s 

sh
e 

wo
ul

d 
su

dd
en

ly
 th

ro
w 

up
on

 h
er

 d
au

gh
te

r. 
Th

e 
sp

on
ge

. W
ho

 w
as

 m
or

e 
of

te
n 

th
an

 n
ot

, r
ea

dy
. 

Th
es

e 
po

p 
qu

iz
ze

s 
al

wa
ys

 c
en

te
re

d 
on

 th
e 

co
ok

in
g 

pr
o-

sp
ec

ia
l. 

Bu
t w

ha
t d

oe
s 

on
e 

do
 w

he
n 

on
e 

ha
s 

“X
-M

en
” 

ty
pe

 a
bi

lit
y?

 D
oe

s 
on

e 
sh

ou
t i

t t
o 

th
e 

wo
rld

? 
Or

 d
oe

s 
on

e 
ke

ep
 it

 a
nd

 e
xp

os
e 

it 
ju

st
 w

he
n 

th
at

 b
us

 fu
ll 

of
 

ch
ild

re
n 

is
 a

bo
ut

 to
 c

ra
sh

 in
to

 a
n 

in
te

rs
ec

tio
n?

 O
r w

he
n 

a 
bu

ild
in

g 
is

 o
n 

fir
e 

an
d 

ev
en

 th
e 

po
lic

e 
fo

rc
e 

kn
ow

s 
no

t 
wh

at
 to

 d
o?

 

An
d 

so
 th

is
 p

ro
di

gi
ou

s 
ta

len
t w

as
 le

ft.
 In

 s
ile

nc
e. 

W
ith

 
no

bo
dy

 to
 k

no
w.

 B
ut

 th
em

se
lv

es
. B

ot
h 

m
ot

he
r a

nd
 

da
ug

ht
er

. T
he

y 
bo

th
 k

ne
w 

it 
wa

s 
so

m
et

hi
ng

 k
in

d 
of

 
sp

ec
ia

l. 
Bu

t f
or

 s
om

eo
ne

 p
re

pa
rin

g 
fo

r c
ol

leg
e. 

So
m

e-
bo

dy
 in

 th
e 

dr
ag

on
’s 

de
n 

of
 a

 K
or

ea
n 

hi
gh

 s
ch

oo
l a

m
id

st
 

ad
m

is
si

on
s 

be
dl

am
 a

nd
 c

ra
m

-m
an

ia
. S

om
eb

od
y 

wi
th

ou
t 

an
 in

ch
 o

f t
im

e 
or

 p
la

ce
. T

hi
s 

ab
ili

ty
 w

as
 ju

st
 a

 p
lu

s. 
An

 
ad

di
tio

n.
 N

ot
 a

 p
ar

t o
f t

he
 u

lti
m

at
e 

go
al

. N
ot

 a
 p

ar
t o

f 
th

e 
bi

g 
pi

ct
ur

e 
in

 m
ak

in
g 

it 
to

 T
he

 B
ig

 O
ne

. 

An
d 

ju
st

 li
ke

 th
at

, s
he

 w
as

 o
ff 

an
d 

to
 th

e 
ra

ce
s. 

Sh
e 

wa
s 

no
w 

in
 S

eo
ul

. S
he

 li
ve

d 
by

 h
er

se
lf.

 A
nd

 s
he

 w
as

 v
er

y 
m

uc
h 

ju
st

 a
 n

or
m

al
 s

tu
de

nt
, l

iv
in

g 
a 

no
rm

al
 s

tu
de

nt
 li

fe
 

an
d 

ju
st

 tr
yi

ng
 to

 g
et

 b
y. 

Sh
e 

liv
ed

 in
 a

 s
tu

di
o 

un
it.

 J
us

t 
en

ou
gh

 s
pa

ce
 to

 s
tu

dy
. J

us
t e

no
ug

h 
sp

ac
e 

to
 d

o 
a 

ta
d 

bi
t 

of
 c

oo
ki

ng
. A

nd
 ju

st
 e

no
ug

h 
sp

ac
e 

to
 s

lee
p. 

No
t m

uc
h 

m
or

e. 

Th
e 

no
rm

al
 c

ol
leg

e 
ex

pe
rie

nc
e 

is
 fi

lle
d 

wi
th

 tr
ia

l a
nd

 
er

ro
r. 

Es
pe

ci
al

ly
 fo

r t
ho

se
 w

ho
 h

av
e 

be
en

 li
vi

ng
 a

t h
om

e 
fo

r t
he

ir 
en

tir
e 

liv
es

 a
nd

 a
re

 s
ud

de
nl

y 
th

ru
st

 in
to

 a
 

sp
ac

e 
wh

er
e 

ea
tin

g 
ou

t w
re

ak
s 

sm
al

l h
av

oc
s 

on
 o

ne
’s 

yo
ut

h,
 b

ut
 a

lso
 e

xt
re

m
ely

 u
na

ffo
rd

ab
le 

as
 w

ell
. T

im
e 

to
 

bu
y 

in
gr

ed
ie

nt
s. 

Ti
m

e 
to

 c
oo

k.
 A

t h
om

e. 
Bu

t a
lso

, t
im

e 
to

 m
ak

e 
lo

ts
 o

f m
is

ta
ke

s 
as

 w
ou

ld
 a

ny
 fi

rs
t t

im
e 

co
ok

. 
Sh

e 
ho

we
ve

r a
nd

 a
s 

we
 k

no
w 

no
w,

 w
as

 q
ui

te
 d

iff
er

en
t. 

Co
ok

in
g 

wa
s 

no
t t

he
 is

su
e 

he
re

. O
r a

n 
in

ab
ili

ty
 to

 c
oo

k 
wa

s 
no

t t
he

 is
su

e. 
Tr

ia
l a

nd
 e

rr
or

 w
er

e 
wo

rd
s 

to
 h

er
. 

Sh
e 

ha
d 

al
re

ad
y 

be
en

 th
er

e. 
Do

ne
 th

at
. 
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Fo
r h

er
, h

er
 m

ea
ls,

 h
er

 d
ai

ly
 m

ea
ls,

 b
ec

am
e 

sm
al

l g
ift

s 
to

 h
er

se
lf.

 S
he

 w
ou

ld
 p

re
pa

re
 th

em
 in

 e
ar

ne
st

. A
nd

 s
he

 
wo

ul
d 

co
nt

in
ue

 to
 p

la
y 

th
e 

ga
m

e. 
At

 a
ny

 a
nd

 a
ll 

op
po

r-
tu

ni
tie

s. 
Bu

t n
ow

 w
ith

ou
t h

er
 m

ot
he

r t
he

re
 to

 in
iti

at
e 

th
e 

qu
iz

, s
he

 w
ou

ld
 h

av
e 

to
 in

iti
at

e 
it 

on
 h

er
 o

wn
. S

he
 

wo
ul

d 
go

 to
 re

st
au

ra
nt

s, 
fr

ie
nd

’s 
pl

ac
es

. E
at

, s
m

ell
 a

nd
 

ex
pe

rie
nc

e 
wh

at
 w

as
 p

re
pa

re
d 

th
er

e 
an

d 
th

en
 b

eg
in

 a
n 

in
ne

r d
ia

lo
gu

e 
wi

th
 h

er
se

lf.
 “O

ka
y, 

th
is

 is
 w

ha
t g

oe
s 

in
 

th
is

. P
re

tty
 e

as
y. 

An
d 

th
en

, t
hi

s 
is

 h
ow

 th
ey

 p
re

pa
re

d 
th

is
. O

ka
y, 

pr
et

ty
 e

as
y 

to
o. 

An
d 

th
en

, t
o 

to
p 

it 
off

, t
hi

s 
is

 fi
ni

sh
ed

 w
ith

 th
is

, p
re

tty
 e

as
y 

ag
ai

n.
” A

nd
 to

 fi
na

liz
e 

th
es

e 
m

in
ia

tu
re

 c
ha

lle
ng

es
, s

he
 w

ou
ld

 g
o 

ho
m

e 
an

d 
be

gi
n 

to
 m

im
ic

 th
es

e 
pr

oc
es

se
s. 

M
im

ic
 th

e 
st

ep
s 

sh
e 

ha
d 

vo
ca

liz
ed

 in
 h

er
 h

ea
d.

 A
nd

 p
re

pa
re

 th
es

e 
sm

al
l g

ift
s 

fo
r 

he
rs

elf
. T

he
se

 g
ift

s 
wo

ul
d 

so
m

et
im

es
 b

e 
th

e 
sm

al
l j

oy
s 

of
 h

er
 d

ay
. T

he
 s

m
al

l j
oy

s 
of

 h
er

 w
ee

k.
 T

he
re

 w
as

 n
o 

lim
it 

to
 th

es
e 

ch
al

len
ge

s. 
Th

is
 w

as
 th

e 
19

90
s. 

Th
is

 w
as

 
Se

ou
l. 

Th
is

 w
as

 th
e 

tim
e 

of
 e

xp
an

si
on

 o
f t

he
 p

al
et

te
. 

Fo
od

 w
as

 b
eg

in
ni

ng
 to

 ta
ke

 s
ha

pe
 in

 a
ll 

fo
rm

s, 
al

l c
ol

or
s, 

al
l f

or
m

at
s. 

Fr
om

 a
ll 

co
un

tr
ie

s. 
Ev

en
 lo

ca
l c

ui
si

ne
 w

as
 

co
nt

in
ui

ng
 it

s 
ev

ol
ut

io
n.

 F
oo

d 
fr

om
 th

e 
We

st
 w

as
 b

ec
om

-
in

g 
pa

rt
 o

f t
he

 d
ai

ly
 c

on
ve

rs
at

io
n.

 F
oo

d 
fr

om
 th

e 
So

ut
h 

wa
s 

slo
wl

y 
be

gi
nn

in
g 

to
 b

ec
om

e 
pa

rt
 o

f l
ife

. A
nd

 s
o 

sh
e 

be
ga

n 
to

 e
xp

an
d 

he
r s

ph
er

e 
of

 e
xp

er
tis

e. 
He

r s
ph

er
e 

of
 

in
flu

en
ce

 a
nd

 s
ph

er
e 

of
 in

flu
en

ce
d.

 N
oo

dl
e-b

as
ed

 re
ci

pe
s 

fr
om

 E
ur

op
e. 

No
od

le-
ba

se
d 

re
ci

pe
s 

fr
om

 S
ou

th
ea

st
 A

si
a. 

It 
st

ar
te

d 
to

 m
at

te
r v

er
y 

lit
tle

 w
he

re
 a

ny
th

in
g 

ca
m

e 
fr

om
. A

s 
lo

ng
 a

s 
sh

e 
co

ul
d 

sm
ell

, t
ak

e 
on

e 
lo

ng
 s

m
ell

 
an

d 
ca

pt
ur

e 
so

m
e 

of
 th

e 
te

xt
ur

es
 a

nd
 th

e 
de

ta
ils

. S
he

 
wa

s 
ab

le 
to

 c
ap

tu
re

 th
e 

elu
si

ve
. I

n 
an

 in
st

an
t. 

As
 is

 ty
pi

ca
l w

ith
 a

ny
 c

ol
leg

e 
ex

pe
rie

nc
e, 

sh
e 

be
ga

n 
to

 
da

te
. A

nd
 o

ne
 p

er
so

n 
be

ca
m

e 
a 

co
ns

is
te

nt
 d

at
e. 

An
d 

th
is

 tu
rn

ed
 in

to
 a

 re
la

tio
ns

hi
p.

 It
 w

as
 a

s 
al

l r
ela

tio
n-

sh
ip

s 
st

ar
t, 

a 
co

m
m

on
 c

ou
rs

e 
to

ge
th

er
 a

nd
 a

 g
ro

up
 a

s-
si

gn
m

en
t h

ad
 b

ro
ug

ht
 th

es
e 

tw
o 

to
ge

th
er

. A
nd

 in
iti

al
ly

 

“M
ad

” m
on

ey
 c

an
 b

e 
ac

cu
m

ul
at

ed
 in

 a
 li

fe
tim

e. 
Bu

t n
ot

 
an

 e
as

y 
ta

sk
. I

t o
fte

n 
ha

s 
de

ep
er

 ro
ot

s. 
Ge

ne
ra

tio
ns

. 
Ge

ne
ra

tio
ns

 o
f d

oi
ng

 “m
ad

” t
hi

ng
s 

in
 o

rd
er

 to
 b

ec
om

e 
“m

ad
” m

on
ey

. A
nd

 in
 th

is
 lo

ng
 li

ne
, t

hi
s 

ge
ne

ra
tio

na
l 

st
or

y 
of

 m
on

ey
, h

is
 fa

th
er

 th
ou

gh
t h

im
se

lf 
to

 b
e 

th
e 

la
st

 
ge

ne
ra

tio
n 

liv
in

g 
in

 a
 m

ad
 w

or
ld

. H
is

 o
ne

 e
ar

ne
st

 h
op

e 
wa

s 
fo

r h
is

 s
on

 to
 b

e 
th

e 
fir

st
 g

en
er

at
io

n 
to

 tr
ul

y 
liv

e 
th

e 
“h

on
es

t d
ol

la
r”

 li
fe

. H
e 

th
ou

gh
t h

is
 s

on
 c

ou
ld

 g
ro

w 
up

 a
nd

 ju
st

 “n
ot

 k
no

w”
 a

bo
ut

 th
ei

r p
as

t. 
No

t k
no

w 
ab

ou
t 

ho
w 

th
ey

 g
ot

 to
 w

he
re

 th
ey

 w
er

e. 
An

d 
no

t k
no

w 
ho

w 
“m

ad
” t

he
ir 

m
on

ey
 re

al
ly

 w
as

. 

Hi
s 

fa
th

er
, a

nd
 h

is
 fa

th
er

 b
ef

or
e 

th
at

 a
nd

 h
is

 fa
th

er
 b

e-
fo

re
 th

at
 w

er
e 

al
l w

ha
t c

an
 b

es
t b

e 
de

sc
rib

ed
 a

s 
“jo

po
k”

 
or

 K
or

ea
n 

m
afi

a.
 W

ith
 a

 h
is

to
ric

al
ly

 s
im

pl
e 

‘b
us

in
es

s’ 
m

od
el,

 th
e 

pr
ev

io
us

 g
en

er
at

io
ns

 li
ve

d 
an

d 
su

rv
iv

ed
 fr

om
 

wh
at

 c
ou

ld
 b

es
t b

e 
de

sc
rib

ed
 a

s 
a 

ki
nd

 o
f ‘

co
lle

ct
io

n 
se

r-
vi

ce
’ m

od
el,

 e
nf

or
ci

ng
 d

eb
ts

, p
ay

m
en

ts
, r

ep
ay

m
en

ts
 a

nd
 

ot
he

r t
ra

ns
ac

tio
ns

 to
 b

e 
co

m
pl

et
ed

. A
 p

re
tty

 s
ta

id
 a

nd
 

st
ab

le 
m

od
el 

th
at

 o
fte

n 
in

te
ra

ct
s 

wi
th

 b
ot

h 
th

e 
un

de
r-

wo
rld

 a
nd

 th
e 

ov
er

wo
rld

. I
t w

as
 a

 s
te

ad
y 

bu
si

ne
ss

 th
at

 
wa

s 
pr

ofi
ta

bl
e. 

Co
ns

is
te

nt
. S

te
ad

y. 
A 

m
ea

ns
 to

 s
ur

vi
ve

 
an

d 
a 

m
ea

ns
 to

 p
ro

vi
de

 fo
r t

he
 n

ex
t g

en
er

at
io

n.
 

Bu
t i

t c
ou

ld
 b

es
t b

e 
de

sc
rib

ed
 in

 a
ll 

ac
tu

al
ity

 a
s 

a 
bu

si
-

ne
ss

 s
itt

in
g 

on
 th

e 
pe

rip
he

ry
 o

f a
 le

gi
tim

at
e 

bu
si

ne
ss

. 
As

 w
ith

 a
ny

 k
in

d 
of

 c
ol

lec
tio

ns
 o

r d
eb

t-b
as

ed
 in

du
st

ry
, 

th
ey

 w
ou

ld
 d

ea
l w

ith
 a

 fa
ir 

sh
ar

e 
of

 ri
ffr

aff
. F

ro
m

 a
ll 

wa
lk

s 
of

 li
fe

. A
nd

 th
is

 w
as

 th
e 

no
rm

. T
hi

s 
wa

s 
ho

w 
it 

ha
d 

al
wa

ys
 b

ee
n,

 a
s 

fa
r b

ac
k 

as
 th

ei
r b

us
in

es
s 

we
nt

. 
Bu

t h
is

 fa
th

er
, i

n 
an

 e
ffo

rt
 to

 tr
y 

to
 d

iv
er

ge
 fr

om
 th

is 
hi

st
or

y, 
wa

nt
ed

 s
om

et
hi

ng
 e

lse
. S

om
et

hi
ng

 th
at

 d
ea

lt 
les

s 
wi

th
 ri

ffr
aff

. P
er

ha
ps

 s
om

et
hi

ng
 th

at
 n

o 
lo

ng
er

 
ne

ed
ed

 to
 e

xi
st

 b
eh

in
d 

clo
se

d 
do

or
s. 

So
m

et
hi

ng
 w

ith
 

les
s 

se
cr

et
s. 

A 
bu

si
ne

ss
 m

od
el 

th
at

 h
is

 s
on

, p
er

ha
ps

, 
co

ul
d 

be
 p

ro
ud

 o
f. 

A 
bu

si
ne

ss
 m

od
el 

hi
s 

so
n,

 p
er

ha
ps

, 

no
t e

ve
n 

th
e 

th
ou

gh
t o

f a
ny

th
in

g 
ro

m
an

tic
 h

ad
 c

ro
ss

ed
 

ei
th

er
 o

f t
he

ir 
m

in
ds

. B
ut

 a
s 

th
es

e 
ty

pe
s 

of
 re

la
tio

n-
sh

ip
s 

go
, t

hi
ng

s 
ju

st
 h

ap
pe

n.
 T

hi
s 

is
 li

fe
. T

hi
s 

is
 h

ow
 th

e 
un

ex
pe

ct
ed

 b
ec

om
es

 li
fe

.

So
 th

ey
 b

eg
an

 d
at

in
g 

an
d 

it 
wa

s 
as

 w
on

de
rf

ul
 a

s 
an

y 
co

lle
ge

 re
la

tio
ns

hi
p 

co
ul

d 
be

. S
tu

dy
. S

ch
oo

l. 
M

ee
t. 

Da
te

. A
nd

 a
s 

wi
th

 a
ny

 re
la

tio
ns

hi
p 

ty
pi

ca
l t

o 
co

lle
ge

, 
th

ey
 w

ou
ld

 v
is

it 
ea

ch
 o

th
er

 a
t t

he
ir 

re
sp

ec
tiv

e 
si

m
pl

e 
ho

m
es

 a
nd

 p
re

pa
re

 s
m

al
l m

ea
ls 

fo
r e

ac
h 

ot
he

r. 
Gi

fts
, a

s 
m

en
tio

ne
d 

ea
rli

er
. B

ut
 it

 b
ec

am
e 

ap
pa

re
nt

 v
er

y 
ea

rly
 o

n 
th

at
 th

is
 w

as
 a

 lo
ps

id
ed

 a
rr

an
ge

m
en

t i
n 

te
rm

s 
of

 g
ift

s. 
Th

e 
yo

un
g 

m
an

, s
til

l a
dj

us
tin

g 
to

 li
fe

 o
n 

hi
s 

ow
n,

 h
ad

 
be

gu
n 

to
 le

ar
n 

of
 a

 w
on

de
rf

ul
 m

ac
hi

ne
 c

al
led

 th
e 

m
i-

cr
ow

av
e 

ov
en

. H
ow

 m
an

y 
m

in
ut

es
 to

 s
et

 th
in

gs
 a

t. 
Ho

w 
m

an
y 

se
co

nd
s 

to
 s

et
 th

in
gs

. W
ha

t k
in

d 
of

 p
la

st
ic

 d
oe

s 
no

t m
elt

? 
Th

e 
be

au
tif

ul
 s

pa
rk

s 
of

 e
lec

tr
ic

ity
 w

he
n 

tin
 

fo
il 

m
ee

ts
 s

ai
d 

m
ac

hi
ne

. T
he

 s
m

ell
 o

f b
ur

nt
 p

la
st

ic
 w

he
n 

th
e 

m
in

ut
es

-an
d-

se
co

nd
s 

th
in

g 
do

es
n’

t q
ui

te
 w

or
k 

ou
t.

Bu
t h

er
 g

ift
s. 

He
r g

ift
s 

we
re

 s
om

et
hi

ng
 e

lse
. E

ve
n 

wh
en

 
sh

e 
vi

si
te

d 
hi

s 
pl

ac
e 

an
d 

wi
th

 th
e 

m
os

t b
as

ic
 o

f c
oo

ki
ng

 
ut

en
si

ls 
or

 s
et

up
s, 

sh
e 

wa
s 

ab
le 

to
 m

ak
e 

m
ag

ic
. A

bs
ol

ut
e 

m
ag

ic
. A

nd
 h

e 
ha

d 
ne

ve
r t

as
te

d 
su

ch
 th

in
gs

. N
ev

er
 s

ee
n 

su
ch

 th
in

gs
. E

ve
ry

da
y 

wa
s 

ju
st

 m
ag

ic
. A

nd
 s

om
et

im
es

, 
th

es
e 

“X
-M

en
” a

bi
lit

ie
s 

co
nt

in
ue

d 
to

 b
e 

no
tic

ed
 a

t l
ar

ge
 

by
 th

is
 y

ou
ng

 m
an

 in
 a

ll 
as

pe
ct

s 
of

 li
fe

. T
he

 n
os

e. 
Th

at
 

su
pe

r-n
os

e. 
Th

at
 s

up
er

-sm
ell

 a
bi

lit
y. 

Tr
ul

y. 
X-

M
en

. T
he

 
no

rm
al

 g
re

et
in

g 
be

tw
ee

n 
ea

ch
 o

th
er

 o
fte

n 
co

ns
is

te
d 

of
 a

 
hu

g, 
pe

rh
ap

s 
a 

pe
ck

 o
n 

th
e 

ch
ee

k.
 B

ut
 th

es
e 

se
co

nd
s, 

in
 

th
es

e 
m

er
e 

se
co

nd
s, 

th
es

e 
fle

et
in

g 
m

om
en

ts
, s

he
 w

ou
ld

 
kn

ow
 e

ve
ry

th
in

g. 
Sh

e 
wo

ul
d 

be
 a

bl
e 

to
 e

xp
lic

itl
y 

st
at

e 
wh

at
 h

e 
ha

d 
ea

te
n 

th
at

 d
ay

 fo
r l

un
ch

 o
r f

or
 d

in
ne

r. 

“V
ie

tn
am

es
e 

no
od

les
?”

 
“Y

es
, h

ow
 th

e…
?”

 

co
ul

d 
te

ll 
pe

op
le 

of
. T

o 
th

is
 d

ay
, t

he
ir 

su
rf

ac
e-l

ev
el 

bu
si

-
ne

ss
—t

he
ir 

pe
n 

na
m

e 
so

 to
 s

ay
—w

as
 th

at
 th

ey
 w

or
ke

d 
in

 ‘c
on

su
lti

ng
.’ 

A 
ve

ry
 n

ic
e 

te
rm

 to
 d

es
cr

ib
e 

a 
lit

tle
 b

it 
of

 e
ve

ry
th

in
g 

an
d 

in
 th

is
 in

st
an

ce
, n

ot
 to

o 
fa

r f
ro

m
 

th
e 

tr
ut

h.
 T

he
y 

we
re

 c
on

su
lta

nt
s. 

Bu
t c

on
su

lta
nt

s 
th

at
 

so
m

et
im

es
 d

id
 th

e 
ne

ce
ss

ar
y 

or
 e

ve
n 

th
e 

un
ne

ce
ss

ar
y 

to
 g

et
 th

in
gs

 d
on

e. 

It 
wa

s 
no

t e
nt

ire
ly

 a
 v

ic
io

us
 c

yc
le,

 o
r t

he
 v

ic
io

us
 c

yc
le 

on
e 

m
ig

ht
 e

xp
ec

t i
n 

a 
si

tu
at

io
n 

lik
e 

th
is

. I
t c

ou
ld

 b
e 

st
op

pe
d,

 it
 c

ou
ld

 h
av

e 
ea

si
ly

 b
ee

n 
wa

lk
ed

 a
wa

y 
fr

om
. 

Ye
t, 

it 
wa

s 
so

 s
te

ad
y. 

It 
wa

s 
so

 s
tr

ai
gh

tfo
rw

ar
d.

 A
nd

 
it 

wa
s 

so
 c

on
si

st
en

t, 
it 

wa
s 

ha
rd

 to
 w

al
k 

aw
ay

. S
om

e-
tim

es
, t

ho
se

 k
in

ds
 o

f j
ob

s 
ge

t y
ou

. J
ob

s 
th

at
 a

re
 h

ar
d 

to
 le

av
e 

fo
r a

ll 
th

e 
re

as
on

s 
th

at
 ju

st
 m

ak
e 

se
ns

e. 
An

d 
ye

t h
is

 fa
th

er
 h

ad
 th

is
 d

es
ire

. H
e 

wa
nt

ed
 h

is
 s

on
 to

 li
ve

 
as

 n
or

m
al

 a
 li

fe
 a

s 
po

ss
ib

le.
 S

o 
he

 b
eg

an
 e

xp
lo

rin
g 

ev
en

 
m

or
e 

pe
rip

he
ra

l i
nd

us
tr

ie
s 

th
at

 m
ig

ht
 b

e 
ex

it 
m

at
er

ia
l. 

A 
m

ea
ns

 to
 tr

an
si

tio
n 

ou
t. 

Sm
oo

th
ly.

 

In
 re

ce
nt

 y
ea

rs
, h

is
 fa

th
er

 b
eg

an
 to

 w
or

k 
wi

th
 th

os
e 

in
 th

e 
ho

sp
ita

lit
y 

in
du

st
ry

, w
ith

 a
 p

ar
tic

ul
ar

ly
 la

rg
er

 
pe

rc
en

ta
ge

 o
f t

ho
se

 in
 a

nd
 a

ro
un

d 
th

e 
co

nc
ep

t o
f “

di
n-

in
g”

. T
he

 re
st

au
ra

nt
 in

du
st

ry
 it

se
lf 

wa
s 

a 
ho

dg
ep

od
ge

 o
f 

al
l s

or
ts

 o
f p

eo
pl

e—
fr

om
 th

os
e 

wh
o 

re
ce

iv
ed

 e
xp

en
si

ve
 

ed
uc

at
io

ns
 fr

om
 e

xc
lu

si
ve

 in
te

rn
at

io
na

l i
ns

tit
ut

io
ns

 
to

 th
os

e 
wh

o 
fa

ile
d 

at
 e

ve
ry

th
in

g 
els

e 
th

ey
 tr

ie
d 

an
d 

fo
un

d 
so

la
ce

 in
 a

 m
er

ito
cr

ac
y 

th
at

 o
nl

y 
ev

al
ua

te
d 

yo
u 

on
 h

ow
 g

oo
d 

yo
u 

fr
ie

d 
yo

ur
 c

hi
ck

en
. T

he
re

 w
er

e 
al

l 
ki

nd
s 

of
 p

eo
pl

e 
wi

th
 a

ll 
ki

nd
s 

of
 c

om
pl

ic
at

io
ns

 th
at

 h
is 

fa
th

er
 p

ro
ce

ed
ed

 to
 s

ol
ve

 fo
r t

he
m

. T
he

se
 w

er
e 

on
e 

of
 

m
an

y 
ki

nd
s 

of
 c

lie
nt

s. 
Bu

t a
 p

ar
tic

ul
ar

 c
lie

nt
ele

 h
e 

ha
d 

be
co

m
e 

m
or

e 
in

te
re

st
ed

 in
 a

s 
tim

e 
we

nt
 o

n.
 

An
d 

th
is

, h
is

 fa
th

er
 th

ou
gh

t, 
m

ig
ht

 b
e 

th
e 

ke
y. 

On
ly

 a
n 

in
du

st
ry

 li
ke

 th
e 

ho
sp

ita
lit

y 
in

du
st

ry
 m

ig
ht

 w
elc

om
e 

a 

“T
ira

m
is

u?
” 

“Y
es

, b
ut

 h
ow

 d
id

 y
ou

...
?”

 

“K
on

g b
iji

 st
ew

 (a
 to

fu
/b

ea
n 

ba
se

d 
di

sh
 w

ith
 a

lm
os

t n
o 

de
te

ct
ab

le 
fr

ag
ra

nc
e)

?”
 

“Y
es

”, 
ag

ai
n…

.” 

An
d 

th
is

 w
as

 h
er

 m
ag

ic
. A

nd
 th

is
 w

as
 th

ei
r l

ife
. A

nd
 

th
is

 w
as

 h
is

 m
ag

ic
 to

 e
xp

er
ie

nc
e 

ev
er

yd
ay

. 

Li
ke

 h
er

, h
e 

ha
d 

a 
so

m
ew

ha
t r

em
ar

ka
bl

e 
pa

st
. N

ot
 e

qu
al

-
ly

 re
m

ar
ka

bl
e. 

Bu
t h

e 
to

o, 
ha

d 
so

m
et

hi
ng

 th
at

 m
ig

ht
 

se
pa

ra
te

 h
im

 fr
om

 th
e 

re
st

. S
ep

ar
at

e 
hi

m
 fr

om
 th

e 
no

rm
al

 e
ve

r y
da

y 
co

lle
ge

 s
tu

de
nt

. I
t w

as
 n

ot
 a

n 
“X

-M
en

”-
lik

e 
su

pe
rp

ow
er

 o
r a

bi
lit

y. 
An

d 
it 

wa
s 

so
m

et
hi

ng
 h

e 
co

ul
d 

ne
ve

r a
ct

ua
lly

 s
ha

re
 w

ith
 h

er
. P

er
ha

ps
 n

ev
er

. 
Pe

rh
ap

s 
m

uc
h 

la
te

r i
n 

th
ei

r r
ela

tio
ns

hi
p.

 D
ep

en
di

ng
 o

n 
ho

w 
m

uc
h 

tr
us

t c
ou

ld
 b

e 
ce

m
en

te
d.

 S
im

pl
y 

pu
t, 

he
 c

am
e 

fr
om

 m
on

ey
. N

ot
 e

xa
ct

ly
 “c

ha
eb

ol”
 (K

or
ea

n 
m

eg
a-c

on
-

gl
om

er
at

e 
co

rp
or

at
e)

 m
on

ey
. B

ut
 it

 w
as

 s
er

io
us

 m
on

ey
. 

“M
ad

” m
on

ey
 a

s 
th

ey
 s

ay
. B

ut
 h

e 
co

ul
d 

ne
ve

r o
pe

nl
y 

sh
ar

e 
th

is
. N

ev
er

 s
ha

re
 e

ve
n 

a 
hi

nt
 o

f h
is

 b
ac

kg
ro

un
d.

 
To

 h
er

, h
e 

wa
s 

ab
ou

t a
s 

no
rm

al
 a

s 
on

e 
co

ul
d 

ge
t. 

Hu
m

-
bl

e 
st

ud
io

 a
pa

rt
m

en
t. 

Hu
m

bl
e 

clo
th

es
. H

um
bl

e 
di

ni
ng

 
ha

bi
ts

. B
ut

 “m
ad

” m
on

ey
, a

s 
th

ey
 s

ay
, h

as
 ro

ot
s. 

Ev
er

y 
be

yo
nd

-w
ea

lth
y 

pe
rs

on
 h

as
 a

 s
to

ry
. A

nd
 to

 g
et

 to
 th

at
 

st
or

y. 
To

 g
et

 to
 th

at
 p

la
ce

, t
o 

ge
t t

o 
th

at
 “m

ad
” m

on
ey

, 
is

 n
ot

 th
e 

jo
ur

ne
y 

of
 th

e 
co

m
m

on
 m

an
. I

t i
s 

a 
pa

th
 o

f 
do

m
in

at
io

n,
 e

th
ic

al
 d

ile
m

m
as

, u
se

, a
bu

se
, m

an
ip

ul
at

io
n,

 
ta

ct
ic

al
 s

tr
at

eg
y, 

an
d 

an
yt

hi
ng

 in
 b

et
we

en
 th

at
 c

an
 

se
cu

re
 th

at
 e

xt
ra

 d
ol

la
r. 

Th
er

e 
is

 a
n 

ex
pr

es
si

on
, “

an
 

ho
ne

st
 d

ol
la

r e
ar

ne
d”

 th
at

 m
ay

 e
xi

st
 in

 s
om

e 
re

al
iti

es
 

to
 a

 c
er

ta
in

 e
xt

en
t. 

Bu
t i

n 
th

e 
wo

rld
 o

f “
m

ad
” m

on
ey

, 
th

e 
ho

ne
st

 d
ol

la
r i

s 
pu

re
ly

 o
nl

y 
a 

co
nc

ep
t. 

Th
er

e 
is

 n
o 

su
ch

 th
in

g 
as

 “a
 tr

ul
y 

ho
ne

st
” d

ol
la

r. 

se
m

i-g
an

gs
te

r f
am

ily
 li

ke
 h

is
 a

nd
 n

ot
 th

in
k 

m
uc

h 
of

 it
. 

On
ly

 th
is

 k
in

d 
of

 in
du

st
ry

 m
ig

ht
 a

llo
w 

hi
s 

so
n 

to
 s

ud
-

de
nl

y 
be

co
m

e 
leg

iti
m

at
e. 

To
 “g

o 
cle

an
”, 

or
 “g

o 
re

gu
la

r”
, 

as
 th

ey
 s

ay
. S

o, 
fo

r y
ea

rs
 h

e 
ha

d 
be

en
 re

se
ar

ch
in

g 
th

is 
in

du
st

ry
. M

ee
tin

g 
pe

op
le.

 L
ot

s 
of

 fr
ie

nd
s 

of
 fr

ie
nd

s. 
Lo

ts
 o

f f
rie

nd
s 

of
 fr

ie
nd

s 
of

 fr
ie

nd
s. 

Th
er

e 
we

re
—a

nd
 

re
m

ai
n—

sm
al

l w
ay

s 
to

 m
ak

e 
a 

pe
nn

y. 
An

d 
he

 w
as

 s
lo

wl
y 

un
co

ve
rin

g 
ea

ch
 o

f t
he

m
, o

ne
 b

y 
on

e. 
So

m
e 

cle
an

, s
om

e 
leg

it,
 s

om
e 

ju
st

 a
s 

ill
eg

iti
m

at
e 

as
 h

is
 p

as
t l

ife
. 

He
, t

he
 s

on
, k

ne
w 

th
at

 h
is

 fa
th

er
 w

as
 d

oi
ng

 w
or

k 
in

 
m

an
y 

di
ffe

re
nt

 in
du

st
rie

s. 
So

m
e 

pe
rh

ap
s 

ill
eg

iti
m

at
e. 

Bu
t h

e 
al

so
 k

ne
w 

th
at

 h
is

 fa
th

er
 w

as
—a

nd
 a

lw
ay

s 
ha

d 
be

en
—m

ak
in

g 
so

m
e 

leg
iti

m
at

e 
m

on
ey

 a
s 

we
ll.

 B
ut

 a
s 

a 
co

lle
ge

 s
tu

de
nt

, t
he

 d
et

ai
ls 

we
re

 o
fte

n 
sp

ar
se

. T
he

 
am

ou
nt

s, 
th

e 
de

pt
hs

 to
 w

hi
ch

 th
ei

r b
us

in
es

s 
ra

n,
 w

as
 

ne
ve

r q
ui

te
 c

lea
r. 

Bu
t h

e 
kn

ew
 s

om
eh

ow
 th

at
 it

 w
as

 o
n 

th
e 

pe
rip

he
ry

 o
f w

ha
t a

 le
gi

tim
at

e 
bu

si
ne

ss
 p

ra
ct

ic
e 

m
ig

ht
 b

e 
in

 re
al

 li
fe

. I
t w

as
 fo

gg
y. 

Bu
t h

e 
kn

ew
 th

at
 m

on
ey

 w
as

 n
ot

 a
 p

re
ss

in
g 

co
nc

er
n 

on
 a

 d
ai

ly
 b

as
is

 fo
r t

he
m

. A
nd

 h
e 

kn
ew

 th
at

 h
is

 fa
th

er
 

al
wa

ys
 m

ea
nt

 w
ell

. A
lw

ay
s. 

He
 th

ou
gh

t i
t a

 g
oo

d 
tim

e 
to

 in
tr

od
uc

e 
th

e 
m

ag
ic

ia
n 

to
 

hi
s 

fa
th

er
. T

he
y 

ha
d 

be
en

 d
at

in
g 

fo
r a

lm
os

t t
wo

 y
ea

rs
. 

An
d 

hi
s 

fa
th

er
 h

ad
 s

ai
d—

pe
rh

ap
s 

ou
t o

f c
ur

io
si

ty
, o

r 
pe

rh
ap

s 
ou

t o
f c

us
to

m
—t

o 
br

in
g 

he
r o

ve
r f

or
 d

in
ne

r. 
So

m
et

im
es

 K
or

ea
n 

ho
us

eh
ol

ds
 s

ay
 th

is
 m

er
ely

 a
s 

a 
ge

st
ur

e 
an

d 
so

m
et

im
es

 th
e 

m
ea

ni
ng

 a
nd

 in
te

nt
 b

eh
in

d 
su

ch
 in

vi
ta

tio
ns

 is
 q

ue
st

io
na

bl
e. 

Bu
t h

er
e, 

it 
se

em
ed

 
leg

iti
m

at
e 

an
d 

th
e 

fa
th

er
 w

as
 g

en
ui

ne
ly

 a
 b

it 
in

tr
ig

ue
d.

 
Fo

r h
e 

ha
d 

m
en

tio
ne

d 
th

e 
m

ag
ic

 a
 fe

w 
tim

es
. 

“D
ad

, I
’v

e 
m

et
 th

is
 g

irl
 a

nd
 w

ell
, t

hi
ng

s 
ar

e 
go

in
g 

go
od

. 
Bu

t, 
di

d 
I t

ell
 y

ou
 b

ef
or

e, 
sh

e 
ha

s 
th

is
 u

nc
an

ny
 a

bi
lit

y 
to

 c
oo

k?
” 
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Hi
s 

fa
th

er
 h

ad
 m

en
tio

ne
d 

se
ve

ra
l n

ew
 c

lie
nt

s/
pu

rs
ui

ts
 

wi
th

in
 th

e 
di

ni
ng

/h
os

pi
ta

lit
y 

ar
en

a 
in

 p
as

si
ng

, s
o 

it 
wa

s 
so

m
et

im
es

 a
 s

im
pl

e 
po

in
t o

f a
 c

on
ve

rs
at

io
n.

 A
 w

om
an

, 
wh

om
 h

is
 s

on
 w

as
 ro

m
an

tic
al

ly
 in

vo
lv

ed
 w

ith
 w

as
, o

n 
oc

ca
si

on
, m

ak
in

g 
m

ag
ic

al
 th

in
gs

 in
 th

e 
ki

tc
he

n.
 

It 
wa

s 
to

 b
e 

a 
ca

su
al

 m
ee

tin
g—

no
th

in
g 

to
o 

fa
r o

ut
 o

f t
he

 
no

rm
. T

he
re

 w
as

 a
 re

st
au

ra
nt

 in
 th

ei
r n

ei
gh

bo
rh

oo
d,

 
Ye

on
hu

id
on

g, 
in

 th
e 

no
rt

hw
es

t o
f S

eo
ul

 c
al

led
 S

ub
in

. 
Kn

ow
n 

as
 a

 “h
an

jeo
ng

si
k”

 re
st

au
ra

nt
, a

 ty
pe

 o
f d

in
in

g 
es

ta
bl

is
hm

en
t t

ha
t i

nv
ol

ve
s 

a 
wi

de
 v

ar
ie

ty
 o

f d
is

he
s, 

in
clu

di
ng

 b
ot

h 
si

de
 d

is
he

s 
an

d 
m

ai
n 

di
sh

es
. T

hi
s 

pa
r-

tic
ul

ar
 re

st
au

ra
nt

 w
as

 e
xt

re
m

ely
 p

op
ul

ar
 b

ec
au

se
 o

f t
he

 
pu

re
 n

um
be

r o
f d

is
he

s. 
Lo

ts
. J

us
t l

ot
s. 

An
d 

th
is

 s
pa

ce
, 

in
 p

ar
tic

ul
ar

, w
as

 a
 fa

vo
rit

e 
sp

ot
 fo

r o
ld

er
 fo

lk
s. 

An
 a

ge
 

wh
ic

h 
lo

ve
s 

va
rie

ty
 a

nd
 q

ua
nt

ity
. B

ut
 it

 a
lso

 is
 a

 ra
th

er
 

pl
ea

sa
nt

 p
la

ce
 to

 h
av

e 
a 

di
nn

er
 th

at
 k

in
d 

of
 m

ak
es

 
ev

er
yo

ne
 in

vo
lv

ed
 h

ap
py

. Y
es

, o
ne

 o
f t

ho
se

 p
la

ce
s. 

An
d 

it 
go

t o
ff 

to
 a

 p
re

tty
 p

lea
sa

nt
 s

ta
rt

. N
ot

 p
ar

tic
ul

ar
ly

 
ne

rv
ou

s, 
th

e 
so

n 
wa

s 
qu

ite
 h

ap
py

 to
 in

tr
od

uc
e 

he
r t

o 
hi

s 
fa

th
er

. P
er

ha
ps

 b
ot

h 
yo

un
g, 

pe
rh

ap
s 

a 
bi

t n
ai

ve
. 

Th
e 

m
ee

tin
g 

th
is

 d
ay

 n
ev

er
 fo

rm
ed

 th
e 

ki
nd

 o
f l

ev
els

 o
f 

te
ns

io
n 

th
at

 ta
ke

 p
la

ce
 a

t o
ne

 o
f t

ho
se

 m
ee

tin
gs

 th
at

 
ta

ke
 p

la
ce

 p
rio

r t
o 

m
ar

ria
ge

 c
on

ve
rs

at
io

ns
. T

hi
s 

wa
s 

a 
lo

ve
ly

 w
om

an
 w

ho
 h

e 
wa

s 
da

tin
g. 

An
d 

so
 fr

om
 th

e 
ge

t-g
o, 

al
l w

as
 re

la
xe

d,
 a

ll 
wa

s 
pl

ea
sa

nt
. S

m
al

l t
al

k 
is 

so
m

et
hi

ng
 K

or
ea

ns
 a

re
 q

ui
te

 p
ro

fic
ie

nt
 a

t. 
We

at
he

r. 
Th

e 
ou

ts
id

e 
te

m
pe

ra
tu

re
. U

nd
er

gr
ad

ua
te

 m
aj

or
s. 

Si
bl

in
gs

. 
Ag

e. 
Lo

ts
 o

f t
hi

ng
s 

to
 g

en
er

al
ly

 a
ss

es
s 

on
e 

ot
he

r a
nd

 
br

ea
k 

th
e 

ic
e. 

Th
e 

co
nv

er
sa

tio
n 

wo
ul

d 
at

 o
ne

 p
oi

nt
 o

r a
no

th
er

 le
ad

 to
 

th
e 

m
ag

ic
. H

e 
ha

d 
be

en
 ta

lk
in

g 
ab

ou
t h

er
 c

oo
ki

ng
 a

nd
 

he
r n

os
e 

fo
r q

ui
te

 s
om

e 
tim

e 
an

d 
ju

st
 o

ut
 o

f c
ur

io
si

ty
, 

an
d 

al
so

, p
er

ha
ps

 th
e 

fa
ct

 h
e 

kn
ew

 v
er

y 
lit

tle
 e

lse
 

ab
ou

t h
er

, t
hi

s 
su

bj
ec

t c
am

e 
up

 ra
th

er
 e

ar
ly

 
in

 th
e 

co
nv

er
sa

tio
n.

 

of
 s

or
ts

. A
 p

la
ce

 w
he

re
 c

oo
ki

ng
 te

st
s 

go
 o

n 
be

fo
re

 th
ey

 
go

 to
 re

st
au

ra
nt

-le
ve

l. 
Al

th
ou

gh
 th

es
e 

ty
pe

s 
of

 th
in

gs
 

pr
ob

ab
ly

 d
o 

ex
is

t i
n 

al
l s

or
ts

 o
f f

as
hi

on
 a

nd
 m

an
ne

rs
, 

th
is

 p
ar

tic
ul

ar
 o

ne
 w

as
 a

 b
it 

m
or

e 
on

 th
e 

lo
-fi

 s
id

e. 
Or

 
ac

tu
al

ly
, v

er
y 

lo
-fi

. T
he

 v
ill

a 
co

nt
ai

ne
d 

a 
st

ra
ng

e 
co

lle
c-

tio
n 

of
 c

ha
ra

ct
er

s—
al

l g
oo

d 
co

ok
s, 

of
 a

ll 
ag

es
, f

ro
m

 a
ll 

ov
er

 S
eo

ul
. A

nd
 h

er
e, 

in
 th

is
 s

lig
ht

ly
 ra

m
sh

ac
kl

e 
vi

lla
, 

th
ei

r o
ne

 jo
b 

wa
s 

to
 c

re
at

e 
re

ci
pe

s, 
or

 m
or

e 
so

, t
o 

m
at

ch
 

ex
is

tin
g 

re
ci

pe
s. 

Th
ey

 m
ad

e 
th

in
gs

, t
es

te
d 

th
em

, t
as

te
d 

ea
ch

 o
th

er
’s 

te
st

s, 
m

ad
e 

m
or

e 
te

st
s, 

an
d 

te
st

ed
 y

et
 

ag
ai

n.
 T

he
n 

th
er

e 
wa

s 
an

 o
ld

er
 w

om
an

 w
ho

 w
ou

ld
 c

om
e 

by
 o

nc
e 

a 
da

y 
an

d 
ki

nd
 o

f t
es

t t
he

 b
es

t o
f t

he
 b

es
t. 

W
he

n 
sh

e 
fir

st
 w

en
t i

n,
 v

er
y 

lit
tle

 e
xp

la
na

tio
n 

we
nt

 
in

to
 th

is
 jo

b.
 A

t a
ll.

 T
he

 e
xi

st
in

g 
te

am
 th

er
e 

ha
d 

no
 

id
ea

 w
ha

t t
o 

do
 w

ith
 h

er
 a

nd
 s

he
 h

er
se

lf 
ha

d 
no

 id
ea

 
wh

at
 s

he
 s

ho
ul

d 
be

 d
oi

ng
. S

he
 w

as
 a

 u
ni

qu
e 

ca
se

. W
hi

ch
 

ha
pp

en
s 

so
m

et
im

es
. R

an
do

m
 p

eo
pl

e 
m

ig
ht

 s
ho

w 
up

 a
nd

 
be

co
m

e 
pa

rt
 o

f t
he

 p
ro

ce
ss

. S
o 

it 
be

ga
n,

 a
s 

al
l “

ar
be

it”
 

do
, w

ith
 m

en
ia

l t
as

ks
. L

ot
s 

of
 c

ut
tin

g. 
Pr

ep
pi

ng
 fo

od
. 

La
bo

rio
us

, b
ut

 e
as

y 
st

uff
. A

nd
 s

he
 w

as
 g

oo
d.

 F
as

t, 
effi

ci
en

t a
nd

 th
e 

fo
od

 a
lw

ay
s 

pa
ss

ed
 th

e 
ae

st
he

tic
 te

st
. 

An
d 

so
 th

is
 w

en
t o

n 
fo

r a
 fe

w 
we

ek
s. 

An
d 

sh
e 

di
d 

no
t 

qu
es

tio
n 

an
yt

hi
ng

. S
he

 c
ou

ld
 d

efi
ni

te
ly

 fe
el 

th
at

 p
er

ha
ps

 
th

is
 w

as
 s

om
et

hi
ng

 o
n 

th
e 

sh
ad

y 
en

d 
of

 th
in

gs
. S

om
e-

th
in

g 
fis

hy
. S

om
et

hi
ng

 s
m

ell
in

g 
of

 s
us

pi
ci

ou
s 

ac
tiv

iti
es

. 
Bu

t n
ot

hi
ng

 o
f a

la
rm

. A
nd

 e
ve

ry
on

e 
th

er
e 

we
re

—b
y 

al
l 

pa
lp

ab
le 

fa
ct

or
s—

go
od

 p
eo

pl
e 

wh
o 

we
re

 p
as

si
on

at
e 

ab
ou

t 
co

ok
in

g 
an

d 
wi

th
 a

 v
er

y 
cle

ar
 g

oa
l i

n 
m

in
d:

 to
 m

at
ch

 
fo

od
. A

nd
 w

he
n 

fo
od

 w
as

 w
ell

-m
at

ch
ed

, t
he

re
 w

as
 g

re
at

 
joy

, e
la

tio
n,

 a
nd

 c
ele

br
at

io
n.

 H
ig

h-
fiv

es
 a

ll 
ar

ou
nd

. 

An
d 

ev
er

yd
ay

 th
is

 w
as

 th
e 

wa
y 

it 
we

nt
. A

ll 
di

ffe
re

nt
 

ki
nd

s 
of

 d
is

he
s 

ca
m

e 
in

 a
nd

 th
e 

ch
al

len
ge

 w
as

 h
ow

 to
 

re
pl

ic
at

e 
th

em
. H

ow
 to

 c
om

pl
em

en
t t

he
 d

is
he

s. 
Or

 b
et

te
r 

ye
t, 

ho
w 

to
 o

ne
-u

p 
th

es
e 

pa
rt

ic
ul

ar
 d

is
he

s. 
To

 m
ak

e 

“I
 h

av
e 

he
ar

d 
m

or
e 

th
an

 a
 fe

w 
tim

es
 th

at
 y

ou
 a

re
 q

ui
te

 
gi

fte
d 

wi
th

 a
 s

tr
on

g 
cu

lin
ar

y 
se

ns
e?

” 
“Y

es
, I

 d
o 

en
joy

 c
oo

ki
ng

 q
ui

te
 a

 b
it.

” 
“M

y 
so

n 
sa

ys
, y

ou
 h

av
e 

so
m

e 
ki

nd
 o

f ‘
X-

M
en

’ t
yp

e 
ab

il-
iti

es
? 

Li
ke

, y
ou

 c
an

 p
ic

k 
up

 th
in

gs
 w

ith
 y

ou
r n

os
e 

an
d 

tr
an

sla
te

 th
at

 to
 c

oo
ki

ng
 a

nd
 s

tu
ff?

” 
“H

eh
he

h,
 y

es
, w

ell
, s

om
et

im
es

 I 
do

 th
at

 to
o. 

Bu
t n

ot
hi

ng
 

sp
ec

ia
l, 

ju
st

 fo
r f

un
 I 

wo
ul

d 
sa

y…
”

Su
bi

n,
 th

e 
re

st
au

ra
nt

, i
s 

kn
ow

n 
fo

r t
he

ir 
tr

em
en

do
us

 
am

ou
nt

s 
of

 ba
hn

ch
an

 (s
m

al
l s

id
e 

di
sh

es
 o

n 
sm

al
l p

la
te

s 
th

at
 ty

pi
ca

lly
 a

cc
om

pa
ny

 o
ne

 m
ai

n 
co

ur
se

 a
t a

 K
or

ea
n 

ta
bl

e)
. W

he
th

er
 it

 w
as

 fa
te

 o
r d

es
tin

y, 
th

is
 p

ro
ve

d 
to

 
be

 k
in

d 
of

 a
 p

er
fe

ct
 g

ro
un

ds
 fo

r c
on

tin
ui

ng
 a

 li
ve

ly
 

cu
lin

ar
y 

di
sc

us
si

on
. A

nd
 w

he
th

er
 it

 w
as

 fa
te

 o
r d

es
tin

y, 
th

is
 a

lso
 p

ro
ve

d 
to

 b
e 

th
e 

pe
rf

ec
t p

la
ce

 fo
r a

n 
im

pr
om

p-
tu

 p
op

 q
ui

z 
of

 s
or

ts
. A

s 
di

sh
es

 k
ep

t r
ol

lin
g 

ou
t, 

he
 

be
ga

n 
to

 a
sk

 h
er

, w
ha

t t
yp

es
 o

f i
ng

re
di

en
ts

 w
en

t i
nt

o 
a 

ce
rt

ai
n 

di
sh

. A
nd

 o
ne

 b
y 

on
e, 

sh
e 

ac
ed

 a
ll 

of
 th

em
. T

o 
a 

m
ic

ro
sc

op
ic

 d
et

ai
l. 

Sp
ic

es
, o

ils
, p

er
ce

nt
ag

es
, i

ng
re

di
en

t/
sa

uc
e 

ra
tio

s…
 y

ou
 n

am
e 

it,
 s

he
 n

am
ed

 it
. A

nd
 th

e 
co

n-
ve

rs
at

io
n 

be
ga

n 
to

 g
et

 li
ve

lie
r t

he
 m

or
e 

he
 in

qu
ire

d.
 H

e 
st

ar
te

d 
to

 a
sk

 a
bo

ut
 p

re
pa

ra
tio

n 
m

et
ho

ds
 n

ex
t a

nd
 h

ow
 

wo
ul

d 
on

e 
ge

t t
hi

s 
ki

nd
 o

f i
m

pa
ct

, o
r t

hi
s 

ki
nd

 o
f fl

av
or

. 
An

d 
ag

ai
n,

 y
ou

 n
am

e 
it,

 s
he

 n
am

ed
 it

. W
ith

 m
ac

hi
ne

-li
ke

 
pr

ec
is

io
n,

 s
he

 e
xp

la
in

ed
 h

ow
 to

 g
et

 w
ha

t w
ith

 w
ha

t. 
An

d 
as

 w
ith

 th
es

e 
ty

pe
s 

of
 c

on
ve

rs
at

io
ns

, t
he

 w
he

els
 in

 th
e 

he
ad

 s
ta

rt
 to

 tu
rn

. O
r y

ou
 c

an
 h

ea
r t

he
m

 tu
rn

in
g. 

Th
e 

wh
ee

ls 
of

 th
e 

br
ai

n 
be

gi
n 

to
 c

hu
g 

fo
rw

ar
d.

 A
nd

 e
ve

ry
-

on
e 

ca
n 

he
ar

 th
is

 e
ng

in
e. 

He
 w

as
 c

ap
tiv

at
ed

. E
na

m
or

ed
. N

ot
 o

ut
 o

f a
ny

 p
ar

tic
u-

la
r l

ov
e 

fo
r h

is
 s

on
, o

r f
or

 h
is

 n
ew

 fo
un

d 
lo

ve
 in

te
re

st
 

at
 th

at
. I

t w
as

 s
om

et
hi

ng
 e

lse
. S

om
et

hi
ng

 th
at

 s
pe

ak
s 

to
 th

e 
in

ne
rm

os
t p

ar
ts

 o
f t

he
 p

sy
ch

e 
an

d 
so

ul
. D

ol
la

r 
si

gn
s. 

Hi
s 

pu
pi

ls 
be

ga
n 

to
 m

or
ph

 in
to

 v
er

tic
al

ly
-sl

as
he

d 

th
em

 b
et

te
r i

f a
t a

ll 
po

ss
ib

le.
 T

hi
s 

wa
s 

th
e 

ch
al

len
ge

. 
An

d 
as

 th
is

 w
as

 th
e 

ga
m

e, 
th

e 
wh

ol
e 

te
am

 w
as

 e
as

ily
 

en
ga

ge
d.

 H
um

an
 n

at
ur

e 
lo

ve
s 

a 
pu

zz
le.

 L
ov

es
 fi

nd
in

g 
th

e 
en

d 
of

 th
e 

m
az

e. 
Sc

or
in

g 
go

al
s. 

Sh
oo

tin
g 

bu
ck

et
s. 

A 
ne

w 
ga

m
e 

da
ily

. A
 n

ew
 c

ha
lle

ng
e 

da
ily

. A
 n

ew
 s

uc
ce

ss
 

da
ily

. O
r n

ot
. I

t w
as

 a
 s

im
pl

e 
(a

nd
 s

om
et

im
es

 n
ot

-so
-

si
m

pl
e)

 p
uz

zl
e 

to
 c

ra
ck

. A
nd

 th
is

 te
am

 lo
ve

d 
it.

 T
he

y 
go

t 
pa

id
. T

o 
so

lv
e 

pu
zz

les
. H

ig
h-

fiv
es

 a
ll 

ar
ou

nd
. 

Bu
t t

he
 la

b 
its

elf
 w

as
 a

 k
in

d 
of

 b
ub

bl
e. 

Is
ol

at
ed

. T
he

re
 

wa
s 

no
 u

nd
er

st
an

di
ng

 o
f h

ow
 th

es
e 

di
sh

es
 c

am
e 

in
, n

or
 

wa
s 

th
er

e 
an

y 
qu

es
tio

ni
ng

 o
f w

ha
t h

ap
pe

ne
d 

to
 th

es
e 

ne
wl

y-
cr

ea
te

d 
di

sh
es

 a
fte

rw
ar

ds
. T

he
re

 w
as

 n
o 

‘b
ef

or
e’.

 
Th

er
e 

wa
s 

no
 ‘a

fte
r’.

 T
he

re
 w

as
 o

nl
y 

a 
m

id
dl

e. 
An

d 
ob

-
vi

ou
sly

, b
ei

ng
 o

f h
ig

h 
in

te
lli

ge
nc

e, 
sh

e 
kn

ew
 a

ga
in

,th
at

 
pe

rh
ap

s 
so

m
et

hi
ng

 w
as

 n
ot

 ri
gh

t h
er

e. 
Pe

rh
ap

s 
so

m
e-

th
in

g 
bo

rd
er

in
g 

th
e 

sh
ad

es
 o

f s
ha

de
 c

ou
ld

 b
e 

ha
pp

en
in

g 
he

re
. B

ut
 s

he
 w

as
 q

ui
ck

 to
 fo

rg
et

 th
es

e 
th

in
gs

. S
he

 w
as

 
fin

e 
wi

th
 th

is
 s

itu
at

io
n.

 S
he

 w
as

 u
si

ng
 h

er
 s

ki
lls

. I
t w

as
 

a 
liv

ely
, a

lm
os

t j
oy

ou
s, 

en
vi

ro
nm

en
t. 

An
d 

ju
st

 b
ei

ng
 

he
re

 a
dd

ed
 a

 n
ew

 d
im

en
si

on
 to

 h
er

 li
fe

 o
ut

si
de

 o
f t

he
 

lib
ra

rie
s, 

th
e 

te
st

s, 
th

e 
sc

or
es

, t
he

 b
oo

ks
, t

he
 p

ap
er

s. 

An
d 

so
 ti

m
e 

m
ar

ch
ed

 o
n.

 A
nd

 w
he

n 
tim

e 
m

ar
ch

es
, t

ha
t 

is
 u

su
al

ly
 a

 g
oo

d 
in

di
ca

tio
n 

th
at

 g
oo

d 
th

in
gs

 a
re

 h
ap

-
pe

ni
ng

. W
he

n 
yo

u 
fo

rg
et

 a
bo

ut
 th

e 
tim

e, 
th

is
 m

ea
ns

 y
ou

 
ar

e 
en

gr
os

se
d 

in
 w

ha
t y

ou
 a

re
 d

oi
ng

. C
ap

tiv
at

ed
. I

n 
th

at
 

pa
rt

ic
ul

ar
 m

om
en

t. 
An

d 
sh

e 
wa

s 
th

er
e. 

In
 th

at
 m

om
en

t. 
It 

wa
s 

th
at

 k
in

d 
of

 p
la

ce
. 

An
d 

sh
e 

wa
s 

fir
m

ly
 p

ar
t o

f t
he

 te
am

. A
n 

ev
er

yd
ay

 
m

em
be

r. 
No

 h
az

in
g 

he
re

. B
ut

 a
s 

ha
pp

en
s 

wh
en

 o
ne

 s
ee

s 
so

m
eb

od
y 

re
pe

tit
iv

ely
 a

nd
 o

ve
r t

im
e, 

th
er

e 
be

co
m

es
 a

 
gr

ad
ua

l a
cc

ep
ta

nc
e 

of
 th

at
 p

er
so

n.
 A

 c
om

fo
rt

 le
ve

l t
ha

t 
on

ly
 re

pe
tit

io
n 

ca
n 

cr
ea

te
. A

nd
 s

he
 h

ad
 p

as
se

d.
 W

ith
 

fly
in

g 
co

lo
rs

. A
nd

 a
s 

of
te

n 
ha

pp
en

s 
wh

en
 o

ne
 b

ec
om

es
 

let
te

r “
S”

s. 
Th

is
 w

as
 it

. H
e 

wa
s 

wi
tn

es
si

ng
 it

. H
e 

wa
s 

se
ei

ng
—l

iv
e 

an
d 

di
re

ct
—t

he
 p

at
h.

 In
 th

is
 s

ho
rt

 s
pa

n 
of

 
di

nn
er

 a
nd

 c
as

ua
l c

on
ve

rs
at

io
n,

 h
e 

sa
w 

hi
s 

es
ca

pe
. H

e 
sa

w 
th

e 
Ra

qu
el 

We
lch

 p
os

te
r f

ro
m

 S
ha

ws
ha

nk
 R

ed
em

p-
tio

n.
 A

 w
ay

 o
ut

. A
 w

ay
 to

 g
o 

leg
it.

 A
 w

ay
 to

 jo
in

 s
oc

ie
ty

. 
Bu

t i
n 

a 
wa

y 
th

at
 n

ob
od

y 
co

ul
d 

ev
er

 k
no

w.
 O

r g
ra

sp
. I

t 
wa

s 
he

r.  

In
 K

or
ea

 th
er

e 
is

 th
is

 c
on

ce
pt

 o
f “

ar
be

it”
 o

r a
s 

th
ey

 s
ay

 
wi

th
 a

 K
or

ea
n 

in
to

na
tio

n,
 “a

hl
ba

h”
, w

hi
ch

 is
 b

as
ic

al
ly

 
an

 a
do

pt
io

n 
of

 th
e 

Ge
rm

an
 w

or
d 

fo
r “

wo
rk

, w
or

ki
ng

, o
r 

em
pl

oy
m

en
t”

. I
n 

Ko
re

a,
 it

 k
in

d 
of

 m
ea

ns
 th

e 
sa

m
e. 

Bu
t 

pe
rh

ap
s 

les
s 

so
 m

uc
h 

‘w
or

k’
 w

or
k.

 M
or

e 
lik

e 
si

de
 jo

bs
. 

A 
m

ea
ns

 o
f w

or
ki

ng
 o

n 
th

e 
si

de
, d

oi
ng

 s
lig

ht
ly

 m
en

ia
l 

th
in

gs
 fo

r a
ro

un
d 

m
in

im
um

 w
ag

e, 
gi

ve
 o

r t
ak

e. 
An

d 
it 

is 
an

 e
xt

re
m

ely
 c

om
m

on
 th

in
g 

to
 p

ro
po

se
 d

oi
ng

 s
om

e 
“a

r-
be

it”
 to

 y
ou

ng
 c

ol
leg

e 
st

ud
en

ts
 a

s 
al

l c
ol

leg
e 

ki
ds

 n
ee

d 
so

m
e 

si
de

 m
on

ey
. A

nd
 th

at
 w

as
 h

ow
 it

 s
ta

rt
ed

. “
Ar

be
it”

. 
He

 h
ad

 a
sk

ed
 if

 s
he

 w
ou

ld
 b

e 
in

te
re

st
ed

 in
 d

oi
ng

 s
om

e 
“a

rb
ei

t”
 a

t a
 s

m
al

l r
es

ta
ur

an
t t

ha
t h

e 
wa

s 
co

nn
ec

te
d 

to
. S

he
 a

gr
ee

d,
 th

in
ki

ng
 it

 m
ig

ht
 b

e 
fu

n 
to

 fi
na

lly
 u

til
iz

e 
th

is
 a

bi
lit

y 
sh

e 
ha

d 
be

en
 d

ev
elo

pi
ng

—n
in

ja
-li

ke
—f

or
 

ye
ar

s 
bu

t n
ev

er
 h

ad
 a

n 
ou

tle
t t

o 
ex

te
rn

al
iz

e. 
Th

e 
de

ta
ils

 
of

 th
is

 jo
b 

we
re

 s
pa

rs
e 

at
 b

es
t. 

W
he

n 
sh

e 
sh

ow
ed

 u
p 

fo
r 

th
e 

fir
st

 d
ay

, s
he

 w
as

 k
in

d 
of

 s
ho

ck
ed

 to
 s

ee
 th

at
 th

e 
re

st
au

ra
nt

 w
as

 n
ot

 e
xa

ct
ly

 a
 re

st
au

ra
nt

. T
he

re
 w

er
e 

no
 

ta
bl

es
, n

o 
ch

ai
rs

. N
o 

cu
st

om
er

s 
at

 th
at

. T
he

 fi
rs

t d
ay

 o
f 

wo
rk

 w
as

 in
 th

e 
ki

tc
he

n 
of

 a
n 

ol
d 

“v
ill

a”
—a

 s
m

al
l t

yp
e 

of
 re

si
de

nt
ia

l u
ni

t i
n 

Ko
re

a.
 N

ot
hi

ng
 fa

nc
y. 

No
th

in
g 

ne
w.

 
Th

er
e 

we
re

 o
ld

er
 w

om
en

 h
er

e 
in

 th
e 

ki
tc

he
n 

an
d 

th
e 

on
ly

 th
in

g 
sh

e 
co

ul
d 

tr
ul

y 
di

sc
er

n 
wa

s 
th

at
 th

ey
 w

er
e 

co
ok

in
g 

up
 a

 s
to

rm
. 

W
ha

t w
as

 th
is

 p
la

ce
? 

In
 a

 ‘v
ill

a’
 a

t t
ha

t?
 S

he
 h

ad
 

ev
en

tu
al

ly
 p

ut
 tw

o 
an

d 
tw

o 
to

ge
th

er
 a

nd
 it

 b
ec

am
e 

ap
pa

re
nt

 th
at

 th
is

 w
as

 a
 k

in
d 

of
 re

se
ar

ch
 la

bo
ra

to
ry

 

pa
rt

 o
f a

 ‘t
ea

m
’, 

op
po

rt
un

iti
es

 s
om

et
im

es
 a

ris
e 

in
 a

ll 
so

rt
s 

of
 m

an
ne

rs
. E

sp
ec

ia
lly

 w
he

n 
a 

te
am

 o
f p

eo
pl

e 
is 

tr
yi

ng
 to

 s
ol

ve
 p

uz
zl

es
. S

he
 e

ve
nt

ua
lly

 b
ec

am
e 

pa
rt

 o
f 

th
e 

br
ai

ns
to

rm
in

g 
fa

ct
io

n.
 G

ue
ss

in
g 

ho
w 

th
in

gs
 w

er
e 

do
ne

. W
hi

le 
cu

tti
ng

 a
nd

 p
re

pp
in

g, 
so

m
et

im
es

 th
ey

 w
ou

ld
 

ha
ve

 h
er

 ta
st

e 
a 

sp
oo

n 
an

d 
as

k 
wh

at
 s

he
 th

ou
gh

t w
en

t 
in

 th
er

e. 
An

d 
on

e 
by

 o
ne

, s
he

 w
ou

ld
 g

iv
e 

in
fin

ite
ly

 
de

ta
ile

d 
re

sp
on

se
s 

to
 th

ei
r s

ur
pr

is
e. 

To
 th

ei
r a

bs
ol

ut
e 

de
lig

ht
. T

he
se

 a
bi

lit
ie

s 
of

 h
er

s—
do

rm
an

t l
ik

e 
di

no
sa

ur
 

bo
ne

s. 
No

, n
ot

 d
or

m
an

t. 
Un

us
ed

. U
nu

se
d 

lik
e 

th
e 

ne
wl

y 
fo

rm
ed

 w
in

gs
 o

f a
 n

ow
 c

oc
oo

n 
fr

ee
...

 N
o. 

No
t e

ve
n 

th
at

. 
Th

es
e 

su
pe

r-a
bi

lit
ie

s 
of

 h
er

s, 
no

t p
ro

pe
rly

 g
iv

en
 th

ei
r 

st
ag

e, 
we

re
 s

lo
wl

y 
gi

ve
n 

sm
al

l g
ig

s 
ev

er
y 

ni
gh

t. 
St

an
du

p 
ni

gh
t. 

Fi
ve

 m
in

ut
es

. S
he

 w
ou

ld
 c

om
e 

on
 th

e 
st

ag
e 

an
d 

de
st

ro
y 

fo
r fi

ve
 m

in
ut

es
 a

t a
 ti

m
e. 

To
 th

ei
r d

eli
gh

t. 

Th
es

e 
gi

fts
 o

f h
er

s 
be

ga
n 

to
 g

ar
ne

r m
or

e 
at

te
nt

io
n.

 
He

r r
es

po
ns

ib
ili

tie
s 

be
ga

n 
to

 e
vo

lv
e. 

Be
ga

n 
to

 e
xp

an
d.

 
Sh

e 
we

nt
 fr

om
 p

re
p 

wo
rk

, t
o 

br
ai

ns
to

rm
in

g, 
to

 th
eo

ry
, 

to
 p

ra
ct

ic
al

 a
pp

lic
at

io
n 

an
d 

ex
ec

ut
io

n.
 A

nd
 e

ve
n 

wi
th

 
“X

-M
en

” a
bi

lit
ie

s, 
th

es
e 

ch
al

len
ge

s 
we

re
 n

ot
 a

 w
al

k 
in

 th
e 

pa
rk

. T
he

y 
we

re
 c

ha
lle

ng
es

. B
ut

 s
he

 a
te

 th
em

 
up

. A
te

 th
em

 a
ll 

up
. T

hi
s 

te
am

… 
Th

es
e 

co
ok

s 
we

re
 n

o 
slo

uc
he

s. 
Th

es
e 

co
ok

s 
we

re
 e

xt
re

m
ely

 g
oo

d 
at

 w
ha

t 
th

ey
 w

er
e 

do
in

g. 
W

ha
t s

he
 h

ad
 in

 re
ga

rd
 to

 n
at

ur
al

 
ab

ili
ty

 c
ou

ld
 n

ot
 b

e 
m

at
ch

ed
 b

y 
so

m
et

hi
ng

 o
nl

y 
ag

es
 o

f 
ex

pe
rie

nc
e 

co
ul

d 
te

ac
h.

 W
is

do
m

 a
nd

 e
xp

er
ie

nc
e. 

An
d 

th
es

e 
ex

pe
rie

nc
es

—t
hi

s 
co

lle
ct

iv
e 

wi
sd

om
—w

as
 a

ll 
ne

w 
to

 h
er

. T
ac

it 
kn

ow
led

ge
. W

ha
t s

he
 h

ad
:n

tu
iti

on
 a

nd
 n

in
-

ja
-li

ke
 tr

ai
ni

ng
; w

as
 e

nt
ire

ly
 m

is
si

ng
 th

e 
ye

ar
s 

of
 ta

ci
t 

ex
pe

rie
nc

e 
th

ey
 h

ad
. S

o 
it 

wa
s 

a 
tim

e 
of

 g
re

at
 le

ar
ni

ng
. 

Le
ar

ni
ng

 w
hi

le 
al

so
 m

ak
in

g 
m

on
ey

. T
wo

 g
oo

d 
th

in
gs

 s
he

 
co

ul
d 

no
t a

rg
ue

 w
ith

. I
t w

as
 g

oo
d.

 

As
 w

ith
 a

ll 
“c

ho
se

n 
on

es
’’,

 s
he

 b
eg

an
 to

 g
et

 ‘i
t.’

 S
he

 
be

ga
n 

to
 fi

gu
re

 th
in

gs
 o

ut
. T

he
or

y 
be

ga
n 

to
 li

nk
 w

ith
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he
r h

an
ds

. T
he

 k
no

wl
ed

ge
 b

eg
an

 to
 m

elt
 w

ith
 h

er
 g

ut
 

in
st

in
ct

s. 
An

d 
th

e 
ev

ol
ut

io
n 

be
ga

n.
 A

 m
ut

at
io

n.
 W

he
re

 
hu

m
an

 m
ov

es
 b

ey
on

d 
hu

m
an

. T
he

se
 a

bi
lit

ie
s 

st
ar

te
d 

to
 fu

se
 a

nd
 ta

ke
 h

ol
d.

 S
he

, a
nd

 to
 la

zi
ly

 re
fe

re
nc

e 
a 

ce
rt

ai
n 

pi
ec

e 
of

 p
op

 c
ul

tu
re

 h
is

to
ry

, l
ik

e 
Ne

o, 
wa

s 
slo

wl
y 

be
co

m
in

g 
“T

he
 O

ne
”. 

W
he

th
er

 s
he

 k
ne

w 
it 

or
 n

ot
. 

Th
e 

fa
th

er
 w

ou
ld

 c
om

e 
in

 a
nd

 c
he

ck
 o

n 
th

e 
la

b 
oc

ca
si

on
-

al
ly.

 It
 w

as
 n

ev
er

 c
lea

r w
ha

t h
is

 ro
le 

wa
s 

bu
t h

e 
se

em
ed

 
to

 b
e 

pa
ss

io
na

te
 a

bo
ut

 w
ha

t w
as

 h
ap

pe
ni

ng
 h

er
e. 

No
t 

re
ad

ily
 in

vo
lv

ed
. N

ot
 p

ar
t o

f t
he

 d
ay

-to
-d

ay
. H

e 
wo

ul
d 

op
en

ly
 a

nd
 o

fte
n 

as
k 

ho
w 

sh
e 

wa
s 

do
in

g. 
Bu

t, 
st

ra
ng

e-
ly

, s
he

 w
ou

ld
 n

ev
er

 s
ee

 h
er

 b
oy

fr
ie

nd
 h

er
e. 

Al
th

ou
gh

 
th

ey
 d

is
cu

ss
ed

 w
ha

t s
he

 w
as

 d
oi

ng
 th

er
e, 

he
 n

ev
er

 
ca

m
e. 

Ne
ve

r v
is

ite
d.

 A
nd

 w
he

n 
as

ke
d 

ab
ou

t i
t, 

he
 w

ou
ld

 
al

wa
ys

 s
ay

 th
e 

m
os

t v
ag

ue
 th

in
gs

. T
hi

ng
s 

th
at

 a
lw

ay
s 

se
em

ed
 to

 b
e 

sh
ift

in
g 

th
e 

co
nv

er
sa

tio
n 

to
 th

e 
ne

xt
 

su
bj

ec
t. 

Al
wa

ys
 g

iv
in

g 
he

r t
he

 fe
eli

ng
 th

at
 p

er
ha

ps
 th

is 
wa

s 
a 

se
ns

iti
ve

 s
ub

jec
t. 

Pe
rh

ap
s 

an
 is

su
e 

sh
e 

sh
ou

ld
 

no
t p

us
h 

or
 p

ur
su

e. 
An

d 
it 

fu
rt

he
re

d 
th

e 
fe

eli
ng

 th
at

 
pe

rh
ap

s—
de

sp
ite

 h
er

 h
ap

pi
ne

ss
—a

ll 
m

ay
 n

ot
 b

e 
wh

at
 it

 
se

em
s. 

It 
wa

s 
as

 if
 th

e 
la

b 
wa

s 
so

m
et

hi
ng

 h
e 

sh
ou

ld
 n

ot
 

be
 a

 p
ar

t o
f, 

or
 p

er
ha

ps
 h

e 
sh

ou
ld

 n
ot

 k
no

w 
of

. B
ut

 w
hy

 
wo

ul
d 

th
at

 b
e?

 

As
 h

er
 s

en
se

s, 
he

r a
bi

lit
y, 

an
d 

he
r t

hi
nk

in
g 

we
re

 a
ll 

fu
si

ng
, s

he
 s

om
eh

ow
 d

id
 b

ec
om

e 
“T

he
 O

ne
”. 

Sh
e 

slo
wl

y 
be

ca
m

e 
th

e 
go

-to
 in

 th
is

 p
la

ce
. A

 fo
rc

e. 
Th

e f
or

ce
. E

ve
n 

th
e 

eld
es

t c
oo

k 
wo

ul
d 

al
wa

ys
 d

ou
bl

e-c
he

ck
 w

ith
 h

er
. 

Pu
re

ly
 b

ec
au

se
 s

he
 w

as
 a

lw
ay

s 
rig

ht
. A

lw
ay

s. 
In

 b
as

e-
ba

ll,
 a

 .3
33

 b
at

tin
g 

pe
rc

en
ta

ge
 is

 c
on

si
de

re
d 

ex
ce

lle
nt

. 
On

e 
th

ird
 o

f t
he

 ti
m

e 
if 

yo
u 

ge
t a

 h
it 

th
at

 is
 c

on
si

de
re

d 
su

cc
es

sf
ul

. B
ut

 h
er

e, 
in

 th
is

 la
bo

ra
to

ry
, s

he
 w

as
 h

itt
in

g 
an

 in
co

m
pr

eh
en

si
bl

e 
.9

90
. A

 s
pi

rit
 w

al
ki

ng
 a

m
on

gs
t 

m
er

e 
m

or
ta

ls.
 E

xt
re

m
e, 

un
ca

nn
y, 

in
eff

ab
le 

ac
cu

ra
cy

. 

Se
e n

o e
vi

l. 
He

ar
 n

o e
vi

l. 

An
d 

as
 ti

m
e 

we
nt

 o
n,

 th
in

gs
 ju

st
 c

on
tin

ue
d 

to
 g

ro
w.

 T
o 

un
fa

th
om

ab
le 

lev
els

. I
n 

wa
ys

, p
ro

ba
bl

y 
un

im
ag

in
ab

le 
to

 
an

yb
od

y. 
To

, y
ou

, m
ys

elf
, o

r t
o 

he
r. 

Gr
ow

th
. J

ac
k 

an
d 

th
e 

Be
an

st
al

k-
ty

pe
 g

ro
wt

h.
 G

ro
wt

h 
no

w 
m

ea
nt

 b
us

in
es

s 
tr

ip
s. 

Fi
rs

t, 
Ec

on
om

y 
Cl

as
s. 

Th
en

 B
us

in
es

s 
Cl

as
s. 

An
d 

no
w,

 F
irs

t C
la

ss
. M

en
 in

 s
un

gl
as

se
s 

pi
ck

ed
 h

er
 u

p 
fr

om
 

ai
rp

or
ts

. W
ith

 s
ig

ns
 h

ol
di

ng
 h

er
 n

am
e. 

Ju
st

 li
ke

 th
e 

m
ov

ie
s. 

Sh
e 

wa
s 

es
co

rt
ed

 to
 s

om
e 

of
 th

e 
fin

es
t d

in
in

g 
in

st
itu

tio
ns

 a
ro

un
d 

th
e 

wo
rld

. S
he

 s
ta

ye
d 

at
 s

om
e 

of
 th

e 
fin

es
t h

ot
els

 in
 th

e 
wo

rld
.  

An
d 

al
l t

he
 w

hi
le,

 s
he

 w
ou

ld
 g

o 
an

d 
ju

st
 d

o 
wh

at
 s

he
 

di
d 

be
st

. E
at

 a
m

az
in

g 
th

in
gs

. S
m

ell
 a

m
az

in
g 

th
in

gs
. 

Ex
pe

rie
nc

e 
am

az
in

g 
th

in
gs

. P
ro

ce
ss

 th
es

e 
th

in
gs

. T
hi

nk
 

ab
ou

t t
he

se
 th

in
gs

. A
nd

 th
en

, l
et

tin
g 

he
r i

ns
tin

ct
s, 

he
r 

in
tu

iti
on

, a
nd

 h
er

 m
in

d 
do

 w
ha

t t
he

y 
di

d 
be

st
. P

ut
tin

g 
th

es
e 

pi
ec

es
 to

ge
th

er
 in

 h
er

 h
ea

d.
 L

ik
e 

pu
zz

les
. O

ne
 

ch
al

len
gi

ng
 p

uz
zl

e 
af

te
r a

no
th

er
. S

to
rin

g 
th

is
 d

at
a 

in
 

he
r h

ea
d,

 s
he

 w
ou

ld
 th

en
 fl

y 
ba

ck
 to

 h
er

 p
al

ac
e 

in
 H

an
-

na
m

do
ng

 a
nd

 b
eg

in
 to

 ta
ke

 a
pa

rt
 th

es
e 

am
az

in
g 

th
in

gs
 

sh
e 

sa
w,

 e
xp

er
ie

nc
ed

 a
nd

 ta
st

ed
. A

nd
 m

ak
e 

th
em

 a
ga

in
. 

An
d 

ag
ai

n.
 A

nd
 p

as
s 

th
is

 o
n 

do
wn

 th
e 

lin
e. 

To
 w

ha
te

ve
r 

it 
wa

s 
th

at
 c

am
e 

ne
xt

. 

As
 w

ith
 m

an
y 

th
in

gs
 in

 li
fe

, t
he

 lo
ng

er
 y

ou
 a

re
 a

t a
 

pl
ac

e, 
th

e 
m

or
e 

th
in

gs
 y

ou
 s

ho
ul

dn
’t 

se
e, 

yo
u 

en
d 

up
 

se
ei

ng
. A

nd
 a

ll 
th

e 
wh

ile
, h

er
 p

al
ac

e 
in

 H
an

na
m

do
ng

 
wa

s 
al

m
os

t l
ik

e 
a 

sm
al

l i
nc

ub
at

or
 u

ni
t. 

A 
ha

tc
hi

ng
 

gr
ou

nd
s 

fo
r t

es
ts

 a
nd

 e
xp

lo
ra

tio
ns

. B
ut

 it
 s

ee
m

ed
 to

 
no

t j
us

t b
e 

an
 in

cu
ba

to
r. 

It 
wa

s 
al

so
 a

 w
ay

 to
 s

hi
eld

 h
er

 
fr

om
 th

e 
tr

ut
h.

 S
hi

eld
 h

er
 fr

om
 w

ha
t s

he
 w

as
 d

oi
ng

. 
An

d 
it 

di
d 

ju
st

 th
at

. B
ut

 h
er

 a
bi

lit
ie

s, 
he

r ‘
al

m
os

t s
up

er
 

hu
m

an
-n

es
s’,

 s
oo

n 
be

ga
n 

to
 k

ee
p 

he
r f

ro
m

 b
ei

ng
 h

id
de

n.
 

Ev
er

yb
od

y 
wa

nt
ed

 to
 m

ee
t h

er
. E

ve
ry

bo
dy

 w
an

te
d 

to
 

An
d 

he
r l

eg
en

d 
be

ga
n 

to
 g

ro
w.

 H
e—

th
e 

fa
th

er
—w

ou
ld

 
be

gi
n 

to
 v

is
it 

in
 m

or
e 

fr
eq

ue
nc

y 
an

d 
so

m
et

im
es

 b
rin

g 
ot

he
rs

 a
s 

we
ll.

 O
ld

er
 g

en
tle

m
en

 w
ho

 w
er

e 
ve

ry
 k

in
d 

to
 

he
r a

nd
 in

qu
is

iti
ve

. A
nd

 th
ey

 w
ou

ld
 a

ll 
co

m
e 

an
d 

do
 a

 
qu

ic
k 

te
st

. I
t s

ee
m

ed
 ju

st
 fo

r e
nt

er
ta

in
m

en
t. 

Ju
st

 to
 

se
e 

if 
th

is
 w

as
 th

e 
re

al
 d

ea
l. 

As
k 

he
r w

ha
t w

ou
ld

 m
ak

e 
a 

pa
rt

ic
ul

ar
 d

is
h 

ta
st

e 
be

tte
r a

nd
 a

s 
sh

e 
ra

ttl
ed

 o
ff 

a 
m

ill
io

n 
re

sp
on

se
s, 

yo
u 

co
ul

d 
se

e 
it 

in
 th

ei
r f

ac
es

. T
he

y 
we

re
 n

ot
 li

st
en

in
g 

to
 th

e 
an

sw
er

 b
ut

 m
or

e 
so

, j
us

t r
ev

e-
lin

g 
in

 th
e 

fa
ct

 th
at

 s
uc

h 
a 

sp
iri

t c
ou

ld
 e

xi
st

. T
ha

t s
uc

h 
ta

len
t c

ou
ld

 e
xi

st
. T

ha
t s

uc
h 

a 
fa

nc
y, 

so
ul

-se
ar

ch
in

g 
an

sw
er

 c
ou

ld
 e

xi
st

.  

Sh
e 

wa
s 

“T
he

 O
ne

”. 
Th

e 
on

e 
co

m
po

ne
nt

 th
at

 c
ou

ld
 ta

ke
 

a 
m

ar
gi

na
l o

pe
ra

tio
n 

to
 w

or
ld

-cl
as

s 
lev

els
. 

Th
e 

di
sh

es
 th

at
 s

he
 s

ta
rt

ed
 w

ith
 w

er
e 

al
l l

oc
al

 d
is

h-
es

—m
os

tly
 o

f K
or

ea
n 

or
ig

in
, t

ra
di

tio
na

l f
oo

d 
or

 e
ve

n 
sli

gh
tly

 c
on

te
m

po
ra

ry
 tw

is
ts

 w
er

e 
al

m
os

t a
ll 

th
ey

 w
er

e 
do

in
g. 

Bu
t w

ith
 h

er
 th

e 
ch

al
len

ge
s 

be
ga

n 
to

 b
ec

om
e 

m
or

e 
di

ve
rs

e, 
m

or
e 

in
te

rn
at

io
na

l, 
m

or
e 

ex
pa

ns
iv

e. 
Eu

ro
pe

an
 d

is
he

s. 
So

ut
he

rn
 A

m
er

ic
an

 d
is

he
s. 

So
ut

he
as

t 
As

ia
n 

di
sh

es
. T

he
y 

st
ar

te
d 

to
 c

om
e 

in
 fr

om
 e

ve
ry

wh
er

e. 
An

d 
sh

e 
wa

s 
ab

le 
to

 m
at

ch
 th

em
, a

ll 
th

e 
tim

e. 
Ev

er
y 

tim
e. 

It 
wa

s 
un

ca
nn

y.   


An
d 

th
in

gs
 k

ep
t c

ha
ng

in
g. 

Th
ey

 m
ov

ed
 fr

om
 th

e 
hu

m
bl

e 
vi

lla
 to

 a
 b

ea
ut

ifu
l a

ll-
co

nc
re

te
 b

ui
ld

in
g 

in
 H

an
na

m
do

ng
. 

Th
e 

ki
nd

 y
ou

 k
no

w 
th

ey
 h

ire
d 

an
 a

rc
hi

te
ct

 to
 d

es
ig

n.
 

Be
ca

us
e 

it 
lo

ok
ed

 li
ke

 n
ot

hi
ng

 e
lse

. A
ny

wh
er

e. 
An

d 
th

e 
ki

tc
he

n.
 (J

ee
z.)

 T
he

 k
itc

he
n 

be
ca

m
e 

on
e 

of
 th

os
e 

su
pe

r-k
itc

he
ns

 y
ou

 s
om

et
im

es
 s

ee
 o

n 
te

lev
is

io
n.

 B
ig

 
ta

bl
es

. B
ig

 fa
ns

. B
ig

 e
ve

ry
th

in
g. 

An
d 

it 
wa

s 
a 

dr
ea

m
. 

Th
ey

 b
ro

ug
ht

 in
 s

ta
ff 

to
 k

ee
p 

th
is

 m
ac

hi
ne

 g
oi

ng
. A

nd
 

al
l s

he
 h

ad
 to

 d
o 

wa
s 

wh
at

 s
he

 w
as

 d
oi

ng
. A

nd
 p

eo
pl

e 
wo

ul
d 

su
pp

or
t h

er
.  

ex
pe

rie
nc

e 
gr

ea
tn

es
s. 

To
 s

ee
 th

e 
gr

ea
tn

es
s. 

Be
ca

us
e 

ho
w 

of
te

n 
do

 y
ou

 s
ee

 g
re

at
ne

ss
 in

 o
ur

 li
fe

tim
es

? 

An
d 

so
 s

he
 b

eg
an

 to
 e

ve
nt

ua
lly

 m
ee

t a
ll 

ki
nd

s 
of

 h
ig

h-
er

-u
ps

. C
EO

s 
fr

om
 th

is
 c

om
pa

ny
 o

r t
ha

t c
om

pa
ny

. V
ic

e 
Pr

es
id

en
ts

 fr
om

 th
is

 p
la

ce
 o

r t
hi

s 
pl

ac
e. 

Al
l w

ith
in

 th
is 

ne
tw

or
k 

on
 th

e 
pe

rip
he

ry
 o

f t
hi

s 
bu

si
ne

ss
. S

he
 c

ou
ld

 
te

ll 
th

ey
 w

er
e 

affl
ue

nt
. B

ut
 n

ot
 in

 th
e 

wa
y 

on
e 

m
ig

ht
 

th
in

k.
 N

ot
 c

or
po

ra
te

 m
on

ey
. B

ut
 a

no
th

er
 k

in
d 

of
 m

on
ey

. 
Sh

e 
co

ul
d 

te
ll,

 a
t t

he
ir 

co
re

 th
ey

 w
er

e 
no

rm
al

 p
eo

pl
e. 

Bu
t i

n 
th

is
 li

fe
tim

e, 
th

ey
 h

ad
 s

ud
de

nl
y 

co
m

e 
in

to
 w

ea
lth

. 
“N

ou
ve

au
 ri

ch
e,”

 a
s 

th
e 

ex
pr

es
si

on
 g

oe
s. 

Su
dd

en
ly

 p
ar

t 
of

 th
e 

eli
te

. S
ud

de
nl

y 
pa

rt
 o

f a
 n

ew
 n

ot
ch

 o
f s

oc
ie

ty
. 

Su
dd

en
ly

 th
er

e. 
An

d 
sh

e 
kn

ew
 th

is
. S

he
 c

ou
ld

 fe
el 

it 
in

 
th

ei
r a

pp
ea

ra
nc

e. 
Th

ei
r m

an
ne

ris
m

s. 
Th

e 
su

bt
le 

th
in

gs
 

yo
u 

ca
n 

pi
ck

 u
p 

th
at

 g
o 

be
yo

nd
 la

ng
ua

ge
. R

ic
h.

 S
ud

de
n-

ly.
 W

ith
in

 th
is

 g
en

er
at

io
n.

 

An
d 

sh
e 

wo
ul

d 
al

wa
ys

 m
ee

t t
he

m
. T

he
se

 n
ew

ly
-ri

ch
. 

Sh
e 

wo
ul

d 
m

ee
t t

he
m

 in
 m

or
e 

qu
an

tit
y. 

M
or

e 
fr

eq
ue

nc
y 

as
 h

er
 s

uc
ce

ss
 c

on
tin

ue
d.

 S
he

 w
ou

ld
 m

ee
t t

he
m

. H
ea

r 
th

ei
r q

ue
st

io
ns

. E
nt

er
ta

in
 th

ei
r q

ue
st

io
ns

 a
nd

 s
ee

 th
ei

r 
re

sp
on

se
. S

he
 c

ou
ld

 fe
el 

th
ei

r j
oy

. T
he

y 
kn

ew
 w

ho
 s

he
 

wa
s. 

Th
ey

 a
lso

 k
ne

w 
sh

e 
wa

s 
of

 th
e 

sa
m

e 
ba

ck
gr

ou
nd

: 
a 

pe
rs

on
 ju

st
 li

ke
 th

em
. A

 p
er

so
n 

on
ce

 p
oo

r. 
An

d 
no

w,
 

a 
pe

rs
on

 o
f s

om
et

hi
ng

 . 
A 

pe
rs

on
 w

ith
 s

om
et

hi
ng

. B
ut

 
th

ey
 w

er
e 

fin
e 

wi
th

 th
is

. T
he

y 
kn

ew
 w

ha
t g

ift
s 

sh
e 

br
ou

gh
t. 

Th
ey

 k
ne

w 
he

r g
ift

. A
nd

 s
he

 w
as

 fi
ne

 w
ith

 
th

is
 a

s 
we

ll.
 S

he
 w

as
 fi

ne
 w

ith
 th

is
 li

fe
. S

he
 w

as
 fi

ne
 

wi
th

 th
is

 fa
ir

y 
ta

le.
 S

he
 li

ve
d 

a 
lif

e, 
un

lik
e 

an
y 

hu
m

an
 

be
in

g 
sh

e 
co

ul
d 

th
in

k 
of

. S
he

 w
as

—f
or

 o
nc

e 
in

 h
er

 li
fe

—a
 

pr
in

ce
ss

. A
nd

 s
he

 w
as

 w
ith

 p
eo

pl
e 

wh
o 

ca
re

d 
fo

r h
er

 in
 

ev
er

y 
wa

y. 
Ev

er
y 

po
ss

ib
le 

wa
y, 

as
 a

 p
rin

ce
ss

 s
ho

ul
d 

be
 

ca
re

d 
fo

r. 

Th
e 

m
on

ey
 w

as
 g

oo
d.

 V
er

y 
go

od
. W

ha
t w

en
t f

ro
m

 m
in

-
im

um
 w

ag
e 

wa
s 

no
w 

st
ra

to
sp

he
ric

-fe
eli

ng
. A

 m
on

th
ly

 
st

ip
en

d 
th

at
 p

re
tty

 m
uc

h 
no

 c
ol

leg
e 

ki
d 

in
 K

or
ea

 h
ad

 
ev

er
 s

ee
n.

 U
nc

an
ny

. “
M

ad
” m

on
ey

. F
or

 h
er

, n
o 

de
gr

ee
. 

No
t e

ve
n 

a 
gr

ad
ua

te
 o

f s
ch

oo
l. 

Th
is

 w
as

 s
om

et
hi

ng
 e

lse
. 

W
ha

t c
ou

ld
 s

he
 c

om
pl

ai
n 

ab
ou

t?
 S

he
 w

as
 tr

ea
te

d 
lik

e 
ro

ya
lty

. S
he

 w
as

 g
iv

en
 e

ve
ry

th
in

g 
sh

e 
ev

er
 n

ee
de

d 
an

d 
wa

s 
ne

ve
r a

sk
ed

 fo
r a

 th
in

g. 
Ot

he
r t

ha
n 

to
 d

o 
wh

at
 s

he
 

di
d 

be
st

.  

An
d 

lif
e 

wa
s 

go
od

. V
er

y 
go

od
. 

Bu
t s

om
e 

da
ys

, s
itt

in
g 

at
 th

e 
ba

ck
 o

f h
er

 m
in

d 
wa

s 
al

-
wa

ys
 th

e 
sli

gh
t t

ho
ug

ht
 th

at
 th

is
 c

ou
ld

 n
ot

 b
e 

re
al

. T
hi

s 
co

ul
d 

no
t l

as
t. 

Th
is

 w
as

 n
ot

 ‘r
ea

l l
ife

’ a
s 

pe
op

le 
kn

ew
 it

. 
Wa

s 
it 

he
r a

bi
lit

y?
 W

as
 s

he
 th

e 
ni

nj
a 

th
at

 h
er

 m
ot

he
r 

ha
d 

ra
is

ed
? 

Al
l o

f t
hi

s 
co

ul
d 

co
nt

rib
ut

e 
to

 a
 c

om
fo

rt
ab

le 
liv

in
g, 

fo
r s

ur
e. 

Bu
t s

he
 w

as
 a

lw
ay

s 
wo

nd
er

in
g?

 W
as

 
th

is
 o

pe
ra

tio
n 

on
 th

e 
pe

rip
he

ry
 o

f w
ha

t a
 n

or
m

al
 b

us
i-

ne
ss

 w
ha

t s
he

 s
ho

ul
d 

be
 d

oi
ng

? 
Ho

w 
co

ul
d 

su
ch

 m
on

ey
 

be
 c

om
in

g 
in

? 
An

d 
so

 fa
st

 ?
 

Al
th

ou
gh

 e
ve

ry
th

in
g 

wa
s 

fa
nc

y 
no

w—
th

er
e 

wa
s 

no
 

be
gi

nn
in

g 
an

d 
en

d.
 T

he
re

 w
as

 a
lw

ay
s 

ju
st

 a
 ‘m

id
dl

e’.
 

Sh
e 

ne
ve

r s
aw

 w
ha

t h
ap

pe
ne

d 
to

 th
es

e 
di

sh
es

. O
r t

he
se

 
re

ci
pe

s. 
Sh

e 
ne

ve
r k

ne
w 

wh
er

e 
th

es
e 

ex
is

tin
g 

di
sh

es
 

ca
m

e 
fr

om
. B

ut
 if

 o
ne

 th
ou

gh
t a

bo
ut

 it
 e

ve
n 

fo
r j

us
t a

 
lit

tle
 b

it,
 o

ne
 c

ou
ld

 g
ue

ss
 q

ui
te

 e
as

ily
 w

ha
t t

hi
s 

pr
oc

es
s 

m
ig

ht
 b

e. 

Th
es

e 
di

sh
es

 w
er

e 
go

in
g 

off
 a

nd
 b

ec
om

in
g 

bi
gg

er
 a

nd
 

be
tte

r t
hi

ng
s 

to
 p

eo
pl

e 
wh

o 
m

at
te

re
d.

 A
nd

 s
o 

pe
rh

ap
s 

th
at

 w
as

 it
. T

he
re

 w
as

 n
o 

ne
ed

 to
 re

al
ly

 s
ee

 th
e 

en
d.

 O
r 

th
e 

en
d 

of
 th

is
 p

ro
ce

ss
. T

hi
s 

pr
oc

es
s 

wa
s 

br
in

gi
ng

 in
 

m
on

ey
 a

nd
 m

ak
in

g 
pe

op
le 

ha
pp

y. 
An

d 
sh

e 
he

rs
elf

 w
as

 
ha

pp
y 

as
 w

ell
. 

An
d 

lif
e 

wa
s 

go
od

. 
Fo

r t
he

se
 p

eo
pl

e. 
Fo

r h
er

se
lf.

 
Fo

r h
er

 c
ol

lea
gu

es
. 

Fo
r h

er
.

Ve
ry

 g
oo

d.

Bu
t t

he
re

 w
er

e 
so

m
e 

da
ys

. 
So

m
e 

da
ys

.
Da

ys
 w

he
re

 s
he

 c
ou

ld
 n

ot
 h

elp
 b

ut
 th

in
k.

 
Th

at
 p

er
ha

ps
, f

or
 b

et
te

r o
r w

or
se

, s
om

eh
ow

, i
t m

ig
ht

 
ha

ve
 b

ee
n 

he
r t

ha
t h

ad
 c

re
at

ed
 a

ll 
of

 th
is

.
Or

, s
om

eh
ow

, i
t m

ig
ht

 h
av

e 
so

m
et

hi
ng

 to
 d

o 
wi

th
 h

er
. 

Co
ul

d 
sh

e 
ha

ve
 b

ee
n 

a 
pa

rt
 o

f t
hi

s?
 

Co
ul

d 
th

is
 b

e 
he

r?
  

Sh
e 

wo
ul

d 
of

te
n 

qu
es

tio
n 

th
in

gs
. 

Qu
es

tio
n 

th
is

 w
ho

le 
si

tu
at

io
n.

So
 m

an
y 

qu
es

tio
ns

.  

Bu
t t

he
n 

ag
ai

n.
Li

fe
 w

as
 g

oo
d.

  
An

d 
sh

e 
wa

s 
fin

e 
wi

th
 th

is
. 



p 40 p 41

An
 O

ld
er

 G
en

tle
m

an
 a

nd
 H

is 
 S

lig
ht

ly
 Y

ou
ng

er
 F

rie
nd

s  
— 

Th
e  

Lo
ne

lin
es

s T
hi

ef
Po

wd
er

 o
n 

Pa
pe

r
42

cm
 x

 2
9.

7c
m



p 43p 42

W
isd

om
 co

m
es

 w
ith

 a
ge

. F
ac

t. 
Ti

m
e s

ee
m

s t
o h

ea
l a

ll 
wo

un
ds

. F
ac

t. 
Ti

m
e s

ee
m

s t
o c

ur
e a

ll 
pa

in
s. 

Fa
ct

. 
Ti

m
e d

oe
s m

an
y 

th
in

gs
 a

nd
 th

e s
ad

 th
in

g i
s, 

on
e c

an
no

t 
tu

rn
 ba

ck
 ti

m
e. 

It 
ju

st
 k

ee
ps

 go
in

g i
n 

on
e d

ire
ct

ion
. A

nd
 

on
e h

as
 on

ly
 to

 k
ee

p 
pa

ce
. O

r n
ot

. 

He
 w

as
 a

t t
he

 a
m

big
uo

us
 a

ge
 of

 a
ro

un
d 

fif
ty

. N
o l

on
ge

r 
rig

ht
 in

 th
e m

id
dle

. S
om

ew
he

re
, a

 li
ttl

e a
bo

ve
 a

nd
 be

yo
nd

. 
No

t y
ou

ng
, f

or
 su

re
. B

ut
 d

efi
ni

te
ly

 n
ot

 ol
d. 

Or
 ol

d 
en

ou
gh

 
to

 be
 co

ns
id

er
ed

 ol
d. 

M
ar

rie
d. 

Bu
t n

o c
hi

ldr
en

. W
he

th
er

 
by

 ch
oic

e, 
or

 by
 ti

m
in

g, 
th

e o
pp

or
tu

ni
ty

 h
ad

 m
iss

ed
 th

em
 

so
m

eh
ow

. N
o c

hi
ldr

en
, b

ut
 th

ey
 w

er
e, 

fo
r t

he
 m

os
t p

ar
t, 

a 
ha

pp
ily

 m
ar

rie
d, 

so
m

ew
ha

t r
es

po
ns

ibi
lit

y 
fre

e c
ou

ple
 w

ho
 

sp
en

t t
im

e e
nj

oy
in

g t
he

 th
in

gs
 th

ey
 d

id
 en

joy
. C

ra
fts

, h
ob

-
bie

s, 
sm

all
 p

ro
jec

ts
 th

at
 k

ep
t t

he
m

 go
in

g. 
No

t n
ec

es
sa

ril
y 

a 
pa

rt
 of

 th
e r

at
 ra

ce
, b

ut
 p

er
ha

ps
 p

ar
tic

ipa
nt

s o
f a

 m
ou

se
 

ra
ce

? 
En

ou
gh

 m
on

ey
 to

 su
rv

iv
e. 

An
d 

en
ou

gh
 sc

he
du

le 
ca

pa
cit

y 
to

 fi
nd

 th
os

e t
hi

ng
s t

ha
t o

cc
up

y 
th

e t
im

e. 
An

d 
co

nt
in

ui
ng

 to
 se

ek
 th

os
e t

hi
ng

s t
ha

t c
ou

ld 
ple

as
an

tly
 fi

llt
he

 
da

ys
 a

nd
 th

is 
pr

ec
iou

s t
im

e o
ut

sid
e o

f w
or

k.
 

He
 h

ad
 a

 fa
irl

y 
st

ea
dy

 jo
b. 

Ac
tu

all
y, 

ex
tr

em
ely

 st
ea

dy
. 

On
e o

f t
ho

se
 jo

bs
 w

he
re

 h
e c

ou
ld 

no
t b

e fi
re

d 
un

les
s h

e 
di

d 
so

m
et

hi
ng

 d
ra

st
ic.

 S
om

et
hi

ng
 d

ra
m

at
ic.

 H
e h

ad
 on

ly
 

to
 cl

oc
k 

in
. S

ay
 th

e r
igh

t t
hi

ng
s. 

Go
 th

ro
ug

h 
th

e m
ot

ion
s. 

Ev
er

yd
ay

. D
o t

he
se

 sp
ec

ifi
ed

 ta
sk

s, 
ca

re
fu

lly
, c

or
re

ct
ly

 a
nd

 
all

 w
ou

ld 
be

 go
od

 in
 h

is 
wo

rld
. A

 go
od

 sa
lar

y. 
No

t o
ut

st
an

d-
in

g. 
Bu

t d
efi

ni
te

ly
 n

ot
 a

t t
he

 bo
tto

m
 en

d 
of

 th
e s

ca
le.

 J
us

t 
en

ou
gh

 to
 su

pp
ly

 th
em

 w
ith

 th
e t

hi
ng

s t
o l

iv
e a

nd
 li

ve
 co

m
-

fo
rt

ab
ly.

 N
ot

 h
av

in
g c

hi
ldr

en
 to

o, 
on

ly
 a

dd
ed

 to
 th

e i
m

pa
ct

 
or

 sc
ale

 of
 th

e t
hi

ng
s t

he
y 

co
ul

d 
do

 w
ith

 su
ch

 a
 sa

lar
y. 

It 
wa

s d
efi

ni
te

ly
 m

or
e t

ha
n 

en
ou

gh
 to

 li
ve

. 

Bu
t w

ith
 a

ge
 co

m
es

 w
isd

om
. A

ge
 so

m
et

im
es

 br
in

gs
 n

ew
 

th
ou

gh
ts

. O
r p

er
ha

ps
 ol

d 
th

ou
gh

ts
. O

ne
 or

 th
e o

th
er

, 

Ov
er

 a
nd

 ov
er

. S
ec

on
d 

th
ou

gh
ts

 tr
yi

ng
 re

all
y 

ha
rd

 to
 be

 
nu

m
be

r o
ne

. A
nd

 su
cc

ee
di

ng
. 

Ch
ild

re
n?

 N
o c

hi
ldr

en
? 

As
 a

ge
 en

lar
ge

d 
hi

s s
igh

t r
ad

iu
s, 

he
 be

ga
n 

to
 se

e t
hi

ng
s t

ha
t w

er
e f

og
gy

 be
fo

re
. N

o c
hi

ldr
en

? 
He

 be
ga

n 
to

 se
e t

ho
se

 w
ho

 h
ad

 si
m

ila
rly

 d
ec

id
ed

 n
ot

 to
 

ha
ve

 ch
ild

re
n 

in
 m

or
e f

ul
l f

oc
us

. A
nd

 h
e b

eg
an

 to
 se

e t
ha

t 
wi

th
ou

t c
hi

ldr
en

, w
ho

 w
as

 re
all

y 
th

er
e t

o c
ar

e f
or

 y
ou

 in
to

 
old

 a
ge

? 
W

ho
 w

ill
 be

 th
er

e t
o m

ak
e t

he
 fi

na
l d

ec
isi

on
s t

ha
t 

lea
d 

yo
u 

in
to

 th
e g

ra
ve

 a
nd

 h
op

ef
ul

ly,
 w

he
re

ve
r i

t m
igh

t b
e 

ne
xt

 th
at

 y
ou

 w
ou

ld 
go

? 
No

t t
ha

t a
ll 

ch
ild

re
n 

ac
tu

all
y 

do
 

su
ch

 th
in

gs
. B

ut
 w

he
n 

th
er

e a
re

 n
o c

hi
ldr

en
, s

uc
h 

op
tio

ns
 

do
 n

ot
 ex

ist
. 

Fo
r h

im
, t

he
re

 w
as

 n
ob

od
y 

re
all

y. 
Ju

st
 h

im
 a

nd
 h

is 
wi

fe.
 

An
d 

th
is 

wa
s i

t. 
An

d 
in

 a
ll 

ho
ne

st
y, 

th
is 

wa
s fi

ne
 fo

r h
im

. 
Th

is 
wa

s fi
ne

 y
ea

rs
 a

go
. A

nd
 it

 su
re

ly
 is

 fi
ne

 n
ow

. B
ut

, 
he

 co
ul

d 
no

t h
elp

 bu
t w

on
de

r. 
Wa

s t
hi

s t
he

 ri
gh

t c
ho

ice
? 

Se
co

nd
 th

ou
gh

t c
on

tin
ue

s t
o o

ve
rt

ak
e s

ec
on

d 
th

ou
gh

t i
nt

o 
th

e fi
rs

t t
ho

ug
ht

 sl
ot

. C
on

gr
at

ul
at

ion
s, 

se
co

nd
 th

ou
gh

t. 

W
ha

t n
on

se
ns

e w
as

 th
is?

 D
oe

s t
ha

t m
ea

n 
th

at
 th

e p
ur

e 
go

al 
of

 h
av

in
g c

hi
ldr

en
 w

ou
ld 

be
 to

 cr
ea

te
 so

m
eb

od
y 

wh
o 

wo
ul

d 
ca

re
 fo

r y
ou

 in
 y

ou
r l

at
e a

ge
? 

No
ns

en
se

. A
bs

olu
te

 
no

ns
en

se
. O

r w
as

 it
? 

Wa
s t

hi
s t

he
 ca

se
 fo

r m
an

y 
pa

re
nt

s?
 

Wa
s t

hi
s a

n 
un

sp
ok

en
 d

es
ire

 a
m

on
gs

t t
ho

se
 w

ho
 d

id
 h

av
e 

ch
ild

re
n?

 H
e w

ou
ld 

ne
ve

r k
no

w.
 O

ne
 of

 th
e t

hi
ng

s t
ha

t 
st

op
pe

d 
hi

m
 y

ea
rs

 a
go

 w
as

 si
m

ila
r t

hi
nk

in
g. 

So
m

e p
ar

en
ts

 
ha

d 
th

is 
de

sir
e t

o r
ais

e c
hi

ldr
en

 in
 a

 k
in

d 
of

 st
ra

ng
e, 

va
in

 
m

an
ne

r i
n 

th
at

 th
ey

 w
an

te
d 

to
 ra

ise
 be

tte
r v

er
sio

ns
 of

 
th

em
se

lve
s. 

Or
 se

e t
he

m
se

lve
s i

n 
so

m
eb

od
y 

els
e. 

Or
 so

m
e-

th
in

g a
lon

g t
ho

se
 li

ne
s. 

An
d 

he
 h

ad
 n

o d
es

ire
 to

 d
o t

ha
t. 

W
ha

t w
ou

ld 
th

at
 m

ea
n 

to
 ra

ise
 so

m
eb

od
y 

in
 th

is 
wo

rld
? 

To
 se

e y
ou

rs
elf

 a
ga

in
? 

Ge
ne

tic
all

y?
 O

r t
o s

ee
 so

m
et

hi
ng

 
sim

ila
r t

o y
ou

rs
elf

 co
m

e i
nt

o t
hi

s w
or

ld?
 It

 d
id

 n
ot

 m
ak

e 
se

ns
e t

o h
im

. 

th
ou

gh
ts

 co
m

e a
nd

 th
er

e i
s n

o w
ay

 to
 st

op
 th

em
. T

he
y 

ju
st

 co
m

e a
nd

 on
e h

as
 to

 be
 re

ad
y 

fo
r w

he
n 

th
ey

 h
it 

yo
u.

 
Be

ca
us

e t
he

y 
so

m
et

im
es

 d
o h

it 
yo

u.
 T

he
ir 

de
cis

ion
 to

 n
ot

 
ha

ve
 ch

ild
re

n 
wa

s a
 se

rio
us

 on
e. 

Fo
r t

he
 m

os
t p

ar
t i

t w
as

 
hi

m
. H

e h
ad

 se
en

, o
ve

r t
he

 y
ea

rs
, a

 k
in

d 
of

 v
ici

ou
s c

yc
le.

 
An

d 
he

 k
ne

w 
he

 d
id

 n
ot

 w
an

t t
o c

on
tin

ue
 th

is 
vi

cio
us

 
cy

cle
. H

e h
im

se
lf 

kn
ew

 a
cu

te
ly

 th
at

 h
e f

or
 su

re
 w

ou
ld 

be
 a

 
te

rr
ibl

e f
at

he
r. 

A 
se

lfi
sh

 m
an

. W
ith

 on
ly

 h
is 

ba
sic

 in
te

re
st

s 
at

 th
e f

ro
nt

 a
nd

 ce
nt

er
. F

or
 a

ll 
hi

s e
ffo

rt
s a

nd
 lo

ve
 a

nd
 

ca
re

 fo
r h

is 
wi

fe,
 h

e c
ou

ld 
so

m
et

im
es

 st
ill

 m
es

s t
hi

s u
p. 

An
d 

he
 w

ho
 h

as
 tr

ou
ble

 m
ain

ta
in

in
g s

ta
bil

ity
 w

ith
 su

ch
 a

 
lov

in
g w

ife
, w

ell
, h

ow
 co

ul
d 

su
ch

 a
 p

er
so

n 
ra

ise
 a

no
th

er
 

hu
m

an
 be

in
g?

 L
et

 a
lon

e t
wo

? 
Th

re
e?

 H
ow

 co
ul

d 
su

ch
 a

 
m

an
 be

 th
e h

om
e, 

th
e f

ou
nd

at
ion

, t
he

 ro
ck

 fo
r a

 g
ro

up
 of

 
hu

m
an

 be
in

gs
? 

He
 k

ne
w 

he
 w

ou
ld 

fa
il. 

An
d 

he
 k

ne
w 

he
 

wa
s n

ot
 a

lon
e. 

Th
e v

ici
ou

s c
yc

le 
ha

d 
to

 st
op

. A
nd

 h
e w

as
 

go
in

g t
o s

to
p 

it.
 

He
 h

ad
 se

en
 th

is 
tim

e a
nd

 ti
m

e a
ga

in
. H

is 
fa

th
er

, p
oli

te
ly

 
pu

t, 
wa

s t
he

re
 bu

t n
ot

 th
er

e. 
Th

er
e i

n 
bo

dy
. B

ut
 n

ot
 th

er
e 

in
 sp

iri
t. 

No
t t

he
re

 in
 m

in
d. 

Co
ul

d 
he

 re
m

em
be

r a
 si

ng
le,

 
m

em
or

ab
le 

co
nv

er
sa

tio
n 

wi
th

 h
is 

fa
th

er
? 

It 
wa

s t
ou

gh
 

to
. E

xt
re

m
ely

 ch
all

en
gin

g t
o e

ve
n 

re
ca

ll 
a 

co
nv

er
sa

tio
n 

ex
te

nd
in

g p
as

t t
he

 te
n 

m
in

ut
e m

ar
k 

wi
th

 h
is 

fa
th

er
. T

he
re

 
we

re
 m

om
en

ts
. T

er
se

 m
om

en
ts

 w
he

n 
fra

gm
en

ts
, s

m
all

 bi
ts

 
of

 in
fo

rm
at

ion
 w

er
e e

xc
ha

ng
ed

. F
ra

gm
en

ts
 of

 ta
lk

 th
at

 
we

nt
 ba

ck
 a

nd
 fo

rt
h.

 B
ut

 w
as

 th
is 

a 
co

nv
er

sa
tio

n?
 W

as
 

th
is 

a 
m

ea
ni

ng
fu

l c
on

ve
rs

at
ion

? 
Wa

s t
he

re
 m

ea
ni

ng
 to

 th
is 

in
te

ra
ct

ion
? 

Ve
ry

 h
ar

d 
to

 sa
y. 

An
d 

th
is 

wa
s n

ot
 ju

st
 h

im
. A

ga
in

, h
e w

as
 n

ot
 a

lon
e. 

He
 h

ad
 se

en
 th

is 
tim

e a
nd

 ti
m

e a
ga

in
. H

is 
fri

en
ds

 of
te

n 
di

sc
us

se
d 

th
eir

 h
om

e/
fa

m
ily

 li
ve

s. 
An

d 
ho

w 
th

ey
 a

ll 
kn

ew
, 

th
at

 d
ee

p 
do

wn
 in

sid
e, 

th
eir

 ch
ild

re
n 

gr
ea

tly
 d

isl
ik

ed
 th

em
. 

An
d 

ho
w 

th
ey

 w
ou

ld 
co

m
e h

om
e, 

as
 ou

tc
as

ts
, w

ith
in

 th
eir

 

So
m

et
im

es
 h

is 
m

ot
he

r w
ou

ld 
sa

y 
th

at
 w

ith
ou

t h
av

in
g 

ch
ild

re
n 

he
 w

ou
ld 

ne
ve

r u
nd

er
st

an
d 

th
e c

om
ple

te
ne

ss
 of

 
lif

e. 
Th

e t
ot

al 
lif

e c
yc

le.
 A

nd
 in

 so
m

e w
ay

s, 
th

is 
m

igh
t b

e 
ve

ry
 tr

ue
. A

nd
 h

is 
cu

rr
en

t s
ee

ds
 of

 d
ou

bt
 w

er
e v

er
y 

m
uc

h 
se

wn
 fr

om
 su

ch
 la

ck
 of

 k
no

wl
ed

ge
. W

ha
t d

id
 su

ch
 th

in
gs

 
m

ea
n?

 W
ha

t d
oe

s i
t a

ll 
m

ea
n 

in
 th

e e
nd

? 
Th

er
e w

ou
ld 

be
 

th
is 

clo
ud

. T
hi

s h
az

e. 
Th

is 
fo

g. 
Of

 th
is 

wh
ole

 li
fe 

pr
oc

es
s. 

An
d 

in
 su

ch
 a

 h
az

e, 
ho

w 
co

ul
d 

ev
er

 on
e r

ea
lly

 k
no

w 
wh

at
 

wo
ul

d 
be

 th
e r

igh
t d

ec
isi

on
? 

Im
po

ss
ibl

e. 

An
d 

so
 h

e s
tr

ug
gle

d. 
Ev

er
yd

ay
, t

hr
ou

gh
 th

is 
ha

ze
, h

e 
wo

ul
d 

ha
v e

 th
es

e s
ec

on
d 

th
ou

gh
ts

, o
cc

as
ion

all
y 

co
m

in
g 

th
ro

ug
h 

th
e h

ou
se

, li
ke

 bu
rs

ts
 of

 w
in

d 
on

 a
n 

“o
pe

n 
th

e 
wi

nd
ow

s”
 d

ay
. H

er
e a

nd
 th

er
e. 

No
t a

 fu
ll-o

n 
gu

st
 of

 w
in

d. 
Bu

t j
us

t h
er

e a
nd

 th
er

e t
he

se
 m

om
en

ts
 ca

m
e s

we
ep

in
g i

n.
 

An
d 

m
ad

e h
im

 th
in

k.
 

Bu
t e

qu
all

y 
co

m
ba

tti
ng

 th
is,

 co
m

ba
tti

ng
 th

is 
ha

ze
, w

as
 h

is 
lef

t b
ra

in
. T

ry
in

g t
o r

at
ion

ali
ze

 th
at

 it
 w

as
 th

e r
igh

t t
hi

ng
. 

Hi
s d

ec
isi

on
 w

as
 th

e r
igh

t d
ec

isi
on

. I
t w

as
 ti

m
e t

o e
nd

 th
e 

vi
cio

us
 cy

cle
. I

t w
as

 ti
m

e t
o d

o t
he

 ri
gh

t t
hi

ng
 a

nd
 re

ali
ze

 
th

e t
ru

th
. A

ct
ua

liz
e t

he
 tr

ut
h.

 R
ea

liz
e a

n 
in

ev
ita

ble
 fu

tu
re

 
th

at
 h

e h
ad

 cl
ev

er
ly

 av
oid

ed
. I

t a
ll 

m
ad

e p
er

fec
t s

en
se

. 
Ri

gh
t?

 

W
ha

t e
lse

? 
W

ha
t e

lse
? 

Th
e c

on
ce

pt
 of

 ca
re

giv
in

g w
as

 on
e t

ha
t h

e a
lw

ay
s s

tr
ug

-
gle

d 
wi

th
. H

is 
fa

th
er

 h
ad

 v
as

cu
lar

 d
em

en
tia

. A
nd

 h
ad

 
pr

et
ty

 m
uc

h 
be

ga
n 

to
 lo

se
 it

 a
 go

od
 fi

ve
 y

ea
rs

 be
fo

re
 

hi
s e

ve
nt

ua
l d

ea
th

. A
nd

 by
 “l

os
e i

t”,
 I 

m
ea

n 
los

in
g l

ife
, 

co
ns

cio
us

ne
ss

, c
og

ni
za

nc
e, 

co
gn

iti
on

. A
nd

 a
lth

ou
gh

 h
e w

as
 

no
t t

he
 d

ire
ct

 ca
re

giv
er

 fo
r h

is 
fa

th
er

, h
e h

ad
 se

en
 en

ou
gh

 
to

 k
no

w.
 T

o k
no

w 
ho

w 
to

ug
h 

it 
wa

s. 
To

 k
no

w 
ho

w 
im

m
en

se
 

a 
sit

ua
tio

n 
it 

co
ul

d 
be

 a
nd

 a
ll 

th
e d

am
ag

e i
t c

ou
ld 

ca
us

e. 
Wa

s t
hi

s t
he

 cy
cle

 of
 li

fe?
 H

is 
pa

re
nt

s h
ad

 a
lso

 st
ru

gg
led

 

ow
n 

ho
m

es
. H

e h
ad

 h
ea

rd
 th

is 
st

or
y 

a 
m

ill
ion

 ti
m

es
. I

t 
ju

st
 se

em
ed

 n
or

m
al.

 H
e h

ea
rd

 th
is 

wh
en

 h
is 

wi
fe 

wo
ul

d 
so

m
et

im
es

 d
isc

us
s h

er
 re

lat
ion

sh
ip 

wi
th

 h
er

 p
ar

en
ts

. I
t 

wa
s r

ou
gh

. T
he

 y
ea

rs
 of

 cr
iti

cis
m

. T
he

 y
ea

rs
 of

 on
e-d

ire
c-

tio
na

l c
om

m
un

ica
tio

n.
 T

he
 co

ns
ta

nt
 h

ea
vi

ne
ss

 of
 th

eir
 

ex
pe

ct
at

ion
s. 

Th
eir

 re
qu

ire
m

en
ts

 fo
r y

ou
r f

ut
ur

e. 
Ev

en
 h

is 
fa

th
er

’s 
fa

th
er

, a
s h

e c
ou

ld 
re

m
em

be
r, 

wa
s s

im
ila

rly
 a

 m
an

 
wh

o w
as

 th
er

e b
ut

 n
ot

 re
all

y 
th

er
e a

t t
he

 sa
m

e t
im

e. 
Th

er
e 

wa
s a

 la
ck

 of
 co

m
m

un
ica

tio
n 

an
d 

th
es

e a
ll 

cr
ea

te
 a

 re
la-

tio
ns

hi
p 

th
at

 co
ul

d 
be

 te
rt

ia
ry

 a
t b

es
t. 

On
e l

ev
el 

re
m

ov
ed

 
fro

m
 a

n 
ac

tiv
e, 

m
ov

in
g r

ela
tio

ns
hi

p 
wi

th
 re

al,
 p

alp
ab

le 
ba

ck
 a

nd
 fo

rt
h.

 E
xc

ha
ng

e. 
No

. N
o e

xc
ha

ng
e. 

An
d 

so
 w

hy
 co

nt
in

ue
 th

is 
vi

cio
us

 cy
cle

? 
At

 w
ha

t p
oin

t 
wo

ul
d 

it 
ne

ed
 to

 co
nt

in
ue

. H
e k

ne
w 

he
 w

ou
ld 

co
nt

in
ue

 it
 if

 
he

 fo
llo

we
d 

su
it.

 H
e h

ad
 li

ttl
e c

on
fid

en
ce

 in
 m

an
y 

th
in

gs
 in

 
lif

e. 
Li

ttl
e c

on
fid

en
ce

 in
 h

is 
wo

rk
. L

itt
le 

co
nfi

de
nc

e i
n 

an
y 

of
 h

is 
ab

ili
tie

s. 
Li

ttl
e c

on
fid

en
ce

 a
s a

 h
um

an
 be

in
g. 

Or
 in

 
hi

s a
bil

ity
 to

 be
 ev

en
 m

ild
ly

 su
cc

es
sf

ul
 a

t a
ny

th
in

g i
n 

pa
r-

tic
ul

ar
. B

ut
 h

e w
as

 ex
tr

em
ely

 su
re

 a
bo

ut
 on

e t
hi

ng
. H

e w
as

 
ex

tr
em

ely
 co

nfi
de

nt
 a

bo
ut

 on
e t

hi
ng

. A
nd

 th
at

 w
as

 th
e f

ac
t 

th
at

 h
e w

ou
ld 

be
 a

 p
oo

r f
at

he
r. 

It 
wa

s a
lm

os
t a

s i
f w

rit
te

n 
in

 st
on

e. 
A 

su
re

 sh
ot

. A
 gi

ve
n.

 A
nd

 h
e k

ne
w 

it.
 H

e w
as

 th
e 

ki
nd

 of
 m

an
 th

at
 so

m
et

im
es

 p
eo

ple
 th

in
k 

sh
ou

ld 
no

t h
av

e 
ki

ds
. A

ga
in

. H
e k

ne
w 

it.
  

Bu
t n

ow
, a

t t
hi

s a
m

big
uo

us
 a

ge
, t

he
 se

co
nd

 th
ou

gh
t h

ad
 

ch
an

ge
d 

po
sit

ion
 a

nd
 be

co
m

e fi
rs

t t
ho

ug
ht

. N
ow

 a
t t

hi
s 

ag
e, 

wh
er

e c
hi

lde
ar

in
g n

o l
on

ge
r w

as
 a

 p
os

sib
ili

ty
, h

e 
be

ga
n 

to
 w

on
de

r. 
Wa

s s
uc

h 
co

nfi
de

nc
e i

n 
po

or
 fa

th
er

ho
od

, 
an

d 
a 

de
sir

e t
o e

nd
 th

e ‘
vi

cio
us

 cy
cle

’, t
he

 w
ise

st
 th

in
g i

n 
th

e e
nd

? 
Fo

r s
ur

e i
t w

as
. I

t h
ad

 to
 be

. L
og

ica
lly

. I
t a

ll 
st

ill
 

m
ak

es
 se

ns
e. 

An
d, 

ha
d 

he
 h

ad
 th

e a
bil

ity
 to

 p
lay

 ba
ck

 ti
m

e. 
To

 m
ak

e t
ha

t d
ec

isi
on

 a
ga

in
, h

e w
ou

ld 
m

os
t s

ur
ely

 d
o i

t 
ag

ain
. F

or
 su

re
. B

ut
 n

ow
, w

ith
 a

ge
, w

ith
 ol

de
r a

ge
, t

he
se

 
se

co
nd

 th
ou

gh
ts

. T
he

y 
co

m
e n

ow
 li

ke
 a

nt
s. 

Lo
ts

 of
 th

em
. 

to
 ca

re
 fo

r t
he

ir 
ow

n 
pa

re
nt

s. 
It 

wa
s a

 v
ici

ou
s c

yc
le.

 H
is 

fa
th

er
, i

n 
hi

s o
ld 

ag
e a

nd
 d

es
pit

e b
ein

g a
 ta

ll, 
pr

ou
d 

an
d 

be
am

in
g fi

gu
re

 of
 th

e f
am

ily
, w

as
 n

ow
 a

n 
in

fa
nt

. A
 gi

an
t 

ba
by

. T
o b

e c
ar

ed
 fo

r. 
To

 be
 ca

rr
ied

. T
o b

e f
ed

 a
nd

 to
 be

 
loo

ke
d 

af
te

r f
ro

m
 m

or
ni

ng
 u

nt
il 

ni
gh

t. 
W

ha
t i

s t
hi

s?
 W

ha
t 

m
ea

ni
ng

 d
oe

s t
hi

s c
ar

ry
? 

Wa
s t

hi
s t

he
 cy

cle
 of

 li
fe?

 

He
 v

ow
ed

 h
e w

ou
ld 

no
t d

o t
hi

s. 
He

 w
ou

ld 
no

t b
e s

uc
h 

a 
bu

rd
en

 to
 a

ny
bo

dy
. H

e h
ad

 of
te

n 
se

cr
et

ly
 h

op
ed

 of
 p

er
ha

ps
 

ju
st

 d
yi

ng
 in

 h
is 

sle
ep

. O
r s

om
et

hi
ng

 v
er

y 
su

dd
en

. N
ot

 
alo

ng
 th

e l
in

es
 of

 su
ici

de
 or

 a
ny

th
in

g l
ik

e t
ha

t. 
Bu

t a
 sw

ift
 

de
at

h 
wo

ul
d 

be
 be

st
, h

e t
ho

ug
ht

. T
hi

s w
as

 a
 v

er
y 

co
m

m
on

 
wi

sh
 a

nd
 on

e h
e k

ne
w 

m
an

y 
of

 h
is 

pe
er

s s
ha

re
d. 

A 
qu

ick
 

en
d 

to
 a

 lo
ng

 li
fe.

 

At
 th

is 
am

big
uo

us
 a

ge
 th

es
e t

ho
ug

ht
s, 

se
co

nd
 th

ou
gh

ts
, 

ke
ep

 co
m

in
g l

ik
e a

nt
s. 

Sw
ift

 d
ea

th
 a

sid
e, 

wh
at

 w
ou

ld 
th

os
e 

old
er

 y
ea

rs
 be

 li
ke

 fo
r h

im
? 

Th
e t

im
e, 

th
e l

ar
ge

 a
m

ou
nt

s o
f 

tim
e o

n 
on

e’s
 h

an
ds

. W
ha

t w
ou

ld 
yo

u 
do

 w
ith

 a
ll 

th
at

 ti
m

e?
 

W
ha

t c
ou

ld 
an

yo
ne

 d
o w

ith
 a

ll 
th

at
 ti

m
e?

 O
r w

or
se

 y
et

, 
all

 th
at

 ti
m

e b
ut

 n
ow

 a
lon

e?
 N

o c
hi

ldr
en

. N
ob

od
y 

to
 ta

lk
 

to
. N

ob
od

y 
to

 ca
re

 fo
r h

im
? 

No
t h

av
in

g a
ny

bo
dy

 to
 sh

ar
e 

th
is 

tim
e w

ith
 or

 to
 ex

te
nd

 to
 a

no
th

er
 ge

ne
ra

tio
n?

 T
he

se
 

ki
nd

s o
f t

hi
ng

s h
ad

 be
gu

n 
to

 si
nk

 in
to

 h
im

. S
in

k 
in

to
 h

is 
th

ou
gh

ts
, i

nt
o h

is 
pla

ns
, i

nt
o h

is 
m

or
ni

ng
 ro

ut
in

e. 
M

ad
e 

hi
m

 th
in

k. 
M

ad
e h

im
 w

on
de

r. 
Fo

r s
ur

e. 

Al
on

e. 
Al

on
en

es
s. 

Ob
vi

ou
sly

, h
is 

wi
fe 

wo
ul

d 
be

 w
ith

 h
im

. 
Or

 w
ou

ld 
sh

e?
 T

hi
s w

as
 a

 re
al 

fea
r a

s w
ell

. W
ou

ld 
sh

e b
e 

th
er

e?
 W

ha
t i

f o
ne

 of
 th

em
 h

ap
pe

ne
d 

to
 go

 ea
rli

er
 th

an
 

th
e o

th
er

? 
W

ha
t i

f?
 T

hi
s w

as
 p

et
rif

yi
ng

. T
hi

s w
as

 fe
ar

 in
 

a 
pu

re
 fo

rm
. T

hi
s w

as
 tr

ue
 a

lon
en

es
s. 

Ye
ar

s b
ac

k 
su

ch
 a

 
th

ou
gh

t h
ad

 n
ev

er
 oc

cu
rr

ed
 to

 h
im

. P
er

ha
ps

 th
is 

wa
s j

us
t 

be
in

g s
tu

pid
. P

oo
r i

n 
th

in
ki

ng
. Y

ou
ng

. P
oo

r i
n 

fo
re

sig
ht

. 
Po

or
 in

 ev
er

y 
as

pe
ct

. A
ga

in
, w

isd
om

 co
m

es
 w

ith
 a

ge
. O

r 
so

 th
ey

 sa
y. 
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Hi
s f

at
he

r-i
n-

law
 w

ou
ld 

ca
ll 

se
ve

ra
l t

im
es

 a
 w

ee
k. 

No
 ca

lls
 

las
tin

g l
on

ge
r t

ha
n 

se
ve

n 
se

co
nd

s m
ax

. S
o i

t w
as

 n
ev

er
 

cu
m

be
rs

om
e. 

Bu
t i

t w
as

 fr
eq

ue
nt

. A
nd

 p
er

ha
ps

 it
 w

as
 ju

st
 

to
 h

ea
r a

 v
oic

e. 
Hi

s f
at

he
r-i

n-
law

 ju
st

 w
an

te
d 

to
 h

ea
r t

he
 

vo
ice

 of
 so

m
eb

od
y. 

So
m

eb
od

y 
wh

o w
as

 co
nn

ec
te

d. 
So

m
eo

ne
 

wh
o w

as
 fa

m
ily

. P
er

ha
ps

 it
 w

as
, a

ga
in

, a
lon

en
es

s. 
He

 w
ou

ld
 

ca
ll. 

An
d 

co
nv

ey
 a

 w
id

e v
ar

iet
y 

of
 th

ou
gh

ts
 in

 th
os

e s
ev

en
 

se
co

nd
s. 

Th
er

e w
as

 so
m

et
hi

ng
 a

bo
ut

 th
e a

m
ou

nt
 on

e c
an

 
co

nv
ey

 in
 se

ve
n 

se
co

nd
s. 

In
 th

os
e s

ev
en

 se
co

nd
s, 

he
 w

ou
ld

 
re

pe
at

 th
in

gs
. A

nd
 in

 re
pe

tit
ion

, i
t w

en
t d

ee
pe

r. 
Hi

s d
ai

ly
 

tr
ips

, t
he

 fo
od

 h
e a

te
, t

hi
ng

s h
e s

aw
, t

hi
ng

s h
e t

ho
ug

ht
. T

he
 

sp
ec

tr
um

 w
as

 a
s w

id
e a

s i
t w

as
 d

ee
p. 

Bu
t o

ne
 re

cu
rr

in
g 

th
em

e b
eg

an
 to

 ta
ke

 fo
rm

 in
 re

ce
nt

 y
ea

rs
. H

is 
fa

th
er

-in
-la

w 
of

te
n 

co
m

m
en

te
d 

th
at

 h
is 

fri
en

ds
 w

er
e a

ll 
dy

in
g. 

Pa
ss

-
in

g a
wa

y, 
on

e b
y 

on
e. 

An
d 

he
 w

as
 n

ow
 v

er
y 

m
uc

h 
alo

ne
. 

Al
on

en
es

s. 

So
, s

ec
on

d 
th

ou
gh

ts
 h

ad
 be

co
m

e fi
rs

t t
ho

ug
ht

s. 
An

d 
th

es
e 

th
ou

gh
ts

, t
he

y 
wo

ul
d 

te
ll 

hi
m

 ev
er

yd
ay

, a
sk

 h
im

 ev
er

yd
ay

, 
ar

e y
ou

 p
re

pa
re

d 
fo

r t
hi

s t
im

e?
 A

lon
en

es
s?

 A
re

 y
ou

 re
ad

y 
fo

r t
hi

s?
 L

ar
ge

 ba
tc

he
s o

f s
ile

nc
e. 

A 
ph

on
e t

ha
t d

oe
s n

ot
 

rin
g. 

A 
ph

on
e w

ith
 n

o n
um

be
rs

 to
 ca

ll. 
Al

on
en

es
s. 

As
 h

ap
pe

ns
 so

m
et

im
es

 w
ith

 a
m

big
uo

us
 a

ge
s, 

a 
ch

an
ge

 is
 

ne
ce

ss
ar

y 
in

 or
de

r t
o s

tir
 th

in
gs

 u
p. 

To
 sh

ak
e t

hi
ng

s u
p. 

Th
ey

 w
ou

ld 
of

te
n 

ta
ke

 w
alk

s. 
It 

wa
s t

he
ir 

th
in

g. 
Ne

igh
bo

r-
ho

od
 w

alk
s. 

Na
tu

re
 w

alk
s. 

A 
wa

y 
to

 ex
er

cis
e b

rie
fly

, s
ee

 
th

e w
or

ld,
 ge

t o
ut

 of
 th

e h
ou

se
, g

et
 so

m
e f

re
sh

 a
ir.

 It
 w

as
 

th
eir

 th
in

g a
nd

 it
 w

as
 so

m
et

hi
ng

 th
ey

 d
id

 lo
ve

. B
ut

 so
m

e-
th

in
g h

ad
 ch

an
ge

d 
in

 re
ce

nt
 ti

m
es

. T
he

se
 w

alk
s b

eg
an

 to
 

ta
ke

 on
 n

ew
 d

im
en

sio
ns

. T
he

y 
be

ga
n 

to
 ex

plo
re

 n
ew

 n
eig

h-
bo

rh
oo

ds
. T

he
y 

be
ga

n 
to

 ex
plo

re
 n

ew
 re

st
au

ra
nt

s. 
An

d 
fo

r 
wh

at
ev

er
 re

as
on

, b
eg

an
 to

 p
lay

 w
he

re
 y

ou
ng

er
 fo

lk
 p

lay
. 

W
ith

 ti
m

e, 
ne

igh
bo

rh
oo

ds
 be

co
m

e s
et

 in
 th

eir
 oc

cu
pa

nt
s. 

Ce
rt

ain
 n

eig
hb

or
ho

od
s b

ec
om

e y
ou

th
fu

l n
eig

hb
or

ho
od

s. 
Ce

rt
ain

 n
eig

hb
or

ho
od

s b
ec

om
e d

om
ain

s o
f t

he
 ol

d. 
M

uc
h 

sa
id

 or
de

rs
 w

ith
 a

 sm
ile

 or
 a

 sl
igh

t n
od

. J
us

t e
no

ug
h 

to
 

ge
t t

he
 co

m
m

un
ica

tio
n 

ac
ro

ss
. A

nd
 th

is 
ag

ain
 w

as
 n

ice
. 

An
d 

wh
at

 h
ap

pe
ns

 w
he

n 
su

ch
 re

gu
lar

ity
 oc

cu
rs

? 
W

he
n 

pa
tte

rn
s r

ep
ea

t l
ik

e t
hi

s?
 T

hi
s i

s h
ow

 n
et

wo
rk

s b
ec

om
e 

ne
tw

or
ks

. C
irc

les
 be

co
m

e c
irc

les
. F

rie
nd

s b
ec

om
e f

rie
nd

s. 
It 

of
te

n 
ta

ke
s t

he
 th

ird
 m

ee
tin

g u
p 

to
 th

e fi
fth

 m
ee

tin
g 

to
 se

e w
he

re
 a

nd
 h

ow
 on

e c
on

ne
ct

s. 
Pr

ob
ab

ly
 so

m
et

hi
ng

 
ak

in
 to

 d
og

s s
m

ell
in

g e
ac

h 
ot

he
r i

n 
st

ra
ng

e l
oc

at
ion

s, 
th

es
e m

ee
tin

gs
 be

ga
n 

to
 h

ap
pe

n 
in

 su
ch

 fr
eq

ue
nc

y 
th

at
 

st
ra

ng
er

s c
ou

ld 
no

w 
be

 co
ns

id
er

ed
 fr

ien
ds

. A
 co

m
m

un
ity

 
of

 so
rt

s?
 A

 so
cie

ty
? 

No
t e

xp
lic

itl
y, 

bu
t s

om
ew

he
re

 in
-be

-
tw

ee
n 

fo
r s

ur
e. 

An
d 

th
is 

gr
ou

p 
wa

s m
os

t d
efi

ni
te

ly
 y

ou
ng

er
. A

 lo
t y

ou
ng

er
. 

Ex
tr

ao
rd

in
ar

ily
 y

ou
ng

er
? 

No
t t

ha
t m

uc
h.

 B
ut

 d
efi

ni
te

ly,
 

so
m

ew
he

re
 in

 th
e r

an
ge

 of
 a

 te
n-

to
-fif

te
en

 y
ea

r a
ge

 ga
p. 

Wo
ul

d 
th

at
 te

ch
ni

ca
lly

 be
 a

 ge
ne

ra
tio

n?
 N

ot
 qu

ite
. B

ut
 

so
m

et
im

es
 it

 fe
lt 

lik
e i

t. 
Di

ffe
re

nc
es

 ex
ist

ed
 fo

r s
ur

e. 
Th

ey
 

we
re

  p
alp

ab
le.

 B
ut

 n
ot

 ov
er

tly
. N

ot
 en

ou
gh

 to
 ov

er
wh

elm
.  

Ju
st

 en
ou

gh
 to

 ov
er

co
m

e. 

Bu
t t

hi
s n

ew
 ge

ne
ra

tio
n.

 S
om

et
hi

ng
 w

as
 d

iff
er

en
t a

bo
ut

 
th

is 
ne

w 
ge

ne
ra

tio
n 

th
at

 th
re

w 
a 

wr
en

ch
 in

to
 th

is 
su

ch
 

th
in

ki
ng

. T
hi

s n
ew

 ge
ne

ra
tio

n,
 a

nd
 in

 p
ar

tic
ul

ar
, t

hi
s n

ew
 

ge
ne

ra
tio

n 
of

 ‘h
ip’

, w
as

 ex
tr

em
ely

 9
0s

-fr
ien

dly
. W

as
 it

 
th

e 9
0s

 th
em

se
lve

s?
 F

ro
m

 p
op

 cu
ltu

re
 a

ca
de

m
ics

 to
 p

op
 

cu
ltu

re
 ic

on
s f

ro
m

 th
e 9

0s
, t

he
re

 w
as

 a
 co

m
m

on
 th

ou
gh

t 
th

at
 p

er
ha

ps
 th

e 9
0s

 w
er

e a
 k

in
d 

of
 G

old
en

 A
ge

. A
 h

ey
da

y. 
Ha

lcy
on

 d
ay

s. 
SO

m
e z

en
ith

 of
 cu

ltu
re

. O
ne

 p
op

 cu
ltu

ra
l 

ico
n 

ha
d 

lai
d 

bla
m

e o
n 

th
e y

ea
r 2

00
4 

an
d 

th
e a

dv
en

t o
f 

th
e s

m
ar

tp
ho

ne
 a

nd
 th

e p
ro

lif
er

at
ion

 of
 th

e I
nt

er
ne

t a
nd

 
in

te
rn

et
 cu

ltu
re

. T
hi

s n
ew

 ge
ne

ra
tio

n 
wa

s i
nc

ap
ab

le 
of

 
cr

ea
tin

g p
op

 cu
ltu

re
. O

r p
er

ha
ps

 th
is 

ne
w 

ge
ne

ra
tio

n 
wa

s 
ab

le 
to

 sa
tis

fy
 th

em
se

lve
s o

nl
y 

wi
th

 th
e a

cc
es

sib
ili

ty
 of

 a
ll 

hi
st

or
ica

l c
ul

tu
re

s o
n 

th
eir

 p
ho

ne
s a

nd
 th

er
efo

re
 cr

ea
te

d 
a 

sit
ua

tio
n 

wh
er

e n
o n

ew
 cu

ltu
re

 w
as

 n
ee

de
d?

 T
hi

s g
en

er
a-

lik
e N

or
th

 A
m

er
ica

n 
ca

rib
ou

, w
at

er
in

g g
ro

un
ds

 m
ov

e a
s 

th
ey

 m
ov

e. 
Ce

rt
ain

 ge
ne

ra
tio

ns
 m

ix
 w

ith
 ce

rt
ain

 ge
ne

ra
-

tio
ns

. B
ut

 ce
rt

ain
 ge

ne
ra

tio
ns

 st
ay

 w
ith

in
 ce

rt
ain

 bo
un

ds
 

or
 w

ith
 th

em
se

lve
s. 

An
d 

in
 th

es
e r

ec
en

t w
alk

s, 
th

ey
 be

ga
n 

to
 cr

os
s t

he
 d

iv
id

e. 
Th

ey
 be

ga
n 

to
 go

 to
 a

re
as

 w
he

re
 y

ou
ng

er
 fo

lk
s p

lay
. W

ha
t 

re
as

on
s c

ou
ld 

ex
ist

 fo
r t

hi
s?

 S
om

e m
ay

 a
ss

um
e, 

it 
wa

s j
us

t 
to

 fe
el 

yo
un

g a
ga

in
. A

nd
 p

er
ha

ps
 th

er
e w

as
 so

m
e t

ru
th

 to
 

th
is.

 B
ut

 in
 ge

ne
ra

l, i
t s

ee
m

ed
 to

 be
 a

 v
er

y 
na

tu
ra

l e
xt

en
-

sio
n 

of
 th

e w
alk

s. 
So

m
et

hi
ng

 th
at

 d
id

 n
ot

 fe
el 

ab
ru

pt
. O

r 
ou

t o
f t

he
 n

or
m

. W
ha

te
ve

r i
t w

as
, i

t j
us

t h
ap

pe
ne

d.

As
 w

ith
 a

ny
 w

alk
, o

r s
er

ies
 of

 w
alk

s, 
re

pe
tit

ion
 le

ad
s t

o 
ex

pe
rie

nc
es

. R
ep

et
iti

on
 a

lw
ay

s l
ea

ds
 to

 th
in

gs
. W

he
n 

on
e 

se
es

 so
m

et
hi

ng
 ov

er
 a

nd
 ov

er
 a

ga
in

, s
om

et
hi

ng
 a

lw
ay

s 
ha

pp
en

s. 
An

d 
he

re
, d

ur
in

g t
he

se
 w

alk
s, 

th
ey

 be
ga

n 
to

 
fre

qu
en

t p
lac

es
. B

ec
om

e r
ep

ea
t c

us
to

m
er

s. 
In

 th
eir

 p
as

t 
wa

lk
s, 

th
is 

wo
ul

d 
ha

pp
en

 on
 oc

ca
sio

n,
 bu

t i
t w

as
 n

ev
er

 a
 

pe
rm

an
en

t t
hi

ng
. K

or
ea

 is
 a

 p
lac

e o
f g

re
at

 ch
an

ge
. R

ar
ely

 
do

 y
ou

 h
av

e a
 ba

r/
pu

b/
ca

fe 
th

at
 si

ts
 in

 on
e l

oc
at

ion
 fo

r 
m

or
e t

ha
n 

se
ve

n 
ye

ar
s. 

Ve
ry

 ra
re

. C
ha

ng
e i

s a
lw

ay
s i

n 
th

e a
ir.

 B
ut

 fo
r t

he
 fi

rs
t t

im
e, 

th
ey

 d
eli

be
ra

te
ly,

 a
nd

 a
ga

in
, 

so
m

ew
ha

t g
oin

g w
ith

 th
e fl

ow
, d

ec
id

ed
 to

 re
tu

rn
 to

 ce
rt

ain
 

sp
ot

s o
n 

th
eir

 w
alk

s. 
Pe

rh
ap

s i
t w

as
 to

 sw
itc

h 
th

in
gs

 u
p. 

Pe
rh

ap
s i

t w
as

 a
n 

eff
or

t t
o s

ee
 be

yo
nd

 w
ha

t t
he

 n
eig

hb
or

-
ho

od
 m

igh
t b

e o
n 

a 
su

rfa
ce

 le
ve

l. W
ha

te
ve

r i
t w

as
, t

he
y 

be
-

ga
n 

to
 be

 re
gu

lar
s. 

Be
gin

 to
 k

no
w,

 be
gin

 to
 k

no
w 

th
e s

ta
ff,

 
be

gin
 to

 k
no

w 
th

e o
wn

er
, e

tc
. A

ga
in

, n
ot

hi
ng

 u
nu

su
al,

 bu
t 

no
t e

xa
ct

ly
 a

 co
m

m
on

 th
in

g i
n 

Ko
re

a. 
Es

pe
cia

lly
 fo

r f
olk

s 
of

 th
is 

ag
e. 

Th
er

e w
as

 on
e p

ar
tic

ul
ar

 re
st

au
ra

nt
 th

at
 fe

lt 
ju

st
 ri

gh
t. 

W
he

th
er

 it
 w

as
 th

e d
ec

or
, t

he
 fo

od
 or

 ju
st

 th
at

 fe
eli

ng
 th

at
 

co
m

es
 w

ith
 a

tm
os

ph
er

e, 
on

e m
ay

 n
ev

er
 k

no
w.

 It
 ju

st
 fe

lt 
rig

ht
 a

nd
 th

ey
 be

ga
n 

to
 fr

eq
ue

nt
 it

. A
s w

ith
 w

at
er

in
g h

ole
s 

an
d 

st
om

pin
g g

ro
un

ds
, t

he
 m

or
e y

ou
 v

isi
t, 

th
e m

or
e y

ou
 

tio
n 

of
 h

ips
te

rs
 w

as
 re

-cr
ea

tin
g t

he
 9

0s
. F

ro
m

 th
eir

 m
us

i-
ca

l t
as

te
s t

o t
he

ir 
clo

th
es

 to
 th

eir
 in

te
re

st
s i

n 
po

p 
cu

ltu
re

. 
Th

e 9
0s

 w
er

e i
n 

blo
om

. A
nd

 ir
on

ica
lly

, t
hi

s m
igh

t h
av

e 
be

en
 so

m
e k

in
d 

of
 co

nn
ec

tiv
e t

iss
ue

. A
 li

nk
 th

at
 w

as
 a

ble
 

to
 br

id
ge

 th
is 

old
er

 co
up

le 
ta

ki
ng

 w
alk

s w
ith

 th
e y

ou
ng

 
re

gu
lar

s o
f a

 sm
all

 re
st

au
ra

nt
 in

 a
 y

ou
ng

 n
eig

hb
or

ho
od

 of
 

Se
ou

l. S
om

e f
elt

 co
m

fo
rt

ab
le 

wi
th

 9
0s

 cu
ltu

re
 a

s r
efe

re
nt

 
wh

ile
 th

e o
th

er
s w

er
e 9

0s
 cu

ltu
re

 th
ro

ug
h 

ex
pe

rie
nc

e. 
Fr

om
 fi

ne
 a

rt
, t

o m
us

ic 
to

 p
op

 cu
ltu

re
 re

fer
en

ce
s. 

Th
er

e 
we

re
 so

 m
an

y 
co

nn
ec

tio
ns

. R
ad

ioh
ea

d 
so

un
de

d 
go

od
 th

en
. 

It 
st

ill
 so

un
ds

 go
od

 n
ow

. T
ho

m
 a

nd
 J

on
ny

 w
er

e s
om

e k
in

d 
of

 co
nn

ec
tiv

e m
at

er
ial

. L
ik

e s
ili

co
n 

fo
r t

ile
s, 

th
ey

 w
er

e t
he

 
bo

nd
 th

at
 co

ul
d 

bo
nd

. 

An
d 

so
 th

e r
ela

tio
ns

hi
p 

wi
th

 th
is 

pla
ce

, w
ith

 th
es

e r
eg

ul
ar

s 
be

ga
n 

to
 g

ro
w.

 B
eg

an
 to

 ge
t d

ee
pe

r a
nd

 m
or

e c
on

ne
ct

iv
e 

in
 w

ay
s t

ha
t w

ou
ld 

ha
ve

 be
en

 u
np

re
di

ct
ab

le.
 A

nd
 th

is 
wa

s  
go

od
. I

t w
as

 p
er

ha
ps

 be
tte

r t
hi

s w
ay

 a
ct

ua
lly

. B
ut

 th
er

e 
we

re
 a

lw
ay

s m
om

en
ts

, w
he

n 
it 

tr
ut

hf
ul

ly
 d

id
 n

ot
 fe

el 
ex

ac
tly

 ri
gh

t. 
Th

e a
ge

 ga
p 

wa
s s

om
et

im
es

 ex
tr

em
e. 

An
d 

ev
en

 th
es

e k
id

s o
fte

n 
ad

m
itt

ed
 th

at
 th

ey
 h

ad
 n

ev
er

 h
un

g 
wi

th
 fo

lk
s t

he
ir 

ag
e. 

Bu
t t

he
y 

ul
tim

at
ely

 d
id

 n
ot

 m
in

d. 
He

 
ul

tim
at

ely
 d

id
 n

ot
 m

in
d. 

Sh
e d

id
 n

ot
 m

in
d. 

As
 a

 co
up

le 
th

ey
 

en
joy

ed
 it

. N
ot

 be
ca

us
e i

t m
ad

e t
he

m
 fe

el 
yo

un
ge

r o
r a

ny
-

th
in

g l
ik

e t
ha

t. 
Bu

t b
ec

au
se

 it
 w

as
 n

ot
 fo

rc
ed

. O
r a

t l
ea

st
 

th
at

 is
 w

ha
t h

e t
ho

ug
ht

. I
t f

elt
 ge

nu
in

e. 
An

d 
th

ey
 lo

ve
d 

it.
 

He
 lo

ve
d 

it.
 H

e h
ad

, i
n 

a 
ro

un
da

bo
ut

 w
ay

, f
ou

nd
 fr

ien
ds

. 
An

d 
no

th
in

g f
elt

 n
ot

 ri
gh

t a
bo

ut
 it

. 

Bu
t s

om
e d

ay
s, 

th
e l

og
ica

l s
id

e b
eg

an
 to

 cr
ee

p 
in

. S
en

di
ng

 
m

or
e s

ec
on

d 
th

ou
gh

ts
 a

nd
 a

dd
in

g t
o t

he
 h

az
e. 

As
 it

 a
lw

ay
s 

do
es

. B
ut

 h
e w

ou
ld 

so
m

et
im

es
 si

t a
t t

hi
s r

es
ta

ur
an

t, 
a 

few
 

be
er

s t
oo

 m
an

y 
in

, i
n 

th
os

e m
om

en
ts

 w
he

n 
to

 sp
ea

k 
wo

ul
d 

no
t b

e t
he

 ri
gh

t t
hi

ng
. I

ns
te

ad
, a

 n
ice

 ti
m

e t
o l

oo
k 

ar
ou

nd
 

th
e r

oo
m

. A
nd

 ob
se

rv
e. 

An
d 

th
in

k. 
Ob

se
rv

e a
nd

 th
in

k. 
An

d 
hi

s m
in

d 
wo

ul
d 

wa
nd

er
. S

om
et

im
es

 h
e w

ou
ld 

th
in

k 
im

-

st
op

 by
, a

ga
in

, t
he

 re
pe

tit
ion

 le
ad

s t
o e

xp
er

ien
ce

s. 
Th

e 
ow

ne
r w

as
 a

 y
ou

ng
er

 w
om

an
, w

ho
, m

em
or

izi
ng

 a
ll 

pa
tr

on
s, 

en
joy

ed
 th

e f
re

qu
en

cy
 of

 th
eir

 v
isi

ts
. P

er
ha

ps
 sh

e h
ad

 
m

er
ely

 fi
na

nc
ia

lly
 or

ien
te

d 
in

te
nt

ion
s a

t fi
rs

t—
as

 w
ith

 a
ll 

es
ta

bli
sh

m
en

t o
wn

er
s—

bu
t a

t t
he

 en
d 

of
 th

e d
ay

, b
ird

s o
f 

a 
fea

th
er

 fl
oc

k 
to

ge
th

er
, a

s t
he

y 
sa

y. 
An

d 
as

 ow
ne

r o
f t

hi
s 

pla
ce

, t
he

 d
ec

or
, a

tm
os

ph
er

e, 
m

en
u 

an
d 

ev
er

yt
hi

ng
 th

ey
 

lov
ed

, w
as

 a
n 

ex
te

ns
ion

 of
 h

er
. S

o i
t a

ll 
m

ad
e s

en
se

. T
he

 
re

pe
at

ed
 v

isi
ts

, t
ha

t i
s. 

It 
co

ul
d 

pr
ob

ab
ly

 be
st

 be
 d

es
cr

ibe
d 

as
 a

 so
m

ew
ha

t “
hi

p-
st

er
” t

yp
e o

f r
es

ta
ur

an
t, 

m
ea

ni
ng

, v
er

y 
‘co

ol’
, p

er
ha

ps
 su

r-
fa

ce
-le

ve
l c

oo
l, o

r t
ry

in
g-t

o-b
e-v

er
y 

co
ol 

in
 ev

er
y 

po
ss

ibl
e 

wa
y. 

Un
de

r n
or

m
al 

cir
cu

m
st

an
ce

s, 
th

is 
wo

ul
d 

be
 a

 g
re

at
 

tu
rn

-off
 fo

r h
im

 a
nd

 h
is 

wi
fe.

 T
he

y 
pr

efe
rr

ed
 th

in
gs

 th
at

 
we

re
 n

ot
 d

ep
en

de
nt

 on
 tr

en
ds

. N
ot

 d
ep

en
de

nt
 on

 th
in

gs
 of

 
th

e m
om

en
t. 

Bu
t a

ga
in

, t
hi

s p
lac

e f
elt

 d
iff

er
en

t. 
It 

fel
t a

s i
f 

th
e e

st
ab

lis
hm

en
t w

as
 tr

yi
ng

 to
o h

ar
d, 

ye
s. 

Bu
t t

he
 fo

od
, 

th
e d

ec
or

, t
he

 a
m

bia
nc

e, 
all

 of
 th

is 
wa

s r
ea

lly
 n

ice
ly

 d
on

e. 
Pe

rio
d. 

Th
e ‘

ki
ds

’, a
nd

 y
es

, y
ou

 co
ul

d 
ca

ll 
th

em
 “k

id
s”

, 
th

at
 h

un
g o

ut
 th

er
e w

er
e w

ea
rin

g c
lot

he
s t

he
y 

th
em

se
lve

s 
wo

ul
d 

no
t w

ea
r n

ex
t y

ea
r. 

Th
is 

wa
s h

ow
 h

ips
te

r c
ul

tu
re

 
wo

rk
s. 

An
d 

th
ey

 w
er

e r
ea

dy
 fo

r t
hi

s. 
Th

is 
wa

s b
ein

g h
ip.

 
An

d 
th

is 
re

st
au

ra
nt

, i
n 

th
e s

am
e w

ay
, f

elt
 li

ke
 a

 si
m

ila
r 

ki
nd

 of
 n

on
-cl

as
sic

-n
es

s. 
A 

cu
ltu

re
 of

 n
ow

. H
e c

ou
ld 

ho
ne

st
-

ly
 n

ot
 sa

y 
or

 be
 ce

rt
ai

n 
if 

th
is 

re
st

au
ra

nt
 w

ou
ld 

be
 h

er
e 

th
e f

oll
ow

in
g y

ea
r. 

In
 th

is 
pla

ce
. W

ith
 th

is 
at

m
os

ph
er

e. 
W

ith
 th

is 
m

en
u.

 N
ot

hi
ng

 w
as

 ce
rt

ai
n.

 B
ut

 th
is 

wa
s fi

ne
 fo

r 
hi

m
. T

hi
s w

as
 fi

ne
 fo

r h
er

. T
hi

s w
as

 fi
ne

 fo
r t

he
m

.  

Af
te

r m
an

y 
vi

sit
s, 

th
ey

 be
ga

n 
to

 n
ot

ice
 p

at
te

rn
s. 

No
t 

on
ly

 th
e o

wn
er

, b
ut

 th
ey

 w
ou

ld 
be

gin
 to

 se
e o

th
er

s. 
Ot

he
r 

re
gu

lar
s. 

No
w 

wi
th

 m
ul

tip
le 

vi
sit

s u
nd

er
 th

eir
 be

lts
, t

he
y 

ha
d 

be
co

m
e r

eg
ul

ar
s t

oo
. G

re
et

in
gs

 u
po

n 
ar

riv
al.

 N
o n

ee
d 

to
 lo

ok
 a

t t
he

 m
en

u.
 O

rd
er

in
g f

ro
m

 m
em

or
y. 

Ow
ne

r t
ak

in
g 

or
de

rs
 fr

om
 m

em
or

y. 
Or

 be
tte

r y
et

, o
wn

er
 ju

st
 co

nfi
rm

in
g 

m
en

se
ly

 h
ap

py
 th

ou
gh

ts
. A

nd
 be

 th
an

kf
ul

. B
ut

 ot
he

r d
ay

s, 
he

 w
ou

ld 
so

m
et

im
es

 w
on

de
r, 

wh
at

 on
 ea

rt
h 

wa
s h

e d
oin

g 
in

 su
ch

 a
 p

lac
e. 

Ho
w 

co
ul

d 
he

, t
hi

s o
ld 

m
an

, b
e h

er
e, 

a 
ge

n-
er

at
ion

 re
m

ov
ed

, a
nd

 be
 p

ar
t o

f t
hi

s p
lac

e?
 S

om
et

im
es

 th
e 

th
ou

gh
ts

 w
ou

ld 
go

 d
ar

ke
r. 

Wa
s h

e o
ne

 of
 th

os
e o

ld 
gu

ys
, 

tr
yi

ng
 to

 be
 co

ol?
 M

id
-lif

e c
ris

is?
 F

ra
nk

 th
e T

an
k 

fro
m

 O
ld

 
Sk

oo
l?

 T
ry

in
g t

o r
eli

ve
 h

is 
yo

ut
h?

 O
r t

ry
in

g t
o b

e y
ou

th
fu

l 
by

 sp
en

di
ng

 ti
m

e w
ith

 y
ou

th
? 

Wa
s h

e s
om

e k
in

d 
of

 v
am

-
pir

e?
 A

bs
or

bin
g y

ou
th

? 
No

, d
efi

ni
te

ly
 n

ot
, h

e t
ho

ug
ht

. B
ut

 
ve

ry
 fa

irl
y, 

an
yo

ne
 m

igh
t t

hi
nk

 th
at

. T
he

y 
we

re
 d

efi
ni

te
ly

 
th

e o
lde

st
 fo

lk
s i

n 
th

is 
ro

om
. B

y 
fa

r. 
Hi

s g
re

y 
ha

ir 
wo

ul
d 

pr
es

en
t r

ed
 fl

ag
s i

n 
m

an
y 

ot
he

r c
on

te
xt

s. 
Bu

t t
he

y 
we

re
 

be
yo

nd
 th

at
 n

ow
. T

he
y 

ha
d 

tr
ul

y 
ju

st
 be

co
m

e f
rie

nd
s. 

Bu
t 

he
 w

ou
ld 

of
te

n 
th

in
k 

su
ch

 th
in

gs
. W

ha
t w

as
 h

e d
oin

g h
er

e 
wi

th
 th

is 
gr

ou
p 

of
 y

ou
ng

er
 fo

lk
? 

Yo
un

ge
r f

olk
 w

ho
, b

y 
an

d 
wi

th
, a

ny
 n

or
m

al 
cir

cu
m

st
an

ce
s, 

wo
ul

d 
no

t w
ish

 to
 sp

en
d 

an
y 

tim
e w

ith
 h

im
 ou

ts
id

e o
f s

uc
h 

co
nt

ex
ts

? 

Tw
o y

ea
rs

 in
to

 th
is 

ne
w 

fo
un

d 
gr

ou
p, 

th
e r

es
ta

ur
an

t w
as

 
st

ill
 a

ro
un

d. 
Bu

t a
s w

ith
 ti

m
e, 

it 
ha

d 
be

co
m

e l
es

s h
ip-

st
er

-is
h.

 J
us

t a
 re

gu
lar

 re
st

au
ra

nt
. B

ut
 fr

om
 d

ay
 on

e, 
a 

re
st

au
ra

nt
 w

ith
 a

 go
od

 se
ns

e f
or

 ev
er

yt
hi

ng
. T

he
 fo

od
 w

as
 

st
ill

 ju
st

 ri
gh

t. 
Th

e a
tm

os
ph

er
e, 

st
ill

, w
as

 ju
st

 ri
gh

t. 
It 

wa
s 

hi
p 

bu
t n

ow
, s

lig
ht

ly
 ol

de
r h

ip.
 H

e w
ou

ld 
so

m
et

im
es

 ev
en

 
wo

nd
er

, w
as

 th
is 

pa
rt

ly
 th

eir
 in

flu
en

ce
? 

Is
 th

is 
wh

at
 

ha
pp

en
s w

he
n 

tw
o o

ld 
ca

ts
 h

an
g o

ut
 in

 a
n 

all
ey

? 
It 

be
co

m
es

 li
ke

 th
is?

 It
 be

co
m

es
 h

om
e?

 H
e s

om
et

im
es

 
co

ul
dn

’t 
he

lp 
bu

t t
hi

nk
 th

is 
be

ca
us

e t
he

 re
st

au
ra

nt
 ju

st
 

fel
t m

or
e r

igh
t a

s t
im

e w
en

t o
n 

an
d 

wi
th

 ev
er

y 
vi

sit
. 

Th
ey

 w
er

e h
ap

py
 h

er
e. 

Th
e r

ela
tio

ns
hi

ps
 h

ad
 g

ro
wn

 to
o. 

At
 fi

rs
t t

he
 od

d 
co

up
le.

 
Sa

yi
ng

 jo
ke

s t
o s

ile
nc

e. 
Ge

ne
ra

tio
na

l j
ok

es
. P

op
 cu

ltu
re

 
jok

es
. T

hi
ng

s t
ha

t a
t fi

rs
t m

ad
e l

itt
le 

se
ns

e t
o a

 ge
ne

ra
-

tio
n 

th
at

 h
ad

 n
o e

xp
er

ien
ce

s w
ith

 su
ch

 co
nt

en
t a

nd
 su

ch
 

co
nt

ex
t. 

Bu
t e

ve
nt

ua
lly

, a
 se

ns
e o

f w
ha

t j
ok

es
 to

 sa
y, 

an
d 



p 47p 46

wh
at

 m
igh

t c
on

ne
ct

 in
st

ea
d 

of
 d

isc
on

ne
ct

in
g c

on
ve

rs
a-

tio
ns

 be
ga

n 
to

 be
co

m
e t

he
 n

or
m

. T
he

y 
ha

d 
fo

un
d 

th
eir

 
pe

ac
e. 

Th
eir

 p
iec

e. 
Th

eir
 p

ea
s. 

So
m

eh
ow

, w
ha

te
ve

r i
t w

as
, 

it 
wa

s w
or

ki
ng

. H
e w

ou
ld 

of
te

n 
th

in
k 

ab
ou

t t
he

 st
ra

ng
e-

ne
ss

 of
 th

is 
an

d 
ag

ain
, a

ttr
ibu

te
 it

 to
 so

m
e k

in
d 

of
 se

ns
e?

 
Or

 ta
st

e?
 W

ha
t w

ou
ld 

be
 th

e r
igh

t w
or

d 
fo

r t
hi

s?
 S

om
eh

ow
, 

th
in

gs
 fe

lt 
rig

ht
, b

ec
au

se
 th

er
e w

as
 n

ot
hi

ng
 th

at
 w

en
t 

ag
ain

st
 th

e g
ra

in
 h

er
e. 

Th
ey

 h
ad

, i
n 

so
m

e w
ay

s, 
all

 g
ro

wn
 

to
ge

th
er

 li
ke

 d
an

de
lio

ns
. W

he
th

er
 it

 be
 a

 sm
all

 cr
ac

k 
in

 th
e 

co
nc

re
te

, o
r a

 p
ile

 of
 d

irt
 in

 a
 d

isc
ar

de
d 

pla
st

ic 
co

nt
ai

ne
r, 

th
ey

 g
re

w 
to

ge
th

er
. A

nd
 it

 a
ll 

fel
t r

igh
t. 

Bu
t t

he
re

 w
er

e a
lw

ay
s s

lig
ht

 m
om

en
ts

 w
he

n 
he

 w
ou

ld
 

st
ill

 w
on

de
r. 

W
ha

t w
as

 h
e d

oin
g h

er
e?

 T
he

y 
we

re
 ‘t

he
 

old
er

 fr
ien

ds
’, f

or
 su

re
. S

om
et

im
es

 lo
ok

ed
 to

 fo
r a

dv
ice

. 
So

m
et

im
es

 lo
ok

ed
 to

 fo
r t

he
ir 

ta
ke

 on
 th

in
gs

. S
om

et
im

es
 

ju
st

 a
sk

ed
 fo

r a
dv

ice
 fr

om
 th

e p
er

sp
ec

tiv
e o

f s
om

eb
od

y 
wh

o h
ad

 ex
pe

rie
nc

e. 
Ex

pe
rie

nc
es

 w
ith

 th
is,

 ex
pe

rie
nc

es
 

wi
th

 th
at

. A
nd

 th
at

 w
as

 a
 v

er
y 

co
m

m
on

 th
in

g. 
Bu

t a
ll 

in
 

all
, t

he
re

 w
er

e n
o p

ro
ble

m
s h

er
e. 

An
d 

th
ey

 w
er

e h
ap

py
 to

 
be

 of
 h

elp
 or

 off
er

 a
dv

ice
 in

 a
ny

 of
 th

es
e s

itu
at

ion
s. 

Th
er

e 
we

re
 th

e o
th

er
 ra

nd
om

 m
om

en
ts

 to
o w

he
n 

it 
ju

st
 w

as
 qu

ite
 

tr
an

sp
ar

en
t t

ha
t t

he
y 

we
re

 th
e o

lde
r c

ou
ple

. A
nd

 th
ey

 d
id

 
no

t fi
t i

nt
o a

ll 
sit

ua
tio

ns
 or

 ci
rc

um
st

an
ce

s. 
Th

ey
 w

er
e d

efi
-

ni
te

ly
 th

e o
dd

 on
es

 ou
t i

n 
m

an
y 

sit
ua

tio
ns

. B
ut

 h
e k

ne
w 

th
is.

 H
e k

ne
w 

th
e r

ea
so

ns
 fo

r t
hi

s. 
He

 w
ou

ld 
of

te
n 

as
k 

hi
m

se
lf,

 w
ou

ld 
he

 sp
en

d 
tim

e w
ith

 so
m

eb
od

y 
fif

te
en

 y
ea

rs
 

old
er

? 
Th

e a
ns

we
r w

as
 of

te
n 

an
 a

ffi
rm

at
iv

e “
no

”. 
An

d 
so

 
he

 a
ga

in
, w

as
 ju

st
 th

an
kf

ul
 to

 be
 in

 su
ch

 co
m

pa
ny

 on
 a

ny
 

giv
en

 n
igh

t, 
on

 a
ny

 gi
ve

n 
we

ek
 of

 a
ny

 gi
ve

n 
m

on
th

. 

Hi
s f

at
he

r-i
n-

law
 w

ou
ld 

st
ill

 ca
ll. 

An
d 

th
e c

on
ve

rs
at

ion
s 

so
m

et
im

es
 w

er
e g

et
tin

g s
ho

rt
er

 th
an

 th
e n

or
m

al 
se

ve
n 

se
co

nd
s. 

So
m

ed
ay

s, 
he

 w
ou

ld 
no

w 
ca

ll 
an

d 
ju

st
 sa

y, 
“It

 is
 

so
 n

ice
 to

 ju
st

 h
ea

r y
ou

r v
oic

e, 
so

m
et

im
es

, c
all

 m
e w

he
n 

yo
u 

ca
n,

 it
 is

 a
ga

in
, s

o n
ice

 to
 h

ea
r y

ou
r v

oic
e.”

Ye
ar

s l
at

er
 th

os
e s

ec
on

d 
th

ou
gh

ts
 sp

ok
e o

nc
e a

ga
in

. A
nd

 
in

st
ea

d 
of

 cr
ea

tin
g t

he
 h

az
e t

ha
t t

he
y 

no
rm

all
y 

do
, t

he
y 

cr
ea

te
d 

a 
m

om
en

t o
f c

lar
ity

. H
e h

ad
 re

ali
ze

d, 
m

an
y 

ye
ar

s 
af

te
r t

he
 fa

ct
, h

e h
ad

 d
on

e s
om

et
hi

ng
 n

on
e o

f h
is 

fri
en

ds
 

ha
d 

do
ne

. H
e h

ad
 br

ok
en

 a
 ge

ne
ra

tio
n 

di
vi

de
. H

e h
ad

 
cr

os
se

d 
th

e l
in

e f
ro

m
 on

e g
en

er
at

ion
 to

 a
no

th
er

. T
he

y 
we

re
 p

ar
t o

f a
 co

m
m

un
ity

 n
ow

. B
ut

 p
ar

t o
f a

 co
m

m
un

ity
 a

 
ge

ne
ra

tio
n 

re
m

ov
ed

. A
 y

ou
ng

er
 ge

ne
ra

tio
n,

 bu
t n

o l
es

s a
 

m
em

be
r t

ha
n 

an
yb

od
y 

els
e. 

Th
ey

 w
er

e a
n 

in
te

gr
al 

pa
rt

 of
 

a 
co

m
m

un
ity

 a
nd

 th
ey

 h
ad

 br
ok

en
 a

 d
iv

id
e r

ar
ely

 br
ok

en
 

be
fo

re
. A

nd
 in

 d
oin

g s
o, 

ye
ar

s l
at

er
 h

e r
ea

liz
ed

, h
e h

ad
 in

 
so

m
e s

tr
an

ge
 w

ay
 st

ole
n 

hi
s a

lon
en

es
s. 

He
 w

ou
ld 

di
e. 

It 
wa

s c
om

in
g. 

An
d 

it 
wa

s c
los

er
 th

an
 be

fo
re

. H
e w

ou
ld 

di
e 

fo
r c

er
ta

in
. B

ut
 h

e w
ou

ld 
no

t d
ie 

alo
ne

. H
e n

ow
 co

ul
d 

re
al-

ize
, a

nd
 w

ith
 g

re
at

 cl
ar

ity
, t

ha
t d

ay
, w

he
ne

ve
r i

t m
ay

 be
, 

m
igh

t b
e a

 d
ay

 w
he

re
 h

e w
as

 su
rr

ou
nd

ed
. S

ur
ro

un
de

d 
by

 
a 

gr
ou

p 
of

 fr
ien

ds
 w

ho
 on

ly
 h

ad
 on

e t
ho

ug
ht

. A
nd

 th
at

 w
as

 
to

 w
ish

 h
im

 w
ell

 on
 h

is 
wa

y. 
He

 m
igh

t n
ow

 le
av

e t
hi

s e
ar

th
 

wi
th

 p
eo

ple
 a

ro
un

d 
hi

m
. S

om
et

hi
ng

 h
is 

fa
th

er
 h

ad
 n

ot
 

do
ne

, n
or

 h
is 

fa
th

er
’s 

fa
th

er
 be

fo
re

 th
at

. H
e h

ad
 p

er
ha

ps
 

qu
ite

 u
ni

nt
en

tio
na

lly
 st

op
pe

d 
on

e o
f m

an
y 

vi
cio

us
 cy

cle
s 

in
 h

is 
lif

e. 
It 

wa
s c

om
fo

rt
in

g. 
It 

wa
s p

ea
ce

fu
l. T

o k
no

w 
th

at
 

th
is 

gr
ou

p 
of

 fr
ien

ds
 w

as
 st

ill
 v

er
y 

m
uc

h 
ali

ve
. A

ll 
of

 th
em

. 
An

d 
ev

er
y 

on
e o

f t
he

m
. A

nd
 n

ow
, o

n 
th

at
 d

ay
, a

ll 
of

 th
em

, 
ea

ch
 ca

m
e t

o s
ay

 go
od

by
e. 

An
d 

all
 h

e t
ho

ug
ht

 a
ga

in
:

 “I
t w

as
 so

 n
ice

 to
 ju

st
 h

ea
r y

ou
r v

oic
e.”
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Po
wd

er
 o

n 
Pa

pe
r
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cm

 x
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m
Tw

o 
M

en
, T

he
ir 

Re
lig

io
n,

 T
he

ir 
M

us
ic

— 
Th

e C
hr

ist
ia

n 
Th

ief

I o
nc

e 
kn

ew
 s

om
e 

fe
llo

ws
 w

ho
 w

er
e 

de
vo

ut
 C

hr
is

tia
ns

. 
Se

rio
us

 “c
hu

rc
h 

gu
ys

”. 
Th

ey
 o

nl
y 

lis
te

ne
d 

to
 m

us
ic 

fo
r, 

wi
th

, a
nd

 a
bo

ut
 G

od
. T

he
y 

we
re

 a
ga

in
st

 w
ha

t w
as

 
du

bb
ed

 “s
ec

ul
ar

” m
us

ic
 a

t t
hi

s 
tim

e. 
Fo

r m
an

y 
re

as
on

s, 
I s

up
po

se
. P

er
ha

ps
 th

ey
 w

er
e 

wo
rr

ie
d 

it 
m

ig
ht

 s
wa

y 
th

em
. O

r t
he

 ly
ric

al
 c

on
te

nt
 m

ay
 n

ot
 b

e 
ap

pr
op

ria
te

 
or

 in
 li

ne
 w

ith
 th

ei
r b

eli
ef

s. 
It 

wa
s 

ty
pi

ca
l. 

Th
ey

 w
er

e 
ro

om
m

at
es

. N
ot

 th
e 

ni
ce

st
 o

f p
la

ce
s. 

Yo
un

g 
an

d 
no

t f
ar

 
re

m
ov

ed
 fr

om
 th

ei
r u

nd
er

gr
ad

ua
te

 d
eg

re
es

. T
he

y 
di

dn
’t 

ha
ve

 m
uc

h 
st

uff
, a

nd
 e

ve
n 

m
or

es
o, 

wh
at

 th
ey

 h
ad

 w
as

 
no

t r
ea

lly
 n

ic
e 

st
uff

 a
t a

ll.
 T

he
y 

liv
ed

 in
 a

 s
om

ew
ha

t 
di

ng
y 

ap
ar

tm
en

t w
ith

 th
e 

be
st

 th
at

 Ik
ea

, T
ar

ge
t a

nd
 

Wa
lm

ar
t c

ou
ld

 p
ro

vi
de

 in
 te

rm
s 

of
 fu

rn
is

hi
ng

s, 
ob

jec
ts

, 
an

d 
pr

od
uc

ts
. 

Th
ey

 to
ld

 m
e 

on
e 

tim
e 

th
ey

 h
ad

 b
ee

n 
ro

bb
ed

. T
he

ir 
pl

ac
e 

ha
d 

be
en

 b
ro

ke
n 

in
to

. T
he

y 
to

ld
 m

e 
th

e 
th

ie
ve

s 
ha

d 
no

t 
ta

ke
n 

m
an

y 
th

in
gs

. B
ei

ng
 W

al
m

ar
t-f

rie
nd

ly
, w

ell
… 

th
er

e 
we

re
 n

ot
 m

an
y 

th
in

gs
 to

 ta
ke

. B
ut

 th
es

e 
th

ie
ve

s, 
th

ey
 

ha
d 

ta
ke

n 
th

e 
be

st
 o

f w
ha

t t
he

se
 fe

llo
ws

 h
ad

. A
 p

or
ta

bl
e 

CD
 p

la
ye

r. 
A 

gu
ita

r. 
A 

di
st

or
tio

n 
pe

da
l. 

Th
in

gs
 

of
 th

is
 n

at
ur

e. 

Th
ey

 h
ad

 a
lso

 ra
ns

ac
ke

d 
th

e 
CD

 ra
ck

. T
hi

s 
wa

s 
th

e 
19

90
s. 

CD
s 

we
re

 v
al

ua
bl

e. 
Ta

ng
ib

le 
as

se
ts

. A
ki

n 
to

 
pr

ec
io

us
 g

em
s. 

M
or

e 
th

an
 th

ir
ty

 p
er

ce
nt

 o
f t

he
ir 

CD
s 

we
re

 m
is

si
ng

. P
er

ha
ps

 m
or

e. 
An

d 
as

 th
e 

as
se

ss
m

en
t o

f 
wh

at
 w

as
 m

is
si

ng
 a

nd
 w

ha
t w

as
 s

til
l a

ro
un

d 
we

nt
 fu

r-
th

er
, t

he
 C

Ds
 b

ec
am

e 
a 

su
bj

ec
t o

f i
nt

er
es

t. 
W

hi
le 

go
in

g 
th

ro
ug

h 
th

e 
CD

s, 
it 

be
ca

m
e 

ap
pa

re
nt

 th
at

 th
es

e 
th

ie
ve

s 
ha

d 
ta

ke
n 

th
e 

be
st

 o
f t

he
 b

es
t. 

Ex
ce

lle
nt

 m
us

ic
 c

ho
ic

es
. 

Ex
ce

lle
nt

 m
us

ic
 s

ele
ct

io
n,

 th
es

e 
th

ie
ve

s. 

Th
is

 in
 it

se
lf 

wa
s 

no
th

in
g 

ou
ts

id
e 

of
 th

e 
or

di
na

ry
. I

n 
a 

hu
rr

y, 
m

an
y 

th
ie

ve
s 

ca
n 

m
ak

e 
ou

ts
ta

nd
in

g 
de

ci
si

on
s. 

M
an

y 
th

ie
ve

s 
ca

n 
as

se
ss

 a
ny

 g
iv

en
 v

al
ue

 in
 m

er
e 

se
co

nd
s. 

Th
e 

iro
ny

 h
er

e 
wa

s 
th

at
, a

s 
st

ou
t C

hr
is

tia
ns

, 
th

es
e 

fe
llo

ws
 h

ad
 li

m
ite

d 
th

em
se

lv
es

  i
n 

al
l o

f t
he

ir 
m

us
ic

al
 p

ur
ch

as
es

 to
 a

 s
tr

ic
t s

ele
ct

io
n 

of
 C

CM
 (C

on
te

m
-

po
ra

ry
 C

hr
is

tia
n 

M
us

ic
). 

No
th

in
g 

els
e. 

Bu
t t

he
n,

 if
 o

ne
 

we
re

 to
 s

ele
ct

 th
e 

be
st

 o
f t

he
 b

es
t o

f C
hr

is
tia

n 
m

us
ic

? 
An

d 
if 

on
e 

we
re

 to
 s

te
al

 th
e 

be
st

 o
f t

he
 b

es
t i

n 
Ch

ris
tia

n 
m

us
ic

, w
ha

t c
ou

ld
 th

at
 p

os
si

bl
y 

m
ea

n?
 W

ou
ld

 th
at

 th
en

 
m

ak
e 

th
es

e 
th

ie
ve

s 
Ch

ris
tia

n 
th

ie
ve

s?
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I h
ad

 h
ea

rd
 a

bo
ut

 te
m

pl
e 

th
ie

ve
s 

on
 ra

re
 o

cc
as

io
ns

 a
nd

 
m

os
tly

 fr
om

 a
 fr

ie
nd

 o
f a

 fr
ie

nd
 w

ho
 w

as
 in

to
 th

es
e 

ty
pe

s 
of

 th
in

gs
. S

om
e 

of
 h

is
 s

to
rie

s 
we

re
 q

ui
te

 u
nb

e-
lie

va
bl

e, 
an

d 
fo

r t
he

 m
os

t p
ar

t, 
we

 to
ok

 th
em

 a
s 

su
ch

: 
un

be
lie

va
bl

e. 
Bu

t t
hi

s 
pa

rt
ic

ul
ar

 s
to

ry
 s

om
eh

ow
 h

ad
 

so
m

e 
te

et
h 

an
d 

ha
s 

st
ay

ed
 w

ith
 m

e 
to

 th
is

 v
er

y 
da

y. 
Th

is
 fr

ie
nd

 o
f a

 fr
ie

nd
, h

e 
wa

s 
de

fin
ite

ly
 a

 o
ne

-in
-a-

th
ou

-
sa

nd
 ty

pe
 o

f p
er

so
n.

 B
ut

 y
ou

 c
ou

ld
 n

ot
 te

ll 
th

at
 a

t fi
rs

t 
gl

an
ce

. H
e 

lo
ok

ed
 a

s 
no

rm
al

 a
s 

no
rm

al
 c

ou
ld

 p
os

si
bl

y 
lo

ok
. B

ut
 w

he
n 

he
 ta

lk
ed

 is
 w

he
n 

th
e 

m
ag

ic
 h

ap
pe

ne
d.

 
Fo

r h
e 

ha
d 

so
m

e 
ra

th
er

 o
ut

la
nd

is
h 

an
d 

ou
ts

ta
nd

in
g 

st
or

ie
s. 

Ag
ai

n,
 s

to
rie

s 
yo

u 
so

m
et

im
es

 c
ou

ld
 n

ot
 re

al
ly

 
be

lie
ve

. S
to

rie
s 

yo
u 

wo
ul

d 
al

wa
ys

 re
m

em
be

r.

Ho
w 

di
d 

he
 a

cc
um

ul
at

e 
su

ch
 s

to
rie

s?
 H

e 
wa

s 
on

e 
of

 
th

e 
or

ig
in

al
 ‘s

ol
o 

dr
in

ke
rs

,’ 
or

 th
os

e 
th

at
 e

nj
oy

 ‘h
on

 
so

ol
’ (

ho
n 

is
 s

ho
rt

 fo
r h

on
ja

, a
lo

ne
, a

nd
 s

oo
l i

s 
al

co
ho

l 
in

 K
or

ea
n)

. H
e 

wa
s 

or
ig

in
al

 b
ec

au
se

 h
e 

wa
s 

liv
in

g 
th

is 
wa

y 
be

fo
re

 th
e 

te
rm

 b
ec

am
e 

a 
ki

nd
 o

f e
ve

ry
da

y 
cu

ltu
ra

l 
co

nc
ep

t i
n 

Ko
re

a.
 H

e 
wo

ul
d 

ba
r-h

op
, h

e 
wo

ul
d 

dr
in

k,
 

he
 w

ou
ld

 d
rin

k 
al

on
e, 

an
d 

he
 w

ou
ld

 d
rin

k 
a 

lo
t. 

On
 a

ny
 

gi
ve

n 
ni

gh
t. 

An
d 

al
co

ho
l c

an
 o

pe
n 

m
an

y 
do

or
s, 

ca
n 

so
lv

e 
m

an
y 

m
ys

te
rie

s, 
an

d 
ca

n 
cr

ea
te

 m
an

y 
m

ag
ic

 m
om

en
ts

 
if 

yo
u 

let
 it

. O
n 

th
es

e 
ni

gh
ts

 o
ut

, w
hi

ch
 h

ap
pe

ne
d 

ar
ou

nd
 fo

ur
 ti

m
es

 a
 w

ee
k,

 h
e 

wo
ul

d 
m

ee
t a

ll 
sli

ce
s 

of
 s

oc
ie

ty
. A

nd
 h

e 
to

ld
 u

s 
ab

ou
t o

ne
 w

om
an

 w
ho

 h
e 

co
ul

d 
no

t f
or

ge
t. 

Sh
e 

wo
rk

ed
 a

t w
ha

t c
ou

ld
 b

e 
be

st
 d

es
cr

ib
ed

 a
s 

a 
ho

st
es

s 
ba

r. 
Bu

t i
t w

as
 n

ot
 th

e 
ki

nd
 o

f b
ar

 a
nd

 th
e 

ho
st

es
s 

ty
pe

 
of

 im
ag

er
y 

th
at

 is
 ty

pi
ca

lly
 d

is
pl

ay
ed

 o
n 

fil
m

 o
r t

hr
ou

gh
 

wo
rd

-of
-m

ou
th

. I
t w

as
 ju

st
 a

 b
ar

 w
he

re
 lo

ne
ly

 fe
llo

ws
 

wo
ul

d 
co

m
e 

an
d 

ha
ve

 a
 d

rin
k 

an
d 

be
 s

lig
ht

ly
 c

ar
ed

 fo
r, 

ta
lk

ed
 w

ith
, t

ho
ug

ht
 o

f. 
No

th
in

g 
fis

hy
 o

r o
ut

 o
f t

he
 o

rd
i-

na
ry

 h
er

e. 
Ju

st
 lo

ne
ly

 m
en

 w
ho

 s
pe

nd
 s

om
e 

m
on

ey
 o

n 
al

co
ho

l a
nd

 c
on

ve
rs

at
io

n.
 H

er
 n

am
e 

wa
s 

Yo
om

ee
. H

uh
 

Yo
om

ee
. A

nd
 s

he
 w

or
ke

d 
he

re
. T

hi
s 

wa
s 

ar
be

it.
 O

r “
ah

l-
ba

h”
 a

s 
th

ey
 s

ay
. A

 p
ar

t-t
im

e 
jo

b 
wi

th
 re

la
tiv

ely
 e

as
y 

to
 

ke
ep

 h
ou

rs
. S

he
 d

id
 th

is
 jo

b 
no

t f
or

 th
e 

pr
es

tig
e, 

no
t f

or
 

th
e 

joy
, b

ut
 ju

st
 to

 a
dd

 a
 li

ttl
e 

to
 th

e 
ba

nk
 a

cc
ou

nt
 e

ve
ry

 
m

on
th

. 

As
 is

 th
e 

ca
se

 w
ith

 m
an

y 
of

 th
es

e 
in

st
itu

tio
ns

, s
he

 w
as

, 
as

 th
e 

ex
pr

es
si

on
 g

oe
s, 

no
t h

ar
d 

on
 th

e 
ey

es
. S

he
 w

as
, 

in
 fa

ct
, e

xt
re

m
ely

 a
ttr

ac
tiv

e. 
Sh

e 
kn

ew
 it

. E
ve

ry
bo

dy
 

in
 th

e 
ba

r k
ne

w 
it.

 It
 w

as
 fa

ct
. A

nd
 h

e 
wo

ul
d 

go
 to

 m
ee

t 
he

r o
n 

oc
ca

si
on

, o
n 

hi
s 

ra
nd

om
 n

ig
ht

s 
ou

t. 
Bu

t n
ot

 
ne

ce
ss

ar
ily

 b
ec

au
se

 o
f h

er
 b

ea
ut

y. 
Or

 h
er

 b
ea

ut
y 

al
on

e. 
Fo

r i
n 

ad
di

tio
n 

to
 h

er
 b

ea
ut

y, 
sh

e 
al

so
 h

ad
 o

ut
ra

ge
ou

s 
st

or
ie

s 
he

rs
elf

. S
he

 w
as

 th
at

 ra
re

 b
re

ed
 o

f p
er

so
na

lit
y 

an
d 

ap
pe

ar
an

ce
. T

ru
ly

 ra
re

. A
 g

ift
 to

 b
e 

wi
th

 a
nd

 a
 g

ift
 

to
 ta

lk
 w

ith
. A

nd
 th

is
 k

ep
t h

im
 c

om
in

g. 
Fo

r t
he

ir 
co

nv
er

-
sa

tio
ns

 tr
ul

y 
sp

an
ne

d 
th

e 
sp

ec
tr

um
. T

ru
ly

 s
pa

nn
ed

 th
e 

sp
ec

tr
a.

 A
nd

 h
e 

at
e 

it 
up

. B
ec

au
se

 th
ey

 w
er

e 
th

at
 g

oo
d.

 

Sh
e 

co
nf

es
se

d 
to

 h
im

 o
ne

 ti
m

e 
th

at
 s

he
 h

ad
 a

 k
in

d 
of

 
ad

di
ct

io
n 

th
at

 p
uz

zl
ed

 h
er

 b
ut

 th
at

 s
he

 c
ou

ld
 n

ot
 le

t 
go

. S
he

 k
ne

w 
sh

e 
wa

s 
at

tr
ac

tiv
e. 

Sh
e 

ha
d 

be
en

 to
ld

 s
o 

si
nc

e 
sh

e 
co

ul
d 

re
m

em
be

r. 
Bu

t s
he

 w
ou

ld
 o

fte
n 

wo
nd

er
 

if 
th

er
e 

wa
s 

no
th

in
g 

m
or

e. 
If 

th
is

 a
ttr

ac
tiv

en
es

s 
ha

d 
its

 li
m

its
 o

r i
f t

he
se

 li
m

its
 c

ou
ld

 a
lso

 b
e 

pu
sh

ed
. S

he
 

to
ld

 h
im

 th
at

 o
ne

 ti
m

e, 
sh

e 
ha

d 
tr

av
ele

d 
to

 a
 te

m
pl

e 
in

 th
e 

So
ut

h,
 n

ea
r a

 c
ity

 c
al

led
 K

an
gji

n.
 A

nd
 h

er
e 

sh
e 

di
d 

a 
te

m
pl

e 
st

ay
 to

 re
ch

ar
ge

 a
nd

 re
fr

es
h.

 S
om

et
hi

ng
 

qu
ite

 n
or

m
al

. Q
ui

te
 n

or
m

al
 fo

r h
er

 a
nd

 h
er

 fa
m

ily
. H

er
 

pa
re

nt
s, 

Bu
dd

hi
st

s, 
wo

ul
d 

ta
ke

 h
er

 to
 te

m
pl

es
 a

ll 
ac

ro
ss

 
Ko

re
a,

 fo
r s

im
ila

r r
ea

so
ns

. T
o 

re
st

, m
ed

ita
te

, e
at

 c
lea

n 
te

m
pl

e 
fo

od
, a

nd
 re

ju
ve

na
te

. B
ut

 h
er

e, 
at

 th
is

 te
m

pl
e 

in
 

Ka
ng

jin
, s

he
 c

am
e 

to
 a

 k
in

d 
of

 e
pi

ph
an

y. 
Sh

e 
re

al
iz

ed
 

he
re

, a
t t

hi
s 

te
m

pl
e, 

th
at

 th
is

 te
m

pl
e, 

al
on

g 
wi

th
 o

th
er

 
te

m
pl

es
 s

he
 h

ad
 fr

eq
ue

nt
ed

, w
ell

, t
hi

s 
m

ig
ht

 b
e 

th
e 

on
ly

 
pl

ac
e 

or
 th

e 
on

ly
 k

in
d 

of
 p

la
ce

 w
he

re
 h

er
 a

ttr
ac

tiv
en

es
s 

m
ea

nt
 n

ot
hi

ng
. I

n 
he

r n
or

m
al

 d
ai

ly
 ro

ut
in

e 
sh

e 
co

ul
d 

al
wa

ys
 fe

el 
th

e 
ey

es
 o

f m
en

. W
he

th
er

 th
ey

 s
ai

d 
an

yt
hi

ng
 

or
 n

ot
, t

he
se

 e
ye

s 
we

re
 w

or
ki

ng
 e

xt
re

m
ely

 h
ar

d 
wh

en
 

th
ey

 m
et

 h
er

. A
nd

 s
he

 c
ou

ld
 fe

el 
th

is
 h

ar
d 

wo
rk

. S
he

 
co

ul
d 

he
ar

 th
es

e 
ey

es
,  

ha
rd

 a
t w

or
k.

 W
ha

t t
he

y 
we

re
 

do
in

g, 
wh

at
 k

in
d 

of
 w

or
k 

th
ey

 w
er

e 
do

in
g, 

we
ll,

 it
 c

ou
ld

 
be

 le
ft 

fo
r t

he
 im

ag
in

at
io

n.
 B

ut
 it

 w
as

 a
lso

 p
re

tty
 o

bv
i-

ou
s. 

Th
es

e 
we

re
 m

en
. A

nd
 s

he
 k

ne
w 

he
r a

ttr
ac

tiv
en

es
s 

ha
d 

m
uc

h 
to

 d
o 

wi
th

 th
is

. B
ut

 h
er

e, 
at

 th
is

 te
m

pl
e, 

it 
be

-
ca

m
e 

ob
vi

ou
s 

th
at

 th
e 

ey
es

 o
f t

he
 m

en
 h

er
e 

we
re

 n
ot

 a
t 

wo
rk

. T
he

se
 m

on
ks

, i
f n

ot
 a

vo
id

in
g 

ey
e 

co
nt

ac
t e

nt
ire

ly
, 

we
ll,

 th
ei

r e
ye

s 
sa
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 v

er
y 

lit
tle

. S
he

 c
ou

ld
 fe

el 
no

th
in

g. 
An

d 
th

is
 b

eg
an

 to
 u
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et

tle
 h
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. L

ik
e 
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y 

dr
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of

 w
at

er
, 

fa
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ng
 o

n 
he

r f
or

eh
ea

d.
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ep
et

iti
ve
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ve
r t

im
e. 

It 
be
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n 
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ge
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o 

he
r. 

Sh
e 

wo
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d 
re

tu
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 to
 th
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 te

m
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e 
a 

m
on
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te
r. 

Bu
t t

hi
s 

tim
e 
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ou
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, s

he
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 u

lte
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r m
ot

iv
es

. O
th

er
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te
nt

io
ns

 
in

 th
is

 v
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it.
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oo
m

ee
 re

tu
rn

ed
 th
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m
e, 

no
t f

or
 re

ch
ar

g-
in

g, 
bu

t t
hi

s 
tim

e 
pe
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ap
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ly

 fo
r r

ef
re

sh
m

en
t. 

Sh
e 
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m

e 
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e 
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al
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ak
in

g 
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e 

ey
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 c
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e 
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e 
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te
nt

io
n 
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ee
in

g 
if 

th
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e 
te
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pl

e 
ey
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 c
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ld

 
wo

rk
. S

he
 w

an
te
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to

 s
ee

 if
 th

es
e 
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en

 c
ou

ld
 fe

el.
 If
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ey
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ul
d 

fe
el 

so
m

et
hi

ng
. S

he
 w

an
te

d 
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el 

so
m

et
hi

ng
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th
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e 
ey
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. S

o 
sh

e 
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tu
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ed
 w
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ll 
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e 
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an
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 a
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en
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ul
d 
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ev
e. 

Us
in

g 
al

l 
of

 th
e 

tr
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ng
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he
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 re
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iv
ed
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t h

er
 jo

b 
at

 th
e 
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r. 
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r m

an
ne
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m

s, 
he

r a
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re
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er
 m

et
ho

d 
of

 ta
lk

in
g 

we
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al

l o
n 

fu
ll-
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ttl
e. 

Sh
e 

wa
s 
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ed

 to
 ta

lk
in

g 
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 m
en
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nd

 
m

ak
in

g 
th

em
 fe

el 
so

m
et

hi
ng

. S
he

 w
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 u
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d 
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 d
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ng
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is 
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 w

ell
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nd
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lw
ay

s 
in

 re
tu

rn
, s

he
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ou
ld

 fe
el 

so
m

e-
th

in
g 
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e 
m

en
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on
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tio
n.
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e 
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ul
d 
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r. 
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d 
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e 
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ed
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 fe

el 
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et

hi
ng
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e. 
Sh
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in
ed
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m
et

hi
ng

 in
 th
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s.
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m
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o 
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e 
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of
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in
g, 

an
d 
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ng
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d 
of
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r t

he
 fi

rs
t t

im
e, 
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ok
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 m
om

en
t. 

Sh
e 

ha
d 
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st

 
he

r l
ur

e. 
Th

e 
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e 
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s 
in
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e 

wa
te

r. 
An

d 
sh

e 
wo

ul
d 
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w 
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st

 w
at

ch
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nd
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t. 

Fi
sh

in
g 
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s 
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e 
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. A
 w
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g 
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m
e. 

Wa
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ng
 fo
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pe
n.

Th
e 

wa
te

r w
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st

ill
. T

im
e 
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d 
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ed
. B

ut
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s 
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th
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sh
in
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te
r a
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n 
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h 
m

ig
ht

 c
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e. 
An

d 
he
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t 
th
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 te

m
pl
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r a

 b
it 
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ile
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te
r a

 li
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e 
tim

e. 
It 

ha
pp

en
ed

. S
he

 fe
lt 

so
m

et
hi

ng
. 

On
e 

m
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k.
 H

is
 e

ye
s 

ha
d 

be
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ay
ed

 h
im

. H
e 

ha
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to
 lo

ok
. 

An
d 

sh
e 

ca
ug

ht
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. I
t w

as
 a

 m
ic

ro
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co
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. L
ite

ra
lly
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n 
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ec
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d.
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ut

 s
he

 c
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gh
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t. 
Sh

e 
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ug
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e. 
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te

r a
ll 
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 m
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 w
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ne
d 
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r, 
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l h

e 
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d 
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rk
ed
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r, 
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l h
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d 
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d 
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at
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he
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m
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ye
s. 

A 
fla
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 b
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al
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m
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m
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 c
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r. 

Sh
e 
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m
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n 
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 c
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t c
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ca
nd
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 b
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 d
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ou
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 m
ic

ro
-

se
co

nd
s 

ev
en
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e 
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ou

ld
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. S

ne
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ok

s. 
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 S

he
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ld

 c
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em
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 w
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 g
oo

d.
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oo
m

ee
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ee
n 
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m
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ic
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in
g 
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. S
he

 c
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ld
 fe

el 
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 T
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 b
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wo
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 c
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ld
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 d
on

e 
th

is
. 

Bu
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t d
oo

r a
nd

 h
ea

rd
 s

om
eb

od
y 

be
hi

nd
 th

e 
do

or
. B
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pl
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ut

 n
ot

 o
pe

ni
ng
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ot
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w 
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ng
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e. 
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 k
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 d
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 m
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 b
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l fl
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ug
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 b
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 c
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 m
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 b
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 b
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 b
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 c
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f d
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 d
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t c
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 b
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 c
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e. 
Bu

t n
ow
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es
e 

tr
ip

s 
ha
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t c
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t b
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 d
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kn
ew
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 d
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 c
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 c
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r p
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 d
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 b
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 b
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, s
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d 
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ra
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 b
re

ak
in

g 
th

em
. A

nd
 n

ow
, 

at
 n

in
et

ee
n,

 s
he

 a
lso

 c
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r s
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r. 

Ho
w 

m
an

y 
sh

e 
co

ul
d 

am
as

s. 
Ho

w 
m

an
y 

sh
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f. 



p 55p 54

Po
wd

er
 o

n 
Pa

pe
r

42
cm

 x
 2

9.
7c

m
A 

M
an

, H
is 

Tr
uc

k,
 H

is 
Fr

ui
t a

nd
 H

is 
Th

ou
gh

ts
— 

Th
e T

re
e T

hi
ef



p 57p 56

I h
ad

 h
ea

rd
 a

bo
ut

 te
m

pl
e 

th
ie

ve
s 

on
 ra

re
 o

cc
as

io
ns

 a
nd

 
m

os
tly

 fr
om

 a
 fr

ie
nd

 o
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 c
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 c
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 n

ot
 re

al
ly

 
be

lie
ve

. S
to

rie
s 

yo
u 

wo
ul

d 
al

wa
ys

 re
m

em
be

r.

Ho
w 

di
d 

he
 a

cc
um

ul
at

e 
su

ch
 s

to
rie

s?
 H

e 
wa

s 
on

e 
of

 
th

e 
or

ig
in

al
 ‘s

ol
o 

dr
in

ke
rs

,’ 
or

 th
os

e 
th

at
 e

nj
oy

 ‘h
on

 
so

ol
’ (

ho
n 

is
 s

ho
rt

 fo
r h

on
ja

, a
lo

ne
, a

nd
 s

oo
l i

s 
al

co
ho

l 
in

 K
or

ea
n)

. H
e 

wa
s 

or
ig

in
al

 b
ec

au
se

 h
e 

wa
s 

liv
in

g 
th

is 
wa

y 
be

fo
re

 th
e 

te
rm

 b
ec

am
e 

a 
ki

nd
 o

f e
ve

ry
da

y 
cu

ltu
ra

l 
co

nc
ep

t i
n 

Ko
re

a.
 H

e 
wo

ul
d 

ba
r-h

op
, h

e 
wo

ul
d 

dr
in

k,
 

he
 w

ou
ld

 d
rin

k 
al

on
e, 

an
d 

he
 w

ou
ld

 d
rin

k 
a 

lo
t. 

On
 a

ny
 

gi
ve

n 
ni

gh
t. 

An
d 

al
co

ho
l c

an
 o

pe
n 

m
an

y 
do

or
s, 

ca
n 

so
lv

e 
m

an
y 

m
ys

te
rie

s, 
an

d 
ca

n 
cr

ea
te

 m
an

y 
m

ag
ic

 m
om

en
ts

 if
 

yo
u 

let
 it

. O
n 

th
es

e 
ni

gh
ts

 o
ut

, w
hi

ch
 h

ap
pe

ne
d 

ar
ou

nd
 

fo
ur

 ti
m

es
 a

 w
ee

k,
 h

e 
wo

ul
d 

m
ee

t a
ll 

sli
ce

s 
of

 s
oc

ie
ty

. 
An

d 
he

 to
ld

 u
s 

ab
ou

t o
ne

 w
om

an
 w

ho
 h

e 
co

ul
d 

no
t 

fo
rg

et
. 

Sh
e 

wo
rk

ed
 a

t w
ha

t c
ou

ld
 b

e 
be

st
 d

es
cr

ib
ed

 a
s 

a 
ho

st
es

s 
ba

r. 
Bu

t i
t w

as
 n

ot
 th

e 
ki

nd
 o

f b
ar

 a
nd

 th
e 

ho
st

es
s 

ty
pe

 
of

 im
ag

er
y 

th
at

 is
 ty

pi
ca

lly
 d

is
pl

ay
ed

 o
n 

fil
m

 o
r t

hr
ou

gh
 

wo
rd

-of
-m

ou
th

. I
t w

as
 ju

st
 a

 b
ar

 w
he

re
 lo

ne
ly

 fe
llo

ws
 

wo
ul

d 
co

m
e 

an
d 

ha
ve

 a
 d

rin
k 

an
d 

be
 s

lig
ht

ly
 c

ar
ed

 fo
r, 

ta
lk

ed
 w

ith
, t

ho
ug

ht
 o

f. 
No

th
in

g 
fis

hy
 o

r o
ut

 o
f t

he
 o

rd
i-

na
ry

 h
er

e. 
Ju

st
 lo

ne
ly

 m
en

 w
ho

 s
pe

nd
 s

om
e 

m
on

ey
 o

n 

al
co

ho
l a

nd
 c

on
ve

rs
at

io
n.

 H
er

 n
am

e 
wa

s 
Yo

om
ee

. H
uh

 
Yo

om
ee

. A
nd

 s
he

 w
or

ke
d 

he
re

. T
hi

s 
wa

s 
ar

be
it.

 O
r “

ah
l-

ba
h”

 a
s 

th
ey

 s
ay

. A
 p

ar
t-t

im
e 

jo
b 

wi
th

 re
la

tiv
ely

 e
as

y 
to

 
ke

ep
 h

ou
rs

. S
he

 d
id

 th
is

 jo
b 

no
t f

or
 th

e 
pr

es
tig

e, 
no

t f
or

 
th

e 
joy

, b
ut

 ju
st

 to
 a

dd
 a

 li
ttl

e 
to

 th
e 

ba
nk

 a
cc

ou
nt

 
ev

er
y 

m
on

th
. 

As
 is

 th
e 

ca
se

 w
ith

 m
an

y 
of

 th
es

e 
in

st
itu

tio
ns

, s
he

 w
as

, 
as

 th
e 

ex
pr

es
si

on
 g

oe
s, 

no
t h

ar
d 

on
 th

e 
ey

es
. S

he
 w

as
, 

in
 fa

ct
, e

xt
re

m
ely

 a
ttr

ac
tiv

e. 
Sh

e 
kn

ew
 it

. E
ve

ry
bo

dy
 

in
 th

e 
ba

r k
ne

w 
it.

 It
 w

as
 fa

ct
. A

nd
 h

e 
wo

ul
d 

go
 to

 m
ee

t 
he

r o
n 

oc
ca

si
on

, o
n 

hi
s 

ra
nd

om
 n

ig
ht

s 
ou

t. 
Bu

t n
ot

 
ne

ce
ss

ar
ily

 b
ec

au
se

 o
f h

er
 b

ea
ut

y. 
Or

 h
er

 b
ea

ut
y 

al
on

e. 
Fo

r i
n 

ad
di

tio
n 

to
 h

er
 b

ea
ut

y, 
sh

e 
al

so
 h

ad
 o

ut
ra

ge
ou

s 
st

or
ie

s 
he

rs
elf

. S
he

 w
as

 th
at

 ra
re

 b
re

ed
 o

f p
er

so
na

lit
y 

an
d 

ap
pe

ar
an

ce
. T

ru
ly

 ra
re

. A
 g

ift
 to

 b
e 

wi
th

 a
nd

 a
 g

ift
 

to
 ta

lk
 w

ith
. A

nd
 th

is
 k

ep
t h

im
 c

om
in

g. 
Fo

r t
he

ir 
co

nv
er

-
sa

tio
ns

 tr
ul

y 
sp

an
ne

d 
th

e 
sp

ec
tr

um
. T

ru
ly

 s
pa

nn
ed

 th
e 

sp
ec

tr
a.

 A
nd

 h
e 

at
e 

it 
up

. B
ec

au
se

 th
ey

 w
er

e 
th

at
 g

oo
d.

 

Sh
e 

co
nf

es
se

d 
to

 h
im

 o
ne

 ti
m

e 
th

at
 s

he
 h

ad
 a

 k
in

d 
of

 
ad

di
ct

io
n 

th
at

 p
uz

zl
ed

 h
er

 b
ut

 th
at

 s
he

 c
ou

ld
 n

ot
 le

t 
go

. S
he

 k
ne

w 
sh

e 
wa

s 
at

tr
ac

tiv
e. 

Sh
e 

ha
d 

be
en

 to
ld

 s
o 

si
nc

e 
sh

e 
co

ul
d 

re
m

em
be

r. 
Bu

t s
he

 w
ou

ld
 o

fte
n 

wo
nd

er
 

if 
th

er
e 

wa
s 

no
th

in
g 

m
or

e. 
If 

th
is

 a
ttr

ac
tiv

en
es

s 
ha

d 
its

 li
m

its
 o

r i
f t

he
se

 li
m

its
 c

ou
ld

 a
lso

 b
e 

pu
sh

ed
. S

he
 

to
ld

 h
im

 th
at

 o
ne

 ti
m

e, 
sh

e 
ha

d 
tr

av
ele

d 
to

 a
 te

m
pl

e 
in

 th
e 

So
ut

h,
 n

ea
r a

 c
ity

 c
al

led
 K

an
gji

n.
 A

nd
 h

er
e 

sh
e 

di
d 

a 
te

m
pl

e 
st

ay
 to

 re
ch

ar
ge

 a
nd

 re
fr

es
h.

 S
om

et
hi

ng
 

qu
ite

 n
or

m
al

. Q
ui

te
 n

or
m

al
 fo

r h
er

 a
nd

 h
er

 fa
m

ily
. H

er
 

pa
re

nt
s, 

Bu
dd

hi
st

s, 
wo

ul
d 

ta
ke

 h
er

 to
 te

m
pl

es
 a

ll 
ac

ro
ss

 
Ko

re
a,

 fo
r s

im
ila

r r
ea

so
ns

. T
o 

re
st

, m
ed

ita
te

, e
at

 c
lea

n 
te

m
pl

e 
fo

od
, a

nd
 re

ju
ve

na
te

. B
ut

 h
er

e, 
at

 th
is

 te
m

pl
e 

in
 

Ka
ng

jin
, s

he
 c

am
e 

to
 a

 k
in

d 
of

 e
pi

ph
an

y. 
Sh

e 
re

al
iz

ed
 

he
re

, a
t t

hi
s 

te
m

pl
e, 

th
at

 th
is

 te
m

pl
e, 

al
on

g 
wi

th
 o

th
er

 

te
m

pl
es

 s
he

 h
ad

 fr
eq

ue
nt

ed
, w

ell
, t

hi
s 

m
ig

ht
 b

e 
th

e 
on

ly
 

pl
ac

e 
or

 th
e 

on
ly

 k
in

d 
of

 p
la

ce
 w

he
re

 h
er

 a
ttr

ac
tiv

en
es

s 
m

ea
nt

 n
ot

hi
ng

. I
n 

he
r n

or
m

al
 d

ai
ly

 ro
ut

in
e 

sh
e 

co
ul

d 
al

wa
ys

 fe
el 

th
e 

ey
es

 o
f m

en
. W

he
th

er
 th

ey
 s

ai
d 

an
yt

hi
ng

 
or

 n
ot

, t
he

se
 e

ye
s 

we
re

 w
or

ki
ng

 e
xt

re
m

ely
 h

ar
d 

wh
en

 
th

ey
 m

et
 h

er
. A

nd
 s

he
 c

ou
ld

 fe
el 

th
is

 h
ar

d 
wo

rk
. S

he
 

co
ul

d 
he

ar
 th

es
e 

ey
es

,  
ha

rd
 a

t w
or

k.
 W

ha
t t

he
y 

we
re

 
do

in
g, 

wh
at

 k
in

d 
of

 w
or

k 
th

ey
 w

er
e 

do
in

g, 
we

ll,
 it

 c
ou

ld
 

be
 le

ft 
fo

r t
he

 im
ag

in
at

io
n.

 B
ut

 it
 w

as
 a

lso
 p

re
tty

 o
bv

i-
ou

s. 
Th

es
e 

we
re

 m
en

. A
nd

 s
he

 k
ne

w 
he

r a
ttr

ac
tiv

en
es

s 
ha

d 
m

uc
h 

to
 d

o 
wi

th
 th

is
. B

ut
 h

er
e, 

at
 th

is
 te

m
pl

e, 
it 

be
-

ca
m

e 
ob

vi
ou

s 
th

at
 th

e 
ey

es
 o

f t
he

 m
en

 h
er

e 
we

re
 n

ot
 a

t 
wo

rk
. T

he
se

 m
on

ks
, i

f n
ot

 a
vo

id
in

g 
ey

e 
co

nt
ac

t e
nt

ire
ly

, 
we

ll,
 th

ei
r e

ye
s 

sa
id

 v
er

y 
lit

tle
. S

he
 c

ou
ld

 fe
el 

no
th

in
g. 

An
d 

th
is

 b
eg

an
 to

 u
ns

et
tle

 h
er

. L
ik

e 
tin

y 
dr

op
s 

of
 w

at
er

, 
fa

lli
ng

 o
n 

he
r f

or
eh

ea
d.

 R
ep

et
iti

ve
ly.

 O
ve

r t
im

e. 
It 

be
ga

n 
to

 s
lo

wl
y 

ge
t t

o 
he

r. 

Sh
e 

wo
ul

d 
re

tu
rn

 to
 th

is
 te

m
pl

e 
a 

m
on

th
 la

te
r. 

Bu
t t

hi
s 

tim
e 

ar
ou

nd
, s

he
 h

ad
 u

lte
rio

r m
ot

iv
es

. O
th

er
 in

te
nt

io
ns

 
in

 th
is

 v
is

it.
 Y

oo
m

ee
 re

tu
rn

ed
 th

is
 ti

m
e, 

no
t f

or
 re

ch
ar

g-
in

g, 
bu

t t
hi

s 
tim

e 
pe

rh
ap

s, 
pu

re
ly

 fo
r r

ef
re

sh
m

en
t. 

Sh
e 

ca
m

e 
wi

th
 th

e 
go

al
 o

f b
re

ak
in

g 
th

es
e 

ey
es

. S
he

 c
am

e 
wi

th
 th

e 
in

te
nt

io
n 

of
 s

ee
in

g 
if 

th
es

e 
te

m
pl

e 
ey

es
 c

ou
ld

 
wo

rk
. S

he
 w

an
te

d 
to

 s
ee

 if
 th

es
e 

m
en

 c
ou

ld
 fe

el.
 If

 th
ey

 
co

ul
d 

fe
el 

so
m

et
hi

ng
. S

he
 w

an
te

d 
to

 fe
el 

so
m

et
hi

ng
 fr

om
 

th
es

e 
ey

es
. S

o 
sh

e 
re

tu
rn

ed
 w

ith
 a

ll 
of

 th
e 

to
ol

s, 
ta

ct
ic

s 
an

d 
ab

ili
ty

 h
er

 a
ttr

ac
tiv

en
es

s 
co

ul
d 

ac
hi

ev
e. 

Us
in

g 
al

l 
of

 th
e 

tr
ai

ni
ng

 s
he

 h
ad

 re
ce

iv
ed

 a
t h

er
 jo

b 
at

 th
e 

ba
r. 

He
r m

an
ne

ris
m

s, 
he

r a
tti

re
, h

er
 m

et
ho

d 
of

 ta
lk

in
g 

we
re

 
al

l o
n 

fu
ll-

th
ro

ttl
e. 

Sh
e 

wa
s 

us
ed

 to
 ta

lk
in

g 
to

 m
en

 a
nd

 
m

ak
in

g 
th

em
 fe

el 
so

m
et

hi
ng

. S
he

 w
as

 u
se

d 
to

 d
oi

ng
 th

is 
ve

ry
 w

ell
. A

nd
 a

lw
ay

s 
in

 re
tu

rn
, s

he
 w

ou
ld

 fe
el 

so
m

e-
th

in
g 

fr
om

 th
es

e 
m

en
. D

es
ire

. L
on

eli
ne

ss
. A

dm
ira

tio
n.

 
Sh

e 
co

ul
d 

al
wa

ys
 fe

el 
th

ei
r h

ea
rt

s 
flu

tte
r. 

An
d 

to
da

y, 

sh
e 

wa
s 

de
te

rm
in

ed
 to

 fe
el 

so
m

et
hi

ng
 h

er
e 

at
 th

is
 te

m
-

pl
e. 

Sh
e 

wa
s 

de
te

rm
in

ed
 to

 fe
el 

so
m

et
hi

ng
 in

 th
ei

r e
ye

s.

Si
m

ila
r t

o 
th

e 
pr

oc
es

s 
of

 fi
sh

in
g, 

an
d 

tr
yi

ng
 a

 n
ew

 k
in

d 
of

 lu
re

 fo
r t

he
 fi

rs
t t

im
e, 

it 
to

ok
 a

 m
om

en
t. 

Sh
e 

ha
d 

ca
st

 
he

r l
ur

e. 
Th

e 
lin

e 
wa

s 
in

 th
e 

wa
te

r. 
An

d 
sh

e 
wo

ul
d 

no
w 

ju
st

 w
at

ch
 a

nd
 w

ai
t. 

Fi
sh

in
g 

wa
s 

lik
e 

th
at

. A
 w

ai
tin

g 
ga

m
e. 

Wa
iti

ng
 fo

r s
om

et
hi

ng
 to

 h
ap

pe
n.

Th
e 

wa
te

r w
as

 
st

ill
. T

im
e 

ha
d 

pa
ss

ed
. B

ut
 a

s 
wi

th
 fi

sh
in

g, 
af

te
r a

 
ce

rt
ai

n 
po

in
t i

n 
tim

e, 
th

e 
fis

h 
m

ig
ht

 c
om

e. 
An

d 
he

re
, a

t 
th

is
 te

m
pl

e, 
af

te
r a

 b
it 

of
 s

ile
nc

e. 
Af

te
r a

 li
ttl

e 
tim

e. 
It 

ha
pp

en
ed

. S
he

 fe
lt 

so
m

et
hi

ng
. 

On
e 

m
on

k.
 H

is
 e

ye
s 

ha
d 

be
tr

ay
ed

 h
im

. H
e 

ha
d 

to
 lo

ok
. 

An
d 

sh
e 

ca
ug

ht
 it

. I
t w

as
 a

 m
ic

ro
se

co
nd

. L
ite

ra
lly

 a
 

fr
ac

tio
n 

of
 a

 s
ec

on
d.

 B
ut

 s
he

 c
au

gh
t i

t. 
Sh

e 
ca

ug
ht

 th
e 

gl
im

ps
e. 

Af
te

r a
ll 

th
is

 m
an

 w
as

 tr
ai

ne
d 

f o
r, 

al
l h

e 
ha

d 
wo

rk
ed

 fo
r, 

al
l h

e 
ha

d 
de

di
ca

te
d 

hi
s 

lif
e 

fo
r, 

in
 th

at
 

na
no

se
co

nd
, s

he
 s

aw
 a

 s
m

al
l fl

am
e 

in
 h

is
 e

ye
s. 

A 
fla

m
e 

wh
er

e 
th

er
e 

wa
s 

no
ne

 b
ef

or
e. 

Sm
al

l, 
lik

e 
an

 e
m

be
r o

r 
th

e 
be

gi
nn

in
g 

fla
m

e 
of

 a
 c

an
dl

e. 
Bu

t s
he

 k
ne

w 
it 

wa
s 

he
r. 

Sh
e 

kn
ew

 it
 w

as
 h

er
. S

he
 k

ne
w 

wh
er

e 
th

is
 fl

am
e 

ca
m

e 
fr

om
. I

n 
th

at
 m

ic
ro

se
co

nd
, t

he
 e

ye
s 

ex
pr

es
se

d 
ne

ed
.   



Li
ke

 a
ll 

ad
di

ct
io

ns
. L

ik
e 

al
l g

am
es

. O
ne

 c
an

no
t s

to
p.

 O
ne

 
ha

s 
to

 g
o 

fu
rt

he
r. 

On
e 

ha
s 

to
 s

ee
 w

ha
t c

om
es

 n
ex

t. 
So

 
sh

e 
be

ga
n 

to
 fa

n 
th

e 
fla

m
e. 

Sh
e 

wa
nt

ed
 to

 s
ee

 if
 th

er
e 

wa
s 

m
or

e. 
Sh

e 
wa

nt
ed

 to
 s

ee
 if

 th
is

 s
m

al
l fl

am
e 

fr
om

 a
 

ca
nd

le 
co

ul
d 

gr
ow

 b
ig

ge
r. 

An
d 

it 
co

ul
d.

 It
 d

id
. I

t w
ou

ld
 s

lo
wl

y 
gr

ow
. T

ho
se

 m
ic

ro
-

se
co

nd
s 

ev
en

tu
al

ly
 b

ec
am

e 
a 

se
co

nd
. T

ho
se

 s
ec

on
ds

 
ca

m
e 

in
 m

or
e 

fr
eq

ue
nc

y. 
He

 w
ou

ld
 tr

y 
to

 s
ne

ak
 th

em
 

in
. S

ne
ak

 in
 th

es
e 

lo
ok

s. 
Bu

t s
he

 k
ne

w.
 S

he
 w

ou
ld

 c
at

ch
 

th
em

. S
he

 w
as

 g
oo

d.
 Y

oo
m

ee
 h

ad
 b

ee
n 

co
m

m
un

ic
at

in
g 

fo
r y

ea
rs

 w
ith

ou
t w

or
ds

, s
o 

sh
e 

kn
ew

. S
he

 c
ou

ld
 fe

el 
it.

 T
hi

s 
lo

ok
. T

ha
t l

oo
k.

 T
ho

se
 lo

ok
s. 

Th
ey

 b
ec

am
e 

m
or

e 
fr

eq
ue

nt
. L

es
s 

di
sc

re
te

. H
e 

wo
ul

d 
so

m
et

im
es

 e
ve

n 
oc

ca
-

si
on

al
ly

 s
ta

re
. A

nd
 s

he
 c

ou
ld

 fe
el 

it.
 A

nd
 s

he
 k

ne
w.

 S
he

 
kn

ew
 it

 w
as

 h
er
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on
 e

nt
ry

 to
 h

is
 h

om
e, 

pu
nc

hi
ng

 
th

e 
sa

m
e 

nu
m

be
rs

, e
nt

er
in

g 
th

e 
sa

m
e 

co
de

s 
an

d 
un

lo
ck

-
in

g 
th

e 
sa

m
e 

do
or

s, 
to

da
y 

he
 w

as
 g

re
et

ed
 b

y 
a 

so
un

d.
 

A 
ve

ry
 p

ar
tic

ul
ar

 s
ou

nd
 a

nd
 it

 w
as

 n
ot

 n
ec

es
sa

ril
y 

a 
so

un
d 

th
at

 h
e 

wa
s 

un
us

ed
 to

. I
t w

as
 th

e 
lo

ca
tio

n 
of

 th
e 

so
un

d 
th

at
 w

as
 d

iff
er

en
t. 

It 
wa

s 
th

e 
pr

ox
im

ity
 o

f t
he

 
so

un
d 

th
at

 w
as

 d
iff

er
en

t. 

Th
e 

so
un

d 
its

elf
 w

as
 o

ne
 th

at
 h

e, 
an

d 
fo

r t
ha

t m
at

te
r, 

al
l h

um
an

 b
ei

ng
s 

we
re

 a
ll 

to
o 

fa
m

ili
ar

 w
ith

. B
ut

 a
ga

in
, 

it 
wa

s 
th

e 
lo

ca
tio

n 
th

at
 th

re
w 

hi
m

 o
ff.

 It
 w

as
 a

 s
ou

nd
 

ty
pi

ca
lly

 fo
un

d 
ou

ts
id

e 
of

 th
e 

bu
ild

in
g. 

Ou
ts

id
e 

of
 h

is 
ho

m
e. 

Ne
ve

r i
ns

id
e. 

“M
e.”

 

“O
w.

”

Ca
ts

, p
ar

tic
ul

ar
ly

 s
tr

ay
 c

at
s, 

ar
e 

an
 e

ve
ry

da
y 

st
or

y 
in

 th
is

 n
ei

gh
bo

rh
oo

d.
 A

ct
ua

lly
, i

n 
al

l n
ei

gh
bo

rh
oo

ds
 in

 
Se

ou
l, 

an
d 

th
ro

ug
ho

ut
 th

e 
wh

ol
e 

of
  S

ou
th

 K
or

ea
 fo

r 
th

at
 m

at
te

r. 
Al

m
os

t d
ai

ly
, o

ne
 w

ill
 s

ee
 s

cu
rr

yi
ng

 c
at

s 
ru

nn
in

g 
un

de
r c

ar
s, 

di
vi

ng
 u

nd
er

 w
al

ls,
 a

nd
 s

lip
pi

ng
 

in
to

 c
ra

ck
s. 

Fe
ra

l c
at

s 
liv

e 
a 

to
ug

h 
lif

e 
he

re
, b

ut
 p

ro
b-

ab
ly

 n
ot

 a
s 

to
ug

h 
as

 o
ne

 m
ig

ht
 th

in
k.

 F
or

 e
ve

ry
 b

ill
io

n 
wa

nd
er

in
g 

ca
ts

 h
er

e, 
th

er
e 

ar
e 

an
 e

qu
al

ly
 la

rg
e 

am
ou

nt
 

of
 ‘c

at
 m

om
s’ 

he
re

 w
ho

 d
o 

al
l t

he
 g

oo
d 

th
in

gs
 in

 th
e 

wo
rld

 fo
r t

he
se

 fe
ra

l c
at

s. 
Fr

es
h 

wa
te

r. 
Fr

es
h 

fo
od

…



p 61p 60

ell
… 

ki
nd

 o
f f

re
sh

 d
ry

 fo
od

. H
ow

ev
er

 it
 h

as
 h

ap
pe

ne
d,

 it
 

ha
s 

ha
pp

en
ed

 th
at

 th
es

e 
ca

ts
 b

or
n 

in
 b

et
we

en
 b

ui
ld

in
gs

 
ha

ve
 b

ec
om

e 
so

m
et

hi
ng

 a
ki

n 
to

 th
e 

pi
ge

on
s 

on
e 

fin
ds

 in
 

Ne
w 

Yo
rk

. A
ni

m
al

s 
wh

o 
ha

ve
 s

im
pl

y 
be

co
m

e 
pa

rt
 o

f o
ur

 
ex

is
te

nc
e. 

A 
pa

rt
 o

f o
ur

 li
ve

s. 

As
 is

 s
o, 

th
e 

so
un

ds
 o

f c
at

s 
ar

e 
al

so
 e

ve
ry

da
y 

so
un

ds
. 

Or
 h

av
e 

be
co

m
e 

ev
er

yd
ay

 s
ou

nd
s. 

It 
is

 a
n 

en
tir

ely
 

fr
eq

ue
nt

 o
cc

ur
re

nc
e 

to
 h

ea
r c

at
s 

lo
ok

in
g 

fo
r l

ov
er

s. 
Or

 p
er

ha
ps

 lo
ok

in
g 

to
 b

e 
lo

ve
d.

 S
om

et
im

es
 fi

gh
tin

g. 
So

m
et

im
es

 in
 p

ai
n.

 S
om

et
im

es
 e

xp
re

ss
in

g 
joy

? 
Is

 it
 

joy
? 

It 
so

un
ds

 li
ke

 jo
y. 

Se
as

on
al

. Q
ua

rt
er

ly.
 M

on
th

ly.
 

So
m

et
im

es
. S

om
et

im
es

. 

An
d 

to
da

y, 
Jo

on
hy

ub
 w

as
 s

al
ut

ed
, g

re
et

ed
, a

nd
 s

ee
m

-
in

gl
y 

sh
ak

in
g 

ha
nd

s 
wi

th
 th

is
 c

at
eg

or
y 

of
 s

ou
nd

. T
he

 
so

un
d 

of
 a

 c
at

. “
M

e.”
 “O

w.
” “

M
eo

w.
” I

t w
as

 a
 s

ou
nd

 h
e 

ha
d 

he
ar

d,
 ju

st
 li

ke
 th

e 
da

ili
ne

ss
 in

 h
is

 li
fe

, a
 th

ou
sa

nd
 

tim
es

. T
ho

us
an

ds
 o

f t
im

es
. T

ho
us

an
ds

 u
po

n 
th

ou
sa

nd
s 

of
 ti

m
es

. B
ut

 to
da

y 
ag

ai
n,

 th
e 

cu
rv

eb
al

l w
as

 p
ro

xi
m

ity
. 

He
 c

ou
ld

 fe
el 

th
is

 s
ou

nd
. I

t w
as

 s
o 

clo
se

. L
ik

e 
hu

m
id

 a
ir,

 
it 

wa
s 

so
 c

lo
se

 h
e 

co
ul

d 
fe

el 
it 

on
 h

is
 s

ki
n.

 H
itt

in
g 

hi
m

 
lik

e 
ai

r h
itt

in
g 

hi
s 

fa
ce

. I
t w

as
 s

o 
clo

se
. S

o 
clo

se
. 

To
da

y, 
hi

s 
m

ac
hi

ne
-li

ke
 d

ay
 h

ad
 a

 h
ic

cu
p.

 S
om

et
hi

ng
 

sli
gh

tly
 ta

pp
ed

 th
e 

m
ac

hi
ne

 th
at

 w
as

 h
is

 li
fe

 a
nd

 it
 

ju
m

pe
d.

 A
 ta

d.
 T

hi
s 

so
m

et
hi

ng
 th

at
 ta

pp
ed

 th
e 

m
ac

hi
ne

 
wa

s 
a 

ca
t. 

Th
is

 re
gu

la
r g

uy
 s

aw
 a

 c
at

. 

It 
wa

s 
de

fin
ite

ly
 a

 k
itt

en
. O

r w
as

 it
? 

Or
 w

ou
ld

 y
ou

 s
ay

, 
m

ic
ro

-ca
t?

 M
in

i-c
at

? 
As

 s
om

eo
ne

 w
ho

, h
im

se
lf,

 ra
is

es
 

ca
ts

 h
e 

wa
s 

ke
en

ly
 a

wa
re

 th
at

 th
is

 c
at

 m
us

t b
e 

a 
m

on
th

-
or

-so
 o

ld
. M

ay
be

 a
 ta

d 
m

or
e 

ju
st

 b
y 

lo
ok

in
g 

at
 th

e 
si

ze
. 

Bu
t d

efi
ni

te
ly

, a
 li

ttl
e 

ca
t. 

Hi
s 

bu
ild

in
g 

of
 re

si
de

nc
e 

wa
s 

lik
e 

m
os

t s
ta

nd
ar

d 
vi

lla
s, 

fo
ur

 s
to

rie
s 

wi
th

 s
ix

 u
ni

ts
 

wi
th

in
. A

lm
os

t a
ll 

vi
lla

s 
in

 K
or

ea
 h

av
e 

on
e 

en
tr

an
ce

 a
nd

 
on

e 
ce

nt
ra

l s
ta

ir
we

ll 
th

at
 c

on
ne

ct
s 

al
l t

he
 u

ni
ts

. A
nd

 
th

is
 g

uy
, w

ho
 h

ad
 tr

av
ele

d 
th

is
 s

ta
ir

we
ll 

to
 h

is
 s

ec
on

d 
flo

or
 u

ni
t t

ho
us

an
ds

 a
nd

 th
ou

sa
nd

s 
of

 ti
m

es
, t

od
ay

, s
aw

, 
let

s 
ju

st
 s

ay
, a

 m
ic

ro
-ca

t. 
A 

ve
ry

 s
m

al
l c

at
. 

Th
is

 m
ic

ro
-ca

t w
as

 w
an

de
rin

g 
th

e 
st

ai
rc

as
e. 

Wa
nd

er
in

g?
 

Pe
rh

ap
s 

no
t t

he
 ri

gh
t w

or
d.

 A
s 

th
e 

st
ai

rs
 w

er
e 

qu
ite

 
la

rg
e 

fo
r s

ai
d 

m
ic

ro
-ca

t, 
th

e 
wa

nd
er

in
g 

se
em

ed
 s

in
gl

y 
di

re
ct

io
na

l. 
Th

is
 m

ic
ro

-ca
t c

ou
ld

 a
ct

ua
lly

 g
o 

no
wh

er
e 

bu
t d

ow
n.

 S
lo

wl
y. 

On
e 

by
 o

ne
. S

o 
wa

nd
er

in
g 

co
ul

d 
be

 
th

e 
rig

ht
 w

or
d,

 b
ut

 th
is

 c
at

 w
as

 d
efi

ni
te

ly
 n

ot
 in

 a
nd

 o
f 

its
 p

la
ce

. N
or

 in
 a

nd
 o

f t
hi

s 
st

ai
rw

ell
, w

hi
ch

 n
or

m
al

ly
 

ex
is

ts
 a

s 
a 

tr
an

si
tio

na
l s

pa
ce

. A
 s

pa
ce

 w
he

re
 n

ot
hi

ng
 

an
d 

no
on

e 
lin

ge
rs

 fo
r m

or
e 

th
an

 2
5 

se
co

nd
s 

at
 a

 ti
m

e. 
Bu

t h
er

e 
th

is
 c

at
 w

as
, s

pe
nd

in
g 

m
or

e 
tim

e 
he

re
, o

ne
 

st
ai

r-b
y-

on
e 

st
ai

r, 
th

an
 a

ny
bo

dy
 o

r a
ny

th
in

g 
ha

d 
in

 th
e 

en
tir

e 
ex

is
te

nc
e 

of
 th

is
 re

si
de

nc
e. 

Th
is

 re
gu

la
r g

uy
 s

aw
 a

 c
at

. 

No
t f

ou
nd

. N
ot

 lo
st

. B
ut

 th
er

e, 
he

re
 a

nd
 d

efi
ni

te
ly

 n
ot

 
in

 it
s 

pr
op

er
 p

la
ce

. N
ot

 o
f t

hi
s 

pl
ac

e. 
An

d 
th

is
 c

at
, u

po
n 

clo
se

r e
xa

m
in

at
io

n,
 w

as
 s

hi
ve

rin
g. 

Sh
ak

in
g?

 S
hi

ve
rin

g, 
m

os
t l

ik
ely

. A
s 

on
e 

wi
th

 fa
irl

y 
ex

te
ns

iv
e 

kn
ow

led
ge

 o
f 

al
l t

hi
ng

s 
ca

ts
, i

m
m

ed
ia

te
ly

, t
hi

s 
gu

y 
di

d 
wh

at
 h

e 
al

-
wa

ys
 d

oe
s. 

W
ha

t h
e 

wa
s 

tr
ai

ne
d 

to
 d

o. 
W

ha
t h

e 
wa

s 
to

ld
 

to
 d

o 
wh

en
 m

ee
tin

g 
ne

w 
an

d 
un

fa
m

ili
ar

 a
ni

m
al

s. 
St

ic
k 

ou
t t

wo
 fi

ng
er

s. 
Le

t t
he

 c
at

 s
m

ell
 y

ou
. L

et
 th

e 
ca

t g
et

 
to

 k
no

w 
yo

u.
 D

on
’t 

ju
st

 g
o 

fo
r t

he
 g

ol
d.

 M
an

y 
no

n-
ca

t 
pe

op
le 

do
 ju

st
 th

at
. T

he
y 

go
 fo

r t
he

 g
ol

d.
 R

ea
ch

 o
ut

 fo
r 

th
e 

hi
gh

-fi
ve

. A
nd

 a
re

 m
or

e 
of

te
n 

th
an

 n
ot

 d
en

ie
d 

wi
th

 
th

is
 a

pp
ro

ac
h.

 T
he

 fi
rs

t t
hi

ng
 is

 n
ot

 to
 tr

y 
to

 to
uc

h 
th

e 
ca

t. 
Le

t t
he

 c
at

 g
et

 u
se

d 
to

 th
is

 g
uy

. U
nd

er
st

an
d 

th
is 

gu
y. 

Le
t t

he
 c

at
 k

no
w 

th
is

 g
uy

 m
ig

ht
 b

e 
sa

fe
. M

ig
ht

 b
e 

no
n-

th
re

at
en

in
g. 

So
 h

e 
st

uc
k 

ou
t h

is
 h

an
d.

 C
on

ta
ct

. 

An
ot

he
r t

hi
ng

 h
e 

ha
d 

lea
rn

ed
 in

 y
ea

rs
 o

f r
ai

si
ng

 c
at

s 
wa

s 
he

ig
ht

. T
he

 lo
we

r y
ou

 a
re

, t
he

 c
lo

se
r t

o 
th

e 
go

un
d 

yo
u 

ar
e, 

th
e 

m
or

e 
co

m
fo

rt
ab

le 
ca

ts
 c

an
 s

om
et

im
es

 g
et

. 
So

, t
hi

s 
re

gu
la

r g
uy

 g
ot

 lo
w.

 S
itt

in
g 

on
 th

e 
gr

ou
nd

, c
ro

ss
 

leg
ge

d,
 m

ed
ita

tio
n-

es
qu

e, 
an

d 
in

 th
e 

“w
e 

co
m

e 
in

 p
ea

ce
” 

ge
st

ur
e 

ex
te

nd
in

g 
hi

s 
ha

nd
 a

ga
in

. 

Co
nt

ac
t. 

Th
e 

ca
t, 

pe
rh

ap
s 

in
 it

s 
yo

ut
h,

 b
eg

in
s 

an
 im

m
ed

ia
te

 
in

di
ca

tio
n 

of
 tr

us
t. 

I m
en

tio
n 

yo
ut

h 
be

ca
us

e, 
si

m
ila

r 
to

 h
um

an
 b

ei
ng

s, 
th

e 
yo

un
g 

ar
e 

no
t y

et
 w

ea
ry

 n
or

 s
us

-
pi

ci
ou

s. 
Na

iv
et

e?
 S

im
pl

e-m
in

de
d?

 N
o 

ba
ttl

e 
sc

ar
s 

ye
t. 

No
 w

ou
nd

s. 
No

t e
no

ug
h 

tr
au

m
a 

to
 c

re
at

e 
th

e 
da

ta
 th

at
 

hu
m

an
s 

ar
e 

no
 g

oo
d.

 N
ot

 e
no

ug
h 

da
ta

 to
 s

ay
, t

hi
s 

pr
o-

tr
ud

in
g 

ha
nd

 is
 n

o 
go

od
. O

r m
ea

ns
 h

ar
m

. N
on

e 
of

 th
at

. 
Th

is
 c

at
 s

ee
s 

th
e 

ha
nd

 a
nd

 im
m

ed
ia

te
ly

 b
eg

in
s 

wh
at

 
m

ay
 b

es
t b

e 
de

sc
rib

ed
 a

s 
“t

he
 h

ea
d 

bu
ry

”. 
Th

e 
he

ad
 

bu
ry

 is
 th

e 
go

ld
en

 s
ig

n.
 It

 is
 a

n 
ac

tio
n 

wh
er

e 
ca

ts
 k

in
d 

of
 b

ur
y 

or
 b

ur
ro

w 
th

ei
r h

ea
d 

in
to

 y
ou

. P
er

ha
ps

 o
ut

 o
f 

an
 it

ch
in

es
s 

on
 th

ei
r h

ea
d.

 A
nd

 th
e 

in
ab

ili
ty

 to
 s

cr
at

ch
 

sa
id

 it
ch

es
. O

r p
er

ha
ps

 it
 is

 to
 p

as
s 

on
 th

ei
r s

ce
nt

. O
r 

ru
b 

th
ei

r s
ce

nt
 o

n 
yo

u.
 W

ha
te

ve
r i

t m
ay

 b
e, 

it 
is

 a
 tr

ul
y 

po
si

tiv
e 

si
gn

. A
nd

 th
at

 b
as

ic
al

ly
 m

ea
ns

, i
n 

its
 y

ou
th

, i
n 

its
 la

ck
 o

f a
ll 

su
sp

ic
io

ns
, s

om
eh

ow
 y

ou
 h

av
e 

pa
ss

ed
 th

e 
fir

st
 ro

un
d 

of
 re

vi
ew

s. 
Yo

u 
ar

e 
ok

ay
 w

ith
 th

is
 c

at
. 

Si
gn

 tw
o. 

Af
te

r t
he

 h
ea

d 
bu

ry
, t

he
 c

at
 b

eg
in

s 
to

 d
o 

wh
at

 m
ay

 b
es

t 
be

 d
es

cr
ib

ed
 a

s 
“t

he
 s

pe
lu

nk
er

”. 
Or

 “s
pe

lu
nk

in
g”

. C
lim

b-
in

g. 
Cl

im
bi

ng
 u

p 
an

d 
on

to
 th

e 
va

st
 v

al
ley

 o
f t

he
 m

an
’s 

m
ed

ita
tio

n-
es

qu
e 

cr
os

se
d-

leg
s 

st
ru

ct
ur

e. 
Th

e 
ca

t s
its

. 
Th

e 
ca

t r
es

ts
. T

he
 c

at
 e

nj
oy

s. 
Th

e 
ca

t h
as

 fo
un

d 
a 

pl
ac

e 

de
em

ed
 a

cc
ep

ta
bl

e 
fo

r r
es

tin
g. 

Si
m

ila
r t

o 
a 

ha
m

m
oc

k 
or

 
so

fa
, t

he
 h

um
an

 s
tr

uc
tu

re
 c

an
 s

om
et

im
es

 p
ro

vi
de

 a
n 

ap
pe

al
in

g 
pl

ac
e 

of
 re

st
. B

ut
 th

is
 g

uy
 k

no
ws

 a
s 

we
ll 

ho
w 

irr
eg

ul
ar

 th
is

 is
, e

sp
ec

ia
lly

 fo
r c

at
s. 

Al
m

os
t 7

0%
 o

f t
he

 
tim

e, 
ca

ts
 p

re
fe

r a
 s

pa
ce

 ju
st

 fa
r e

no
ug

h 
fr

om
 h

um
an

s 
so

 th
at

 th
ey

 c
an

 b
e 

fr
ie

nd
ly

 b
ut

 n
ot

 th
at

 fr
ie

nd
ly.

 
Hu

m
an

 c
on

ta
ct

 is
 s

om
et

im
es

 o
ka

y, 
bu

t f
or

 th
e 

m
os

t p
ar

t 
no

t. 
Ju

st
 c

lo
se

 e
no

ug
h 

to
 b

e 
in

 e
ye

 c
on

ta
ct

. B
ut

 th
at

’s 
it.

 T
he

 li
ne

 is
 d

ra
wn

. T
he

re
 is

 n
o 

m
or

e 
en

cr
oa

ch
in

g 
of

 
th

is
 d

is
ta

nc
e. 

Yo
u 

st
ay

 th
er

e. 
I s

ta
y 

he
re

. W
e 

ar
e 

go
od

. 
Pe
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 c
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 c
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 c
re

at
ed

 a
 fo

rm
 o

f 
re

si
de

nc
e. 

A 
be

d/
so

fa
/c

ha
ir 

fo
r r

es
t. 
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 c
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 c
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. C
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 p
oi

nt
, t

hi
s 

re
gu

la
r g

uy
 

ca
nn

ot
 b
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 p
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t m
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 b
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e. 

If 
th

er
e 

is
 p
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 b
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 c
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 c
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, d
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 b
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 b
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 d
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 d
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l w
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 c
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f m
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 d
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 d
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 c
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 m
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 d
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 p
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 d
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t b
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r f
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t b
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t c
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 c
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 c
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 b
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 b
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 c
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 r
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 p
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 p
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 c
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 m
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 c
an

 m
ak

e 
se

ns
e 

of
 th

is 
si

tu
at

io
n.

 A
nd

 h
elp

 h
im

. D
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 re
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r p
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 C
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 re
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e 

wi
se

r a
nd

 
al

m
os

t-a
lw

ay
s-r

ig
ht

-on
-th

e-fi
rs

t p
as

s, 
th

in
ks

 th
e 

ca
t 

is
 n

ot
 a

n 
ou

ts
id

e 
ca

t. 
Bu

t a
n 

in
si

de
 c

at
. A

n 
in

si
de

 jo
b. 

So
m

et
hi

ng
 s

m
ell

s 
of

 n
ei

gh
bo

rs
. S

om
et

hi
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m
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 b
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t d
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 c
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 d
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 c
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 b
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d 

ca
t h

ad
 b

ee
n 

re
ce

nt
ly

 s
ee

n?
 P

er
ha

ps
 a

 
ca

ll?
 A

 te
xt

 m
es

sa
ge

? 
Bu

t t
ha

t w
ou

ld
 b

e 
it.

 A
nd

, t
he

 
od

ds
 o

f a
ny

bo
dy

 k
no

wi
ng

 th
is

 c
at

 h
ad

 a
 n

ew
 h

om
e 

wo
ul

d 
be

 fe
w 

an
d 

fa
r b

et
we

en
. P

ro
ba

bl
y 

ze
ro

. Z
er

o. 

An
d 

it 
wa

s 
su

ch
 b

or
de

rli
ne

 th
ou

gh
ts

 th
at

 c
re

at
ed

 a
 

st
ra

ng
e 

im
pu

lse
. A

n 
im

pu
lse

 h
e 

ha
d 

no
t f

elt
 in

 a
 lo

ng
 

tim
e. 

No
w,

 a
s 

a 
fo

rt
y-

so
m

et
hi

ng
-y

ea
r-o

ld
 m

an
, h

e 
fe

lt 
th

at
 s

tr
an

ge
 d

es
ire

 to
 s

te
al

. I
t w

as
 a

 fe
eli

ng
 h

e 
ha

d 
no

t 
ha

d 
fo

r y
ea

rs
. F

or
 d

ec
ad

es
. H

e 
wa

s 
a 

gr
ow

n 
m

an
. S

te
ad

y 
jo

b.
 S

te
ad

y 
pl

ac
e 

to
 li

ve
. N

ot
hi

ng
 m

or
e 

wa
s 

ne
ed

ed
 in

 
th

is
 li

fe
. B

ut
 to

da
y, 

th
e 

br
id

ge
 w

as
 b

ro
ke

n.
 A

 re
gu

la
r 

gu
y. 

A 
gr

ow
n 

m
an

. A
nd

 fo
r t

he
 fi

rs
t t

im
e 

in
 p

ro
ba

bl
y 

th
re

e 
de

ca
de

s, 
th

e 
th

ou
gh

t o
f t

he
ft 

ha
d 

en
te

re
d 

hi
s 

m
in

d.
 G

ra
ce

fu
lly

, s
ile

nt
ly

, b
ut

 s
ur

ely
. I

t w
as

 th
er

e. 

Do
rm

an
t t

ho
ug

ht
s 

of
 th

ef
t?

 W
ha

t m
ag

ic
 c

ou
ld

 re
su

rr
ec

t 
su

ch
 th

ou
gh

ts
? 

Th
is

 re
gu

la
r g

uy
 s

aw
 a

 c
at

. 

An
d 

in
 th

is
 b

rie
f c

ha
nc

e 
m

ee
tin

g, 
he

 w
as

 b
ro

ke
n.

 

So
m

et
im

es
, s

om
et

hi
ng

 a
bs

ol
ut

ely
 s

pe
ct

ra
l e

xi
st

s 
ab

ou
t 

sm
al

l c
at

s 
or

 k
itt

en
s. 

An
y 

ki
tte

ns
. A

ny
wh

er
e 

in
 th

e 
wo

rld
. T

he
se

 s
m

al
l c

at
s 

ca
n 

ha
ve

 th
e 

sa
m

e 
eff

ec
t o

n 
an

yo
ne

. A
ny

wh
er

e. 
Th

ey
 c

an
 m

elt
 y

ou
. T

he
y 

ca
n 

m
elt

 
th

e 
ha

rd
es

t o
f s

ou
ls.

 T
he

y 
ca

n 
ta

ke
 th

e 
m

os
t h

ar
de

ne
d,

 
ca

llo
us

ed
 in

di
vi

du
al

. A
nd

 b
re

ak
 th

em
. I

s 
it 

th
ei

r r
ed

uc
ed

 
si

ze
 o

r s
ca

le?
 Is

 it
 th

e 
un

de
rd

ev
elo

pe
d 

m
an

ne
r 

of
 w

al
ki

ng
, m

ov
in

g?
 

Th
er

e 
is

 a
n 

ex
pr

es
si

on
 in

 E
ng

lis
h,

 “I
 lo

ve
 y

ou
, m

an
”. 

It 
is

 k
in

d 
of

 a
 b

ro
th

er
ly

 te
rm

 o
f a

ffe
ct

io
n,

 p
ar

tic
ul

ar
ly

 
us

ed
 b

y 
ad

ul
t m

en
 in

 a
 m

an
ne

r t
ha

t i
s 

in
te

nd
ed

 to
 b

e 
pu

re
ly

 p
la

to
ni

c. 
A 

wa
y 

to
 e

xp
re

ss
 a

ffe
ct

io
n 

fo
r m

en
 w

ho
 

do
 n

ot
 s

ex
ua

lly
 a

nd
 ro

m
an

tic
al

ly
 lo

ve
 o

th
er

 m
en

. A
nd

 
fo

r w
ha

te
ve

r r
ea

so
n,

 a
s 

th
is

 re
gu

la
r g

uy
 s

at
 th

er
e 

wi
th

 
th

e 
ca

t i
n 

la
p,

 h
e 

lo
ok

s 
at

 s
ai

d 
ca

t a
nd

 th
in

ks
, “

I l
ov

e 
yo

u 
m

an
”. 

Al
th

ou
gh

 th
e 

ca
t i

s 
no

t a
 m

an
. A

nd
 a

lth
ou

gh
 

th
er

e 
is

 n
o 

ne
ed

 fo
r s

uc
h 

m
ea

ns
 o

f e
xp

re
ss

io
n.

 H
e 

do
es

 
si

m
pl

y 
fe

el 
th

is
. “

I l
ov

e 
yo

u 
m

an
.” 

He
 fe

lt 
it.

 H
e 

m
elt

ed
. 

Hi
s 

he
ad

 fl
as

h-
fo

rw
ar

de
d 

fiv
e, 

th
en

 te
n,

 th
en

 fi
fte

en
 

ye
ar

s. 
He

 s
ta

rt
ed

 to
 im

ag
in

e 
co

nv
er

sa
tio

ns
 fr

om
 th

e 
ho

us
eh

ol
d 

th
at

 w
ou

ld
 b

e 
lo

si
ng

 th
e 

ca
t. 

Th
e 

ch
ild

re
n 

in
 

th
e 

ho
us

e 
wo

ul
d 

be
 w

on
de

rin
g 

wh
er

e 
th

ei
r c

at
 h

ad
 g

on
e. 

An
d 

pe
rh

ap
s, 

as
 k

id
na

pp
ed

 c
at

 m
ak

es
 s

ou
nd

s, 
pe

rh
ap

s 
th

e 
ch

ild
re

n 
m

ig
ht

 s
ay

, “
M

ot
he

r, 
di

d 
yo

u 
he

ar
 th

at
? 

We
 

co
ul

d 
ha

ve
 s

wo
rn

 w
e 

he
ar

d 
ou

r c
at

?”
 A

nd
 th

e 
m

ot
he

r 

re
as

su
rin

gl
y 

m
ig

ht
 re

pl
y 

th
at

, n
o, 

no
, t

he
ir 

ca
t h

ad
 b

ee
n 

go
ne

 fo
r q

ui
te

 s
om

e 
tim

e. 

An
d 

th
e 

wh
is

pe
rs

 k
ep

t c
om

in
g. 

Su
ch

 a
 c

on
ve

rs
at

io
n 

wo
ul

d 
no

t b
e 

so
 b

ad
 w

ou
ld

 it
? 

Th
es

e 
ch

ild
re

n 
wo

ul
d 

so
on

 fo
rg

et
 a

bo
ut

 th
e 

ca
t. 

An
d 

af
te

r t
im

e, 
th

es
e 

th
ou

gh
ts

, t
he

se
 c

on
ve

rs
at

io
ns

, w
ou

ld
 a

ll 
di

sa
pp

ea
r. 

As
 

tim
e 

ca
n 

so
m

et
im

es
 d

o. 
As

 li
fe

 s
om

et
im

es
 d

oe
s. 

Li
fe

 
co

nt
in

ue
s 

on
 a

nd
 a

s 
th

ey
 s

ay
, o

ut
 o

f s
ig

ht
, o

ut
 o

f m
in

d.
 

An
d 

so
 th

es
e 

wh
is

pe
rs

. T
he

se
 e

vi
l t

ho
ug

ht
s 

al
m

os
t f

elt
 

re
as

su
rin

g. 
Th

is
 fa

m
ily

 w
ou

ld
 m

ov
e 

on
. T

he
y 

wo
ul

d 
fo

rg
et

 a
bo

ut
 th

e 
ca

t. 
Th

ey
 w

ou
ld

 c
on

tin
ue

. A
nd

 n
ob

od
y 

wo
ul

d 
kn

ow
 o

th
er

wi
se

. A
nd

 w
ha

t c
re

at
es

 s
uc

h 
ev

il?
 

W
he

re
 c

ou
ld

 s
uc

h 
de

si
re

 e
m

an
at

e 
fr

om
? 

Th
e 

th
ou

gh
t o

f 
“I

 lo
ve

 y
ou

 m
an

”, 
co

ul
d 

it 
be

 s
o 

ba
d?

 It
 in

 it
se

lf 
is

 p
ur

e. 
A 

pu
re

 e
xp

re
ss

io
n 

of
 e

m
ot

io
n.

 S
ho

ul
d 

he
 fe

el 
gu

ilt
y 

fo
r 

th
in

ki
ng

 s
uc

h 
th

ou
gh

ts
?

An
d 

as
 th

is
 c

at
 c

on
tin

ue
d 

to
 p

ur
r a

nd
 s

it 
in

 th
e 

m
ed

ita
-

tio
n-

es
qu

e 
la

p,
 h

e 
co

nt
in

ue
d 

to
 fl

as
h 

fo
rw

ar
d 

a 
m

ill
io

n 
di

ffe
re

nt
 s

ce
na

rio
s 

in
 h

is
 h

ea
d.

 A
ll 

ca
lcu

la
tin

g 
a 

m
ill

io
n 

di
ffe

re
nt

 w
ay

s 
he

 c
ou

ld
 b

rin
g 

th
is

 c
at

 h
om

e. 
An

d 
th

at
 

hi
s 

m
in

d 
ac

tu
al

ly
 d

oe
s 

th
is

 s
ho

ck
s 

hi
m

. I
t i

s 
sh

oc
ki

ng
. 

Fo
r i

n 
ev

er
y 

sc
en

ar
io

, t
he

re
 is

 o
ne

 in
ca

rn
at

io
n 

of
 e

vi
l. 

In
 o

ne
 fo

rm
 o

r a
no

th
er

. T
he

re
 is

 th
e 

fa
m

ily
 th

at
 w

ou
ld

 
m

is
s 

th
is

 c
at

. T
he

re
 is

 th
e 

ca
t, 

wh
o 

wo
ul

d 
kn

ow
 n

o 
be

t-
te

r. 
Bu

t t
he

re
 is

 th
e 

ch
an

ce
, t

hi
s 

ca
t w

ou
ld

 k
no

w 
th

is
. 

Wo
ul

d 
kn

ow
 th

e 
tr

ut
h.

 T
he

re
 c

ou
ld

 b
e 

a 
lif

et
im

e 
of

 g
ui

lt.
 

Th
er

e 
is

 th
e 

kn
ow

led
ge

 o
f c

om
pr

eh
en

si
on

. K
no

wi
ng

 th
at

 
th

is
 c

at
 h

ad
 b

ec
om

e 
fa

m
ily

. B
ut

 n
ot

 th
ro

ug
h 

th
e 

pr
op

er
 

m
ea

ns
. T

hr
ou

gh
 th

ef
t. 

Be
co

m
in

g 
fa

m
ily

 th
ro

ug
h 

th
ef

t. 
Fa

m
ily

. T
hr

ou
gh

 th
ef

t. 
Ra

is
in

g 
a 

ca
t. 

Lo
vi

ng
 th

is
 c

at
. 

Bu
t k

no
wi

ng
 d

ee
p 

do
wn

. K
no

wi
ng

 e
ve

ry
da

y. 
Kn

ow
in

g 
ve

ry
 c

lea
rly

, t
ha

t t
hi

s 
ca

t h
ad

 b
ec

om
e 

fa
m

ily
 

in
ap

pr
op

ria
te

ly.
 

Fa
m

ily
. 

Th
ro

ug
h 

th
ef

t. 

Te
m

pt
at

io
ns

. T
he

 s
im

pl
e 

em
ot

io
ns

. T
he

 s
im

pl
e 

ex
pe

ri-
en

ce
s. 

Th
e 

si
m

pl
e 

co
m

m
un

ic
at

io
ns

, t
he

 s
im

pl
e 

la
ng

ua
ge

 
th

at
 c

ou
ld

 b
re

ak
 a

 m
an

. B
re

ak
 a

 m
an

 w
ho

 h
ad

 n
ot

 
th

ou
gh

t o
f t

he
ft 

in
 o

ve
r t

hi
rt

y 
ye

ar
s. 

Te
m

pt
at

io
n.

Th
is

 re
gu

la
r g

uy
 s

aw
 a

 c
at

. 
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Po
wd

er
 o

n 
Pa

pe
r

42
cm

 x
 2

9.
7c

m
A 

M
ai

nt
en

an
ce

 M
an

 a
nd

 H
is 

Tw
o 

Jo
bs

− 
Th

e D
ou

ble
 In

co
m

e T
hi

ef

He
 w

as
 w

ha
t i

s 
ty

pi
ca

lly
 k

no
wn

 a
s 

or
 c

al
led

 a
 “s

oo
-

we
e 

aj
us

hi
”, 

a 
po

si
tio

n 
th

at
 p

er
ha

ps
 h

as
 a

n 
in

de
fin

ite
 

tr
an

sla
tio

n 
or

 d
es

cr
ip

tio
n 

in
 E

ng
lis

h.
 In

 th
e 

di
ct

io
na

ry
, 

offi
ci

al
ly

 it
 is

 p
re

se
nt

ed
 a

s 
“s

ec
ur

ity
 g

ua
rd

”, 
“ja

ni
to

r”
 

or
 “c

ar
et

ak
er

”. 
Fr

om
 w

ha
t I

 c
an

 s
ee

, i
t i

s 
ac

tu
al

ly
 a

 
co

m
bi

na
tio

n 
of

 th
em

 a
ll.

 P
er

ha
ps

 “m
ai

nt
en

an
ce

 m
an

” 
m

ig
ht

 b
e 

an
 a

cc
ur

at
e 

de
fin

iti
on

. R
eg

ar
dl

es
s 

of
 th

e 
te

r-
m

in
ol

og
y, 

th
es

e 
ty

pe
s 

of
 p

eo
pl

e 
ar

e 
al

l o
ve

r K
or

ea
. M

or
e 

of
te

n 
th

an
 n

ot
, m

an
y 

of
 th

em
 a

re
 ti

ed
 o

r c
on

ne
ct

ed
 to

 a
 

pa
rt

ic
ul

ar
 b

ui
ld

in
g, 

in
st

itu
tio

n 
or

 s
pa

ce
. I

t i
s 

th
ei

r j
ob

 to
 

ca
re

 fo
r t

hi
s 

bu
ild

in
g 

an
d 

al
l o

f t
he

 th
in

gs
 th

at
 h

ap
pe

n 
wi

th
, a

ro
un

d,
 th

ro
ug

h,
 a

nd
 n

ea
r t

hi
s 

bu
ild

in
g. 

To
ge

th
er

, 
pe

rh
ap

s 
ak

in
 to

 a
 c

lo
wn

fis
h 

an
d 

a 
se

a 
an

em
on

e, 
tw

o 
di

st
in

ct
ly

 d
iff

er
en

t o
rg

an
is

m
s, 

wi
th

 d
iff

er
en

t p
ur

po
se

s, 
so

m
eh

ow
 re

si
de

 to
ge

th
er

 in
 p

er
fe

ct
 h

ar
m

on
y. 

Th
ey

 
ne

ed
 e

ac
h 

ot
he

r. 

Bu
t t

hi
s 

po
si

tio
n,

 a
t b

es
t, 

is
 n

ot
 a

 ta
xi

ng
 p

os
iti

on
. W

he
n 

yo
u 

pa
ss

 th
es

e 
ge

nt
lem

en
 o

n 
th

e 
wa

y 
in

 a
nd

 o
ut

 o
f a

ny
 

of
 th

es
e 

bu
ild

in
gs

, y
ou

 c
an

 s
ee

 th
ey

 a
re

 o
fte

n 
ba

ttl
in

g 
na

tu
re

. F
ig

ht
in

g 
sle

ep
. F

ig
ht

in
g 

tim
e. 

Or
 th

e 
pa

ss
ag

e 
of

 
tim

e. 
It 

is
 b

ot
h 

an
 e

as
y 

an
d 

di
ffi

cu
lt 

jo
b 

if 
th

at
 m

ak
es

 
an

y 
se

ns
e. 

So
m

e 
da

ys
 th

ey
 m

us
t r

ec
ei

ve
 p

ac
ka

ge
s. 

So
m

e 
da

ys
 th

ey
 m

us
t m

on
ito

r p
ar

ki
ng

 s
itu

at
io

ns
. H

an
dl

e 
de

-
liv

er
ie

s. 
So

m
e 

da
ys

, o
dd

s 
an

d 
en

ds
 a

ro
un

d 
th

e 
bu

ild
in

g. 
Sl

ig
ht

 a
cc

id
en

ts
. L

oa
ni

ng
 o

ut
 e

qu
ip

m
en

t. 
Ve

ry
 ra

nd
om

 
th

in
gs

. B
ut

, n
ev

er
, a

lm
os

t n
ev

er
, e

ve
r a

 fu
ll 

da
y 

of
 w

or
k.

 

Th
ey

 a
re

 o
fte

n 
re

qu
ire

d 
to

 re
m

ai
n 

on
 d

ut
y 

du
rin

g 
od

d 
ho

ur
s. 

Fo
r m

an
y 

th
er

e 
ar

e 
sle

ep
 q

ua
rt

er
s 

tu
ck

ed
 

in
si

de
 o

f t
he

ir 
offi

ce
s, 

an
d 

th
ey

 a
re

 re
qu

ire
d 

to
 s

lee
p 

on
-si

te
 d

ue
 to

 p
ot

en
tia

l t
we

nt
y 

fo
ur

-h
ou

r m
ai

nt
en

an
ce

 
or

 o
n-

ca
ll 

re
sp

on
si

bi
lit

ie
s. 

So
, t

he
y 

so
m

et
im

es
 a

re
 tr

ul
y 

‘on
e’ 

wi
th

 th
e 

bu
ild

in
g. 

A 
sy

m
bi

ot
ic

 re
la

tio
ns

hi
p.

 B
ut

 
wh

at
 p

er
ks

 m
ay

 c
om

e 
wi

th
 s

uc
h 

a 
jo

b?
 N

ot
 m

an
y. 

Bu
t 

pe
rh

ap
s, 

we
ll…

 lo
ts

 o
f d

oi
ng

 n
ot

hi
ng

. L
ot

s 
of

 ti
m

e. 

Lo
ts

 o
f m

on
ito

rin
g 

se
cu

rit
y 

m
on

ito
rs

 w
ith

 a
t t

he
 m

os
t, 

ai
r p

as
si

ng
 b

y 
be

in
g 

re
co

rd
ed

 o
n 

th
em

. I
n 

a 
pl

ac
e 

as
 

sa
fe

 a
s 

So
ut

h 
Ko

re
a,

 th
is

 is
 n

ot
 th

e 
m

os
t d

em
an

di
ng

 jo
b 

by
 a

ny
 m

ea
ns

. 

Ho
w 

do
es

 o
ne

 fi
nd

 th
is

 k
in

d 
of

 jo
b?

 T
yp

ic
al

ly
, o

r m
or

e 
of

te
n 

th
an

 n
ot

, t
hi

s 
ki

nd
 o

f w
or

k 
ju

st
 k

in
d 

of
 fa

lls
 in

to
 

yo
ur

 la
p.

 O
r c

om
es

 b
y 

wo
rd

-of
-m

ou
th

. T
he

re
 is

 n
o 

ac
tiv

e 
re

cr
ui

tm
en

t h
er

e. 
No

 jo
b 

po
st

in
gs

. A
 re

co
m

m
en

da
tio

n 
of

 a
 re

co
m

m
en

da
tio

n 
ca

n 
slo

t y
ou

 in
. W

ith
 th

at
, c

om
es

 
no

t t
he

 g
re

at
es

t s
al

ar
y. 

Bu
t a

 s
al

ar
y 

no
ne

th
ele

ss
. A

nd
 

ag
ai

n,
 a

bo
ut

 a
s 

m
uc

h 
st

re
ss

 a
s 

a 
bo

wl
 o

f i
ce

. 

So
m

e 
fo

lk
s 

fa
ll 

in
to

 th
es

e 
jo

bs
 la

te
r i

n 
lif

e. 
It 

is
 ra

re
, b

ut
 

no
t u

nu
su

al
 fo

r y
ou

ng
 fo

lk
s 

to
 fi

nd
 th

em
se

lv
es

 h
er

e 
as

 
we

ll.
 F

or
 m

an
y, 

an
d 

fo
r w

ha
te

ve
r r

ea
so

n,
 th

ei
r p

re
vi

ou
s 

oc
cu

pa
tio

n 
di

d 
no

t w
or

k 
ou

t. 
An

d 
th

ey
 ju

st
 e

nd
ed

 u
p 

he
re

. A
 k

in
d 

of
 la

te
r-i

n-
lif

e 
jo

b 
to

 b
rin

g 
in

 s
om

e 
in

co
m

e 
wh

er
e 

th
er

e 
wa

s 
no

ne
 b

ef
or

e. 

Ja
ng

ok
 S

oo
 K

yu
ng

 w
as

 h
is

 n
am

e. 
A 

ve
ry

 u
nc

om
m

on
 

na
m

e 
or

ig
in

at
in

g 
fr

om
 J

ap
an

, h
e 

ha
d 

ne
ve

r m
et

 a
ny

-
bo

dy
 w

ith
 h

is
 s

ur
na

m
e 

in
 h

is
 li

fe
. D

es
pi

te
 h

is
 u

nu
su

al
 

na
m

e, 
he

 w
as

 a
bo

ut
 a

s 
no

rm
al

 a
s 

on
e 

m
ig

ht
 fi

nd
 o

n 
an

y 
gi

ve
n 

da
y 

in
 S

eo
ul

. H
e 

wa
s 

a 
‘g

ra
ph

ic
s’ 

gu
y. 

In
 h

is 
pr

ev
io

us
 jo

b,
 h

e 
wo

rk
ed

 a
t a

 ‘g
ra

ph
ic

s’ 
sh

op
 in

 E
ul

jir
o 

(a
n 

in
du

st
ria

l a
re

a 
of

 S
eo

ul
), 

pr
od

uc
in

g 
fly

er
s, 

fli
m

sy
 

bu
si

ne
ss

 c
ar

ds
 a

nd
 fa

br
ic

 b
an

ne
rs

 fo
r s

al
es

 a
nd

 e
ve

nt
s 

fo
r t

he
 m

os
t p

ar
t. 

He
 c

ou
ld

 b
e 

co
ns

id
er

ed
 a

 “g
ra

ph
ic 

de
si

gn
er

” i
n 

a 
ve

ry
 p

ra
ct

ic
al

 u
se

 o
f t

he
 te

rm
. H

e 
wa

s 
ed

-
uc

at
ed

 v
ia

 th
e 

un
offi

ci
al

 a
pp

re
nt

ic
es

hi
p 

sy
st

em
 fo

un
d 

in
 

Eu
lji

ro
. A

 fr
ie

nd
 o

f a
 fr

ie
nd

 re
co

m
m

en
de

d 
hi

m
. H

e 
ca

m
e 

to
 th

is
 jo

b,
 k

ne
w 

no
th

in
g 

of
 th

e 
tr

ad
e, 

an
d 

wa
s 

tr
ai

ne
d 

on
 th

e 
jo

b.
 M

os
tly

 u
si

ng
 il

leg
al

ly
 d

ow
nl

oa
de

d 
ve

rs
io

ns
 o

f 
Ad

ob
e 

pr
od

uc
ts

 w
ith

 lo
ts

 o
f i

lle
ga

lly
 d

ow
nl

oa
de

d 
fo

nt
s, 

th
e 

ap
pr

en
tic

es
hi

p 
sy

st
em

 h
er

e 
is

 e
xt

re
m

ely
 fu

nc
tio

na
l. 

Le
ar

n 
ho

w 
to

 g
et

 it
 d

on
e, 

en
ou

gh
 to

 g
et

 it
 d

on
e, 

th
en

 
ge

t i
t d

on
e. 

M
os

t o
f t

he
 d

es
ig

ne
rs

 in
 th

is
 in

du
st

ry
 o

nl
y 

us
e 

Ad
ob

e 
Ill

us
tr

at
or

. N
o 

su
ch

 th
in

g 
as

 In
De

si
gn

 
or

 Q
ua

rk
 h

er
e. 

No
 n

ee
d 

fo
r fi

ne
 ty

po
gr

ap
hy

. 
Ju

st
 e

no
ug

h 
to

 g
et

 it
 d

on
e. 

He
 k

ne
w 

no
th

in
g 

wh
en

 h
e 

ca
m

e. 
Bu

t h
e 

ev
en

tu
al

ly
 

lea
rn

ed
 th

at
 A

do
be

 Il
lu

st
ra

to
r c

an
 d

o 
m

an
y 

gr
ea

t 
th

in
gs

. F
ro

m
 m

ov
in

g 
th

in
gs

 a
ro

un
d 

to
 e

ve
nt

ua
lly

 
fig

ur
in

g 
ou

t h
ow

 to
 o

ut
pu

t fi
les

, a
nd

 th
en

 le
ar

ni
ng

 h
ow

 
to

 p
rin

t t
hi

ng
s. 

So
on

er
 th

an
 la

te
r, 

he
 k

ne
w 

en
ou

gh
 to

 d
o 

‘d
es

ig
n’

. E
no

ug
h 

to
 c

re
at

e 
so

m
e 

re
al

 b
ea

ut
ie

s. 
Fl

ye
rs

 fo
r 

lo
ca

l C
hi

ne
se

 re
st

au
ra

nt
s. 

M
en

us
 fo

r d
eli

ve
ry

 th
at

 h
ad

 
m

ag
ne

ts
 s

tu
ck

 o
n 

th
e 

ba
ck

 s
o 

th
ey

 c
ou

ld
 b

e 
pl

ac
ed

 o
n 

re
fr

ig
er

at
or

s. 
Th

e 
us

e 
of

 lo
ts

 o
f b

ig
, t

er
rib

ly
 d

es
ig

ne
d,

 
fr

ee
 fo

nt
s 

fr
om

 w
eb

si
te

s 
wi

th
 th

ou
sa

nd
s 

of
 fr

ee
 fo

nt
s. 

Un
ne

ce
ss

ar
ily

 b
rig

ht
 c

ol
or

s. 
Co

py
rig

ht
ed

 im
ag

es
 w

hi
ch

 
th

ey
 h

ad
 n

ot
 re

ce
iv

ed
 p

er
m

is
si

on
 to

 u
se

, c
ou

rt
es

y 
of

 
th

e 
in

te
rn

et
. A

nd
 b

ec
au

se
 th

ey
 w

er
e 

fr
om

 th
e 

In
te

rn
et

, 
th

es
e 

im
ag

es
 w

er
e 

lo
w 

re
so

lu
tio

n 
an

d 
we

re
 p

ix
ela

te
d 

wh
en

 p
rin

te
d.

 Y
es

, s
om

e 
re

al
 b

ea
ut

ie
s 

we
re

 c
om

in
g 

ou
t 

of
 th

is
 s

ho
p.

 B
ut

 h
e 

kn
ew

 n
o 

be
tte

r. 
Th

is
 w

as
 w

or
k.

 T
hi

s 
wa

s 
de

sig
n 

to
 h

im
. T

hi
s 

wa
s 

fo
od

 o
n 

th
e 

ta
bl

e. 

Bu
t a

ny
bo

dy
 w

ho
 k

no
ws

 d
es

ig
n,

 k
no

ws
 th

at
 it

’s 
no

t 
fo

r t
he

 o
ld

. I
t i

s 
a 

yo
un

g 
pe

rs
on

’s 
ga

m
e. 

An
d 

on
e 

da
y, 

as
 c

an
 h

ap
pe

n,
 a

lo
ng

 c
om

es
 a

no
th

er
 y

ou
ng

 fe
llo

w.
 J

us
t 

lik
e 

he
 d

id
, t

en
 y

ea
rs

 b
ef

or
e, 

wh
o 

kn
ew

 n
ot

hi
ng

, w
as

 a
 

re
co

m
m

en
da

tio
n 

fr
om

 a
 fr

ie
nd

 o
f a

 fr
ie

nd
, w

ho
 s

im
ila

r-
ly

 w
en

t t
hr

ou
gh

 th
e 

ro
ug

h-
an

d-
tu

m
bl

e 
ap

pr
en

tic
es

hi
p, 

tr
ia

l b
y 

fir
e. 

An
d 

as
 y

ou
ng

 p
eo

pl
e 

do
, h

e 
pi

ck
ed

 a
ll 

th
es

e 
th

in
gs

 u
p 

ex
tr

em
ely

 fa
st

. S
o 

fa
st

, s
o 

co
m

pe
te

nt
, a

nd
 

ae
st

he
tic

al
ly

 w
as

 a
bl

e 
to

 a
cc

om
pl

is
h 

th
in

gs
 b

et
te

r t
ha

n 
hi

s 
pr

ec
ur

so
r. 

W
ha

t d
o 

th
es

e 
th

re
e 

th
in

gs
 m

ea
n?

 W
he

n 
sh

it 
hi

ts
 th

e 
fa

n,
 w

he
n 

wo
rk

 is
 n

o 
lo

ng
er

 a
bu

nd
an

t, 
so

m
eb

od
y 

ha
s 

to
 g

o, 
an

d 
th

at
 s

om
eb

od
y 

is
 th

e 
on

e 
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wh
o 

no
 lo

ng
er

 w
or

ks
 a

s 
qu

ic
kl

y 
an

d 
effi

ci
en

tly
 a

s 
an

-
ot

he
r. 

No
 lo

ng
er

 c
om

pe
te

nt
. A

nd
 n

o 
lo

ng
er

 m
ak

es
 th

in
gs

 
ae

st
he

tic
al

ly
 p

lea
si

ng
. H

e 
wa

s 
ou

t o
f a

 jo
b. 

An
d 

he
 re

m
ai

ne
d 

ou
t o

f a
 jo

b 
fo

r q
ui

te
 s

om
e 

tim
e. 

Al
m

os
t a

 y
ea

r e
xa

ct
ly.

 T
hi

s 
ye

ar
 w

as
 th

e 
fir

st
 ti

m
e 

ev
er

 
he

 c
ou

ld
 fe

el 
th

e 
we

ig
ht

 o
f s

tr
es

s. 
No

 in
co

m
e. 

Li
vi

ng
 o

ff 
of

 th
e 

sm
al

l a
m

ou
nt

 o
f m

on
ey

 h
e 

ha
d 

pu
t a

si
de

. L
os

t 
ha

ir.
 G

ai
ne

d 
so

m
e 

we
ig

ht
. N

ot
 a

 g
oo

d 
ye

ar
. B

ut
 a

s 
ha

d 
al

wa
ys

 b
ee

n 
th

e 
ca

se
 fo

r h
im

, s
om

eh
ow

, t
hr

ou
gh

 y
et

 a
n-

ot
he

r r
ec

om
m

en
da

tio
n,

 h
e 

ki
nd

 o
f f

ell
 in

to
 a

no
th

er
 jo

b. 
On

e 
da

y, 
th

e 
ph

on
e 

ra
ng

 a
nd

 h
e 

ha
d 

fo
un

d 
hi

s 
ne

xt
 jo

b. 

He
 w

ou
ld

 b
e 

no
w,

 a
 b

ui
ld

in
g 

m
ai

nt
en

an
ce

 m
an

. A
 fr

ie
nd

 
of

 a
 fr

ie
nd

 o
f a

 fr
ie

nd
 h

ad
 re

co
m

m
en

de
d 

hi
m

. T
hi

s 
bu

ild
in

g 
wa

s 
an

 o
ld

er
 v

ill
a 

in
 th

e 
no

rt
h 

of
 S

eo
ul

. T
he

 
ow

ne
r o

f t
he

 b
ui

ld
in

g 
wa

s 
on

e 
of

 th
os

e 
ol

d 
sc

ho
ol

 ty
pe

s 
wh

o 
be

lie
ve

d 
th

os
e 

wh
o 

he
 s

ai
d 

he
 c

ou
ld

 b
eli

ev
e. 

So
 

no
 re

su
m

e. 
No

 a
pp

lic
at

io
n.

 O
ne

 d
ay

 a
fte

r m
ee

tin
g 

th
e 

ow
ne

r, 
he

 h
ad

 a
 n

ew
 jo

b. 

It 
to

ok
 s

om
e 

tim
e 

to
 g

et
 u

se
d 

to
. T

hi
s 

ne
w 

jo
b.

 T
he

 
co

m
m

ut
e, 

qu
ite

 fa
r u

p 
no

rt
h.

 T
he

 n
ew

 n
ei

gh
bo

rh
oo

d.
 

Th
e 

la
ck

 o
f d

in
in

g 
op

tio
ns

 in
 th

is
 re

si
de

nt
ia

l p
ar

t o
f 

th
e 

ci
ty

. T
he

 w
or

k 
sp

ac
e 

its
elf

 w
as

 e
xt

re
m

ely
 s

m
al

l. 
Cl

au
st

ro
ph

ob
ic

. A
lm

os
t s

uff
oc

at
in

g. 
Th

e 
re

si
de

nt
s 

of
 th

e 
bu

ild
in

g 
we

re
 fo

r t
he

 m
os

t p
ar

t n
ic

e, 
bu

t t
he

re
 w

er
e, 

as
 w

ith
 m

os
t a

ny
wh

er
e 

in
 th

e 
wo

rld
, a

ss
ho

les
. T

he
se

 
as

sh
ol

es
, a

s 
as

sh
ol

es
 s

om
et

im
es

 d
o, 

sp
ok

e 
do

wn
 to

 h
im

, 
ju

st
 b

ec
au

se
 th

ey
 c

ou
ld

. O
bv

io
us

ly
 a

 n
ew

 k
in

d 
of

 s
hi

tty
 

fe
eli

ng
. T

he
 n

ig
ht

 s
hi

fts
 w

er
e 

al
so

 p
ai

nf
ul

. A
 p

la
ce

 to
 

sle
ep

 n
ex

t t
o 

hi
s 

offi
ce

 fo
r s

ur
e, 

bu
t n

ot
 id

ea
l s

lee
pi

ng
 

co
nd

iti
on

s. 
No

t a
 m

at
tr

es
s, 

bu
t a

 s
he

et
 o

f p
ol

yu
re

th
an

e 
flo

or
in

g 
ov

er
 s

om
e 

wo
od

. J
us

t e
no

ug
h 

to
 s

lee
p,

 b
ut

 n
ot

 
co

m
fo

rt
ab

ly.
 

De
sp

ite
 a

ll 
of

 th
es

e 
th

in
gs

, t
hi

s 
jo

b 
wa

s 
pr

et
ty

 a
s 

th
ey

 
sa

y, 
“c

us
h”

. H
e 

ha
d 

tim
e. 

Lo
ts

 o
f t

im
e. 

Lo
ts

 a
nd

 lo
ts

 
of

 ti
m

e. 
Th

er
e 

wo
ul

d 
be

 d
ay

s, 
wh

er
e 

he
 w

ou
ld

 w
on

de
r, 

wh
at

 h
e 

sh
ou

ld
 b

e 
do

in
g. 

Th
er

e 
wo

ul
d 

be
 d

ay
s 

wh
er

e 
he

 w
ou

ld
 fe

el 
a 

tin
ge

 o
f g

ui
lt.

 G
ui

lt 
fo

r g
et

tin
g 

pa
id

 fo
r 

th
is

 k
in

d 
of

 jo
b.

 F
or

 th
er

e 
wo

ul
d 

be
 d

ay
s, 

ho
ur

s 
at

 a
 

tim
e, 

wh
er

e 
he

 tr
ul

y 
wo

ul
d 

do
 n

ot
hi

ng
. A

cc
ep

t a
nd

 s
ig

n 
fo

r a
 p

ac
ka

ge
 h

er
e 

an
d 

th
er

e. 
Re

ce
iv

e 
a 

ca
ll 

ab
ou

t a
 

pa
rk

in
g 

sp
ot

 m
ix

up
. T

ha
t w

as
 it

. T
he

n 
si

len
ce

. S
o 

it 
wa

s 
a 

st
ru

gg
le.

 S
om

et
im

es
, t

hi
s 

wa
s 

th
e 

ha
rd

es
t p

ar
t o

f t
he

 
jo

b.
 D

oi
ng

 n
ot

hi
ng

. 

On
e 

da
y, 

it 
oc

cu
rr

ed
 to

 h
im

 th
at

 if
 h

e 
wa

s 
do

in
g 

so
m

e 
th

in
gs

 o
n 

th
e 

co
m

pu
te

r, 
he

 m
ig

ht
 b

e 
ab

le 
to

 p
as

s 
th

e 
tim

e 
an

d 
it 

m
ig

ht
 a

pp
ea

r a
s 

if 
he

 w
as

 w
or

ki
ng

 o
n 

so
m

et
hi

ng
. A

t fi
rs

t h
e 

be
ga

n 
to

 p
la

y 
th

e 
pr

e-i
ns

ta
lle

d 
M

ic
ro

so
ft 

ca
rd

 g
am

e 
so

lit
ai

re
. T

hi
s 

wa
s 

go
od

. E
at

in
g 

up
 a

 g
oo

d 
se

ve
ra

l h
ou

rs
 a

t a
 ti

m
e. 

M
in

d-
nu

m
bi

ng
? 

Ye
s. 

Ex
hi

la
ra

tin
g?

 N
o. 

Bu
t b

et
te

r t
ha

n 
do

in
g 

th
e 

no
th

in
gn

es
s 

th
at

 w
as

 s
o 

di
ffi

cu
lt 

to
 d

o. 
Be

tte
r t

ha
n 

st
ar

in
g 

ou
t t

he
 

wi
nd

ow
 a

nd
 h

op
in

g 
a 

bi
rd

 m
ig

ht
 fl

y 
by

. H
e 

ha
d 

m
as

te
re

d 
th

e 
ar

t o
f o

pe
ra

tin
g 

sy
st

em
 w

in
do

w 
m

in
im

iz
at

io
n.

 W
he

n 
so

m
eb

od
y, 

if 
ev

er
, w

ou
ld

 w
al

k 
by

, a
 s

im
pl

e 
cli

ck
. S

hr
in

k.
 

An
d 

no
bo

dy
 w

ou
ld

 k
no

w 
th

e 
be

tte
r. 

Or
 h

e 
so

m
et

im
es

 
di

d 
th

e 
wi

nd
ow

 s
wi

tc
he

ro
o. 

Cl
ic

k 
on

 th
e 

wi
nd

ow
 b

eh
in

d.
 

Cl
ic

k 
on

 th
e 

wi
nd

ow
 fu

lls
cr

ee
n 

bu
tto

n.
  I

n 
tw

o 
cli

ck
s, 

tw
o 

m
ic

ro
se

co
nd

s, 
no

bo
dy

 w
ou

ld
 e

ve
r k

no
w.

 H
e 

ha
d 

m
as

te
re

d 
th

is
. 

An
d 

th
is

 w
en

t o
n 

fo
r a

 fe
w 

m
on

th
s. 

He
 e

ve
nt

ua
lly

 c
al

led
 

hi
s 

co
m

pu
te

r s
av

vy
 fr

ie
nd

 to
 g

et
 h

im
 s

om
et

hi
ng

 b
es

id
es

 
so

lit
ai

re
. H

e 
co

ul
d 

no
t t

ak
e 

it 
an

ym
or

e. 
An

d 
he

 re
ce

iv
ed

 
a 

US
B 

st
ic

k 
wi

th
 s

om
e 

ill
eg

al
 c

ra
ck

ed
 g

am
es

. I
ns

ta
lle

d 
th

em
. N

ot
 g

re
at

 g
am

es
 a

ga
in

. B
ut

 th
e 

tim
e 

st
ar

te
d 

to
 fl

y. 
No

 m
or

e 
ex

cr
uc

ia
tin

gl
y 

lo
ng

 d
ay

s. 
No

 m
or

e 
st

ar
in

g 
at

 th
e 

su
n.

On
e 

da
y, 

ou
t o

f t
he

 b
lu

e, 
a 

fo
rm

er
 c

lie
nt

 w
ho

 h
e 

ha
d 

do
ne

 s
om

e 
de

si
gn

 fo
r a

t t
he

 g
ra

ph
ic

s 
sh

op
 ra

ng
 h

im
. 

No
t k

no
wi

ng
 h

e 
no

 lo
ng

er
 w

or
ke

d 
th

er
e, 

he
 h

ad
 c

al
led

 
re

qu
es

tin
g 

so
m

e 
de

si
gn

. S
om
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1. 	 Norma Joh
Acrylic, Oil on Paper
108 x 77.7 cm, 2021.

“My upbringing is distinctly Americana. 
But my roots have always told me otherwise. 
And therein, lies the conflict. I know only where 
I am. Not where I have been.”
“나의 성장은 분명히 미국적이었습니다. 하지만 나의 
뿌리는 항상 나에게 다르게 말해왔습니다. 그리고 그 
안엔 갈등이 있습니다. 나는 오직 내가 어디있는지만 
압니다. 내가 어디에 있었는지가 아니라.”

2. 	 Documents
Powder on Paper
42cm x 29.7cm, 2012-2021.

2-1. A Woman, Her Mother, Her Boyfriend, 
       His Father and Her Nose — The Recipe Thief
2-2. An Older Gentleman and His  Slightly
       Younger Friends — The Loneliness Thief
2-3. Won Jinsang — The Tree Thief
2-4. Penelope Richardson — The Hope Thief
2-5. Two Men, Their Religion, Their Music
      — The Christian Thieves 
2-6. A Woman, Her Addiction and Many Monks
      —The Virginity Thief
2-7. A Man, His Truck, His Fruit and His 
      Thoughts — The Tree Thief
2-8. The Civil Servant And His Only Sin
      — The Cat Thief
2-9. A Maintenance Man and His Two Jobs
      —The Double Income Thief
2-10. Allan Wilberton Garcia — The Angel Thief
2-11. Gail Hillian Gustafson — The Stomach Thief

2-1. 한 여자, 그녀의 어머니, 그녀의 남자친구, 
        그의 아버지와 그녀의 코 — 레시피 도둑
2-2. 나이 많은 신사와 약간 어린 친구들 — 외로움 도둑
2-3. 원진상 — 나무 도둑
2-4. 페넬로페 리처드슨 — 희망 도둑
2-5. 두 남자, 그들의 종교, 그들의 음악 
        — 크리스찬 도둑들
2-6. 한 여자, 그녀의 중독과 많은 수도사들 — 처녀 도둑
2-7. 남자, 그의 트럭, 그의 과일과 그의 생각 — 나무 도둑
2-8. 공무원과 그의 유일한 죄 — 고양이 도둑
2-9. 정비공과 그의 두 가지 직업 — 이중 소득 도둑
2-10. 앨런 윌버튼 가르시아 — 천사 도둑
2-11. 게일 힐리언 구스타프슨 — 위장 도둑

3. 	 Erich Steinkopf
Acrylic, Oil on Paper
109.1 x 78.8 cm, 2021.

“Whatever it is that gets us to wake in the 
morning, must be the same thing that gets us 
to sleep at night. Whatever it is, I wish for it 
to stop. For I have no desire to wake anymore, 
nor any more desire to sleep. I just want 
an alternative.”
“우리를 아침에 일어나게 하는 것은 그게 무엇이든 우리
를 밤에 잠들게 하는 것과 같습니다. 그게 무엇이든 나는 
그만두고 싶어요. 나는 더 이상 일어나고 싶지도 잠들고 
싶지도 않습니다. 다른 대안이 필요해요.”

4. 	 Jerrie Entson
Acrylic on Acrylic
115 x 80 cm, 2021.

“I know that honesty has been my ally, my 
sword. It has gotten me to where I am and 
I swear by it. But it is also the reason, I do 
the slightly dishonest things that I do. For if 
I was honest all the time, that would be being 
dishonest too.”
“정직함이 나의 동맹이자 검입니다. 정직함이 내가 있는 
곳으로 이끌었다고 나는 맹세할 수 있습니다. 하지만 
그것은 내가 약간의 부정직한 일을 하는 이유이기도 
합니다. 내가 만약 언제나 정직했다면, 그것이 바로 
부정직이 될 겁니다.”

5. 	 Constance Nahm
Acrylic, Oil on Paper
108 x 77.7 cm, 2021.

“I often wonder why I am in the position I am 
now and I wonder this for altogether five to 
seven seconds max. The reason I wonder this 
for such a short amount of time is because 
I know this. I know this very well and 
somehow, I have just forgotten why I do what 
I do and why I have done what I have done.”
“나는 종종 내가 지금 여기서 뭘하는지 궁금한데, 
그 고민은 5초 내지 7초에 지나지 않습니다. 이렇게 
짧은 시간동안 고민하는 이유는 나는 너무 잘 알고있기 
때문입니다. 나는 내가 무엇을 왜 하는지, 어떻게 하고 
있는지 잊을 정도로 잘 알고있습니다.”
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20. 	 Aggie Bernson
Acrylic, Oil, Graphite on Paper
108 x 77.7 cm, 2021.

“I have done little in this life to make for 
lasting memories. I have focused on salary. 
Comfort. All the things that you do not 
remember. And therefore, I do what I do. For I 
can remember each one. In detail. I am making 
up for lost time.”
“나는 평생 기억에 남을 만한 일을 거의 하지 않았습니
다. 나는 오직 월급과 안정에만 집중했습니다. 당신은 
거의 기억 못하겠죠. 그래서 나는 내가 하는 걸 합니다. 
하나 하나 세세하게 기억할 수 있도록 잃어버린 시간을 
만회하고 있습니다.”

21. 	 Huh Yoomee
Acrylic, Oil, Graphite on Paper
940 x 640 cm, 2021.

“I know there exists before me, the efforts of 
generations to seek both peace and redemp-
tion. I know these efforts are tremendous. 
But it is this tremendous effort, this time that 
also thrills me. I seek my own peace. I seek 
not redemption, but something as close to 
redemption as can be.”
“우리 세대 이전에 평화와 구원을 추구했던 세대들의 
노력이 있었다는 걸 압니다. 나는 이 노력이 대단하다는 
걸 압니다. 하지만 지금 시대엔, 이런 대단한 노력들이 
나를 긴장하게 합니다. 나는 나 자신의 평화를 
추구합니다. 나는 구원이 아니라 구원에 가까운 것을 
추구합니다.”

22. 	 Benjamin Muenster
Acrylic, Oil on Paper
109.1 x 78.8 cm, 2021.

“There are no motivations for what I do. 
Survival is not even a sufficient word for 
what I am doing. I am living. Pure and simple. 
Living.”
“내가 하는 일에 동기는 없습니다. 생존이라는 말이 
내가 하는 일을 충분히 설명해 주지도 못합니다. 
나는 살아있습니다. 순수하고 단순하게 살아있습니다.”

23. 	 There is Honor Among Thieves
Single-Channel Video
2m 39s, 2021.

24. 	 Celia Winterhouse
Acrylic, Oil, Graphite on Paper
108 x 77.7 cm, 2021.

“I’ve heard of things to be learned and things 
to be gained. But what I have not yet heard 
of are things that have been done.”
“배워야 할 것들과 얻어야 할 것들에 대해 들어왔습니다. 
하지만 해온 일들에 대해선 아직 듣지 못했습니다.”

25. 	 Abe Ra
Acrylic, Oil, Graphite on Paper
108 x 77.7 cm, 2021.

“Issues with height. Appearance. All of these 
things have been considerations of mine since 
I can remember. But in recent times I have 
come to accept all that is who I am now. And 
it is not necessarily peace or peace of mind. 
More so, it is an understanding that, such 
things have mostly been in my head.”
“키나 외모 같은 것들은 내가 기억을 한 이래로 나에게 
항상 중요한 문제였습니다. 하지만 최근엔 지금 나의 
모든 걸 받아들였습니다. 이게 평화나 마음의 평화가 
필요한 건 아니었어요. 그보단 내 머릿속에 있었던 
것들을 이해하는 것입니다.”

26. 	 Lake Wainntaisoor
Acrylic, Oil on Paper
108 x 77.7 cm, 2021.

“Most of the time, it is the ceiling, this glass or 
bamboo ceiling as they call it that gets to me. 
I’d like to think that one day, such thinking 
may not exist. But I know, not in my lifetime.”
“소위 유리 천정이나 대나무 천정이라고 불리는 천정이 
내게도 있습니다. 언젠가는 이런 것도 없어질 거라고 
생각하지만 제 살아생전은 아닐 거예요.”

27. 	 Hanson Whittaker
Acrylic, Oil on Paper
108 x 77.7 cm, 2021.

“When I think of the future, it is not this 
optimistic vision that I would say, 80% of the 
population seems to enjoy. I know the future 
is a bad place. It is getting worse now. It has 
been getting worse. So I have no optimism for 
this place. I have fastened my seatbelt. I am 
prepared. It is not good, this future.”
“미래에 대해 생각할 때, 80%의 사람들이 즐기는 것
처럼 보이는 건 낙관적인 비전이 아닙니다. 나는 미래가 
암울한 장소라는 걸 압니다. 점점 더 나빠질 것입니다. 
점점 더 나빠지고 있습니다. 그래서 나는 이곳이 낙관적
이지 않습니다. 나는 벨트를 꽉 맸습니다. 
나는 준비되었어요. 미래는 좋지 않습니다.”

28. 	 Wendy Zorn
Acrylic, Oil on Paper
109.1 x 78.8 cm, 2021.

“My father was famous. Not like, celebrity 
famous. But pretty famous. So I saw behind 
the curtain. Saw the Wizard of Oz and I chose 
another life. One far from such mechanics. 
And so far, I know I have chosen correctly.”
“우리 아버지는 유명했어요. 유명 연예인은 아니었지만 
꽤 유명했어요. 그래서 오즈의 마법사 커튼 뒤의 기계들
을 보고 다른 삶을 선택했어요. 지금까지 나는 내가 
옳은 선택을 했다는 걸 알아요.”

29. 	 Thieves Like Us
Single-Channel Video
3m 41s, 2021.

30. 	 Fannie Kingston
Acrylic on Acrylic
115 x 80 cm, 2021.

“For all of my admirers. Past and way past. 
I do think about you. I do remember you. And 
I, despite my happiness, always think what if. 
For that is the type of person I am. I can’t help 
it. I might be the first person to need a time 
machine. Like, actually need one.”
“오래전 아주 오래전 나를 사랑하는 사람들이여. 나는 
당신에 대해 생각합니다. 당신을 기억합니다. 그리고 
나는  나의 행복에도 불구하고 항상 만약을 생각합니다. 
내가 그런 사람이라 어쩔 수 없습니다. 나는 타임머신이 
필요한 사람일지 모릅니다. 사실 필요합니다.”

31. 	 Watson Greyson
Acrylic, Oil on Paper
108 x 77.7 cm, 2021.

“I’ve thought less and less throughout 
the years. And now, I think of nothing.”
“몇 년 동안 더 적게 더 적게 생각했습니다. 
그리고 지금, 아무것도 생각하지 않습니다.”

32. 	 The Rosses
Powder on Paper
42cm x 594cm, 2021.

“Generational thieves. It is not something 
we readily admit or engage with. But it is also 
something we do not shy from.”
“도둑 세대. 우리가 쉽게 인정하거나 관여하는 건 
아니지만, 우리가 수치스러워할 것도 아닙니다.”

16. 	 Gaif Gershwin
Acrylic on Polycarbonate
115 x 80 cm, 2021.

“For every penny. For every dollar. I have 
saved, and saved. Only to realize that saving 
is not enough. I could save my whole life time 
and it would sill not be enough. I needed some-
thing more. I needed something less stable. 
Something with greater ROI. I just needed it.”
“한 푼 한 푼 모으고 모았습니다. 아무리 모아도 
충분하지 않다는 걸 알았습니다. 내 인생 전부를 모아도 
충분하지 않았죠. 나는 더 많은 게 필요했어요. 
덜 안정적인 것이 필요했죠. 뛰어난 가성비, 
내게 필요한 건 바로 이거예요.”

17. 	 Edmond Fields
Acrylic, Oil on Paper
109.1 x 78.8 cm, 2021.

“I have come to realize that all good things 
have become what they are because of the ef-
forts we put into such good things. But I have 
also come to realize that shortcuts do not get 
enough credit for how good they are. You save 
time, you save energy and you finish. There is 
nothing negative in that.”
“좋은 일을 위해 노력하면 좋은 일이 일어난다는 것을 
깨달았습니다. 하지만 지름길이 얼마나 좋은지는 
잘 모르겠어요. 시간을 절약하면 에너지를 줄이고 
끝낼 수 있어요. 여기엔 부정적인 게 없습니다.”

18. 	 Terrence Fulton
Acrylic on Paper
110 x 400 cm, 2021.

“For everything I have attempted to do 
with what I have perceived to be ‘life’ I have 
noted that my success rate sits squarely 
at 3%. For those who are limited in math, 
this means I have failed at nearly 97% 
of all my endeavors.”
“내가 ‘인생’이라고 인식하며 시도한 모든 것에 대해 
내 성공률은 정확히 3%입니다. 수학에 능하지 않은 
사람들에게 이것은 내 모든 노력의 97%가 실패했음을 
의미합니다.”

19. 	 Wilma Ransselar
Acrylic, Oil, Graphite on Paper
108 x 77.7 cm, 2021.

“Where there is a will, there is a way. And for 
the most part, I know that I know far less than 
most. But, I know, there is a way.”
“뜻이 있는 곳에 길이 있습니다. 그리고 대부분의 경우, 
나는 내가 대부분의 사람들보다 훨씬 덜 알고 있다는 것
을 압니다. 하지만 길이 있다는 걸, 나는 압니다.”

11. 	 Thick as Thieves
Single-Channel Video
4m 12s, 2021.

12. 	 Isadora Winthrop
Acrylic, Oil on Paper
108 x 77.7 cm, 2021.

“Quiet now. I think more than anything, it is 
the silence that I can only bear for so long. 
White noise, background sounds, something 
to fill this void. Fill this empty space. I need 
this space filled because I cannot be alone. 
I cannot be with this silence.”
“이제 조용합니다. 내가 오랫동안 참을 수 있는 건 
그 무엇보다 고요함이라고 생각합니다. 백색 소음, 
배경 소리, 이 공백을 채우는 어떤 것. 이 빈 공간을 
채우는 것. 나는 혼자있을 수 없기 때문에 가득 찬 
공간이 필요합니다. 나는 이 고요함과 있을 수 
없습니다.”

13. 	 Edison Ryu
Acrylic, Oil on Paper
108 x 77.7 cm, 2021.

“To know the motivations for what I do 
would be to know some of the deeper parts 
of both my psyche and soul. And I myself, 
do not know these as well. So I wonder why 
you would want to know such things when I 
myself, have yet to uncover such things. You 
ask questions as if such answers exist.”
“내가 하는 일의 동기를 아는 것은 나의 정신과 
영혼의 깊은 부분을 아는 것입니다. 나는 이것들을 
잘 모릅니다. 그래서 나는 당신이 왜 나도 아직 모르는 
것들을 알고 싶어 하는지 궁금합니다. 당신은 마치 
그런 대답이 존재하는 것처럼 질문합니다.”

14. 	 Matthias Ko
Acrylic, Oil on Paper
100 x 70 cm, 2021.

“I am an Ivy League product. I say product 
because I really feel that is what I am at the 
end of the day. Something kind of manufac-
tured. Whether by the institutions or the 
standards. I am completely manufactured 
in almost every aspect. And I am okay with 
this.”
“나는 아이비리그의 산물입니다. 내가 산물이라고 
한 이유는 하루의 끝에 내가 무엇인지 느끼기 
때문입니다. 일종의 제조품입니다. 제도이든 
표준이든 나의 모든 면은 완전히 제조되었습니다. 
그리고 나는 상관 안 합니다.”

15. 	 Agatha Fendricks
Acrylic, Oil on Paper
108 x 77.7 cm, 2021.

“I have come from far less than this. And to 
know that intrigues me. Keeps me going.”
“나는 지금보다 부족하게 자랐어요. 그건 내 호기심을 
자극하고 나를 계속 가게 했어요.”

6. 	 Joonhyub Ma
Acrylic, Oil on Paper
108 x 77.7 cm, 2021.	

“I have yet to do a ‘wrong’ thing in my life. 
I know this. My family knows this. My 
colleagues know this. But if everybody knows 
this, they might understand.”
“나는 아직 인생에서 ‘잘못된’ 일을 한 적이 없습니다. 
나도 이걸 알고, 내 가족들도 알고, 내 동료들도 이걸 
압니다. 하지만 모두가 이걸 알고 있다면, 
그들은 이해할 것입니다.”

7. 	 Agatha Dawson, Allison Dawson,  
                  Addison Dawson
Acrylic on Paper
109.1 x 236.4 cm, 2021.

“There is no changing now. It has been five 
minutes. No more. If, and when. Not where.”
“이제 바뀔 건 없습니다. 5분 지났습니다. 이제 그만. 
만약에, 그리고 언제. 어디가 아니고요.”

8. 	 Penny Wickers
Acrylic, Oil on Paper
109.1 x 78.8 cm, 2021.

“What goes up, must come down. Right? But 
not all the time. I have gone up with no inten-
tion to go down.”
“올라가면 반드시 내려옵니다. 맞죠? 
하지만 매번 그러는 건 아니예요. 
나는 내려갈 생각 없이 올라왔어요.”

9. 	 Jangok Soo Kyung
Acrylic, Oil, Graphite on Paper
100 x 70 cm, 2021.

“The day lies before me. As it always does. 
But I cannot take it anymore. For it is just 
overwhelming. Time. For me the night could 
not come any sooner. But it does not. It waits, 
just as I do. I cannot bear it anymore.”
“늘 그래왔듯이, 시간은 내 앞에 놓여있습니다.
하지만 나는 더이상 참을 수 없습니다. 그것은 단지 
압도적이기 때문입니다. 시간. 나에게 밤이 더 빨리 
올 수는 없습니다. 그럴 수 없지만, 나처럼 그것은 
기다립니다. 나는 더 이상 참을 수 없습니다.”

10. 	 Yoonshik Goe
Acrylic on Polycarbonate
115 x 80 cm, 2021.

“The comments kill me. I know I should not 
read them, but I have to know. I have to know 
what people are saying. What people are think-
ing. Even if it comes on this soulless platform 
we call digital. Where nobody knows your 
name and therefore the most terrible things 
in the world can be uttered. They kill me. They 
do. But I need to know.”
“댓글 때문에 죽겠어요. 읽지 말아야 한다는 걸 알지만, 
나는 알아야겠어요. 사람들이 무슨 말을 하는지 
알아야만 해요. 사람들은 나를 죽입니다. 
사람들이 그래요. 하지만 나는 알아야 합니다.”
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1. Norma Joh, Acrylic, Oil on Paper, 108 x 77.7 cm
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“나의 성장은 분명히 미국적이었습니다. 하지만 나의 뿌리는 항상 나에게 다르게 말해왔습니다. 그리고 그 안엔 갈등이 있습니다. 나는 오직 내가 어디있는지만 압니다. 내가 어디에 있었는지가 아니라.”

1. 
“My upbringing is distinctly Americana. But my roots have always told me otherwise. And therein, lies the conflict. I know only where I am. Not where I have been.”
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2. Documents, Powder on Paper, 42cm x 29.7cm
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	 2-1. 한 여자, 그녀의 어머니, 그녀의 남자친구, 그의 아버지와 그녀의 코 — 레시피 도둑
	 2-2. 나이 많은 신사와 약간 어린 친구들 — 외로움 도둑
	 2-3. 원진상 — 나무 도둑
	 2-4. 페넬로페 리처드슨 — 희망 도둑
	 2-5. 두 남자, 그들의 종교, 그들의 음악 — 크리스찬 도둑들
	 2-6. 한 여자, 그녀의 중독과 많은 수도사들 — 처녀 도둑
	 2-7. 남자, 그의 트럭, 그의 과일과 그의 생각 — 나무 도둑
	 2-8. 공무원과 그의 유일한 죄 — 고양이 도둑
	 2-9. 정비공과 그의 두 가지 직업 — 이중 소득 도둑
	 2-10. 앨런 윌버튼 가르시아 — 천사 도둑
	 2-11. 게일 힐리언 구스타프슨 — 위장 도둑

2. 
2-1. A Woman, Her Mother, Her Boyfriend, His Father and Her Nose — The Recipe Thief

2-2. An Older Gentleman and His  Slightly Younger Friends — The  Loneliness Thief
2-3. Won Jinsang — The Tree Thief

2-4. Penelope Richardson — The Hope Thief
2-5. Two Men, Their Religion, Their Music — The Christian Thieves 

2-6. A Woman, Her Addiction and Many Monks — The Virginity Thief
2-7. A Man, His Truck, His Fruit and His Thoughts — The Tree Thief

2-8. The Civil Servant And His Only Sin — The Cat Thief
2-9. A Maintenance Man and His Two Jobs — The Double Income Thief

2-10. Allan Wilberton Garcia — The Angel Thief
2-11. Gail Hillian Gustafson — The Stomach Thief



p 91p 90

4. Jerrie Entson, Acrylic on Acrylic, 115 x 80 cm, 2021.3. Erich Steinkopf, Acrylic, Oil on Paper, 109.1 x 78.8 cm, 2021.
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4.
“I know that honesty has been my ally, my sword. It has gotten me to where I am and I swear by it. But it is also the reason, 

I do the slightly dishonest things that I do. For if I was honest all the time, that would be being dishonest too.”
“정직함이 나의 동맹이자 검입니다. 정직함이 내가 있는 곳으로 이끌었다고 나는 맹세할 수 있습니다. 하지만 그것은 내가 약간의 부정직한 일을 하는 이유이기도 합니다. 

내가 만약 언제나 정직했다면, 그것이 바로 부정직이 될 겁니다.”

3.
“Whatever it is that gets us to wake in the morning, must be the same thing that gets us to sleep at night. 

Whatever it is, I wish for it to stop. For I have no desire to wake anymore, nor any more desire to sleep. I just want an alternative.”
“우리를 아침에 일어나게 하는 것은 그게 무엇이든 우리를 밤에 잠들게 하는 것과 같습니다. 그게 무엇이든 나는 

그만두고 싶어요. 나는 더 이상 일어나고 싶지도 잠들고 싶지도 않습니다. 다른 대안이 필요해요.”
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6. Joonhyub Ma, Acrylic, Oil on Paper, 108 x 77.7 cm, 2021.5. Constance Nahm, Acrylic, Oil on Paper, 108 x 77.7 cm, 2021.
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6
“I have yet to do a ‘wrong’ thing in my life.

I know this. My family knows this. My colleagues know this. But if everybody knows this, they might understand.”
“나는 아직 인생에서 ‘잘못된’ 일을 한 적이 없습니다. 나도 이걸 알고, 내 가족들도 알고, 내 동료들도 이걸 압니다. 

하지만 모두가 이걸 알고 있다면, 그들은 이해할 것입니다.”

5.
“I often wonder why I am in the position I am now and I wonder this for altogether five to seven seconds max. 

The reason I wonder this for such a short amount of time is because I know this. I know this very well and somehow, 
I have just forgotten why I do what I do and why I have done what I have done.”

“나는 종종 내가 지금 여기서 뭘하는지 궁금한데, 그 고민은 5초 내지 7초에 지나지 않습니다.
이렇게 짧은 시간동안 고민하는 이유는 나는 너무 잘 알고있기 때문입니다. 나는 내가 무엇을 왜 하는지, 어떻게 하고 있는지 잊을 정도로 잘 알고있습니다.”
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7. Agatha Dawson, Allison Dawson, Addison Dawson, Acrylic on Paper, 109.1 x 236.4 cm, 2021.
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“이제 바뀔 건 없습니다. 5분 지났습니다. 이제 그만. 만약에, 그리고 언제. 어디가 아니고요.”

7.
“There is no changing now. It has been five minutes. No more. If, and when. Not where.”
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9. Jangok Soo Kyung, Acrylic, Oil, Graphite on Paper, 100 x 70 cm, 2021.8. Penny Wickers, Acrylic, Oil on Paper, 109.1 x 78.8 cm, 2021.
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9.
“The day lies before me. As it always does. But I cannot take it anymore. For it is just overwhelming. Time. 

For me the night could not come any sooner. But it does not. It waits, just as I do. I cannot bear it anymore.”
“늘 그래왔듯이, 시간은 내 앞에 놓여있습니다. 하지만 나는 더이상 참을 수 없습니다. 그것은 단지 압도적이기 때문입니다. 시간. 나에게 밤이 더 빨리 올 수는 없습니다. 

그럴 수 없지만, 나처럼 그것은 기다립니다. 나는 더 이상 참을 수 없습니다.”

8.
“What goes up, must come down. Right? But not all the time. I have gone up with no intention to go down.”

“올라가면 반드시 내려옵니다. 맞죠? 하지만 매번 그러는 건 아니예요. 나는 내려갈 생각 없이 올라왔어요.”
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11. Thick as Thieves, Single-Channel Video, 4m 12s, 202110. Yoonshik Goe, Acrylic on Polycarbonate, 115 x 80 cm, 2021.
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10.
“The comments kill me. I know I should not read them, but I have to know. I have to know what people are saying. 

What people are thinking. Even if it comes on this soulless platform we call digital. 
Where nobody knows your name and therefore the most terrible things in the world can be uttered. 

They kill me. They do. But I need to know.”
“댓글 때문에 죽겠어요. 읽지 말아야 한다는 걸 알지만, 나는 알아야겠어요. 사람들이 무슨 말을 하는지 알아야만 해요. 

사람들은 나를 죽입니다. 사람들이 그래요. 하지만 나는 알아야 합니다.”
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13. Edison Ryu, Acrylic, Oil on Paper, 108 x 77.7 cm, 2021.12. Isadora Winthrop, Acrylic, Oil on Paper, 108 x 77.7 cm, 2021.
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13.
“To know the motivations for what I do would be to know some of the deeper parts of both my psyche and soul. And I myself, do not know these as well. 

So I wonder why you would want to know such things when I myself, have yet to uncover such things. You ask questions as if such answers exist.”
“내가 하는 일의 동기를 아는 것은 나의 정신과 영혼의 깊은 부분을 아는 것입니다. 

나는 이것들을 잘 모릅니다. 그래서 나는 당신이 왜 나도 아직 모르는 것들을 알고 싶어 하는지 궁금합니다. 당신은 마치 그런 대답이 존재하는 것처럼 질문합니다.”

12.
“Quiet now. I think more than anything, it is the silence that I can only bear for so long. 

White noise, background sounds, something to fill this void. Fill this empty space. I need this space filled because I cannot be alone. I cannot be with this silence.”
“이제 조용합니다. 내가 오랫동안 참을 수 있는 건 그 무엇보다 고요함이라고 생각합니다. 백색 소음, 배경 소리, 이 공백을 채우는 어떤 것. 

이 빈 공간을 채우는 것. 나는 혼자있을 수 없기 때문에 가득 찬 공간이 필요합니다. 나는 이 고요함과 있을 수 없습니다.”
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15. Agatha Fendricks, Acrylic, Oil on Paper, 108 x 77.7 cm, 2021.14. Matthias Ko, Acrylic, Oil on Paper, 100 x 70 cm, 2021.
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15.
“I have come from far less than this. And to know that intrigues me. Keeps me going.”

“나는 지금보다 부족하게 자랐어요. 그건 내 호기심을 자극하고 나를 계속 가게 했어요.”

14.
“I am an Ivy League product. I say product because I really feel that is what I am at the end of the day. Something kind of manufactured. 

Whether by the institutions or the standards. I am completely manufactured in almost every aspect. And I am okay with this.”
“나는 아이비리그의 산물입니다. 내가 산물이라고 한 이유는 하루의 끝에 내가 무엇인지 느끼기 때문입니다. 일종의 제조품입니다. 

제도이든 표준이든 나의 모든 면은 완전히 제조되었습니다. 그리고 나는 상관 안 합니다.”
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17. Edmond Fields, Acrylic, Oil on Paper, 109.1 x 78.8 cm, 2021.16. Gaif Gershwin, Acrylic on Polycarbonate, 115 x 80 cm, 2021.
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17.
“I have come to realize that all good things have become what they are because of the efforts we put into such good things. 

But I have also come to realize that shortcuts do not get enough credit for how good they are. You save time, 
you save energy and you finish. There is nothing negative in that.”

“좋은 일을 위해 노력하면 좋은 일이 일어난다는 것을 깨달았습니다. 하지만 지름길이 얼마나 좋은지는 잘 모르겠어요.
시간을 절약하면 에너지를 줄이고 끝낼 수 있어요. 여기엔 부정적인 게 없습니다.”

16.
“For every penny. For every dollar. I have saved, and saved. Only to realize that saving is not enough. I could save my whole life time and it would sill not be enough. 

I needed something more. I needed something less stable. Something with greater ROI. I just needed it.”
“한 푼 한 푼 모으고 모았습니다. 아무리 모아도 충분하지 않다는 걸 알았습니다. 내 인생 전부를 모아도 충분하지 않았죠. 나는 더 많은 게 필요했어요. 

덜 안정적인 것이 필요했죠. 뛰어난 가성비, 내게 필요한 건 바로 이거예요.”
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18. Terrence Fulton, Acrylic on Paper, 110 x 400 cm, 2021.
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“내가 ‘인생’이라고 인식하며 시도한 모든 것에 대해 내 성공률은 정확히 3%입니다. 수학에 능하지 않은 사람들에게 이것은 내 모든 노력의  97%가 실패했음을 의미합니다.”

18.
“For everything I have attempted to do with what I have perceived to be ‘life’ I have noted that my success rate sits squarely at 3%. 

For those who are limited in math, this means I have failed at nearly 97% of all my endeavors.”
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20. Aggie Bernson, Acrylic, Oil, Graphite on Paper, 108 x 77.7 cm, 2021.19. Wilma Ransselar, Acrylic, Oil, Graphite on Paper, 108 x 77.7 cm, 2021.
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20.
“I have done little in this life to make for lasting memories. I have focused on salary. Comfort. All the things that you do not remember. 

And therefore, I do what I do. For I can remember each one. In detail. I am making up for lost time.”
“나는 평생 기억에 남을 만한 일을 거의 하지 않았습니다. 나는 오직 월급과 안정에만 집중했습니다. 당신은 거의 기억 못하겠죠. 

그래서 나는 내가 하는 걸 합니다. 하나 하나 세세하게 기억할 수 있도록 잃어버린 시간을 만회하고 있습니다.”

19.
“Where there is a will, there is a way. And for the most part, I know that I know far less than most. But, I know, there is a way.”

“뜻이 있는 곳에 길이 있습니다. 그리고 대부분의 경우, 나는 내가 대부분의 사람들보다 훨씬 덜 알고 있다는 것을 압니다. 하지만 길이 있다는 걸, 나는 압니다.”
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22. Benjamin Muenster, Acrylic, Oil on Paper, 109.1 x 78.8 cm, 2021.21. Huh Yoomee, Acrylic, Oil, Graphite on Paper, 940 x 640 cm, 2021.
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22.
“There are no motivations for what I do. Survival is not even a sufficient word for what I am doing. I am living. Pure and simple. Living.”

“내가 하는 일에 동기는 없습니다. 생존이라는 말이 내가 하는 일을 충분히 설명해 주지도 못합니다. 나는 살아있습니다. 순수하고 단순하게 살아있습니다.”

21.
“I know there exists before me, the efforts of generations to seek both peace and redemption. I know these efforts are tremendous. 

But it is this tremendous effort, this time that also thrills me. I seek my own peace. I seek not redemption, but something as close to redemption as can be.”
“우리 세대 이전에 평화와 구원을 추구했던 세대들의 노력이 있었다는 걸 압니다. 나는 이 노력이 대단하다는 걸 압니다. 하지만 지금 시대엔, 이런 대단한 노력들이 나를 긴장하게 합니다. 

나는 나 자신의 평화를 추구합니다. 나는 구원이 아니라 구원에 가까운 것을 추구합니다.”
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23. There is Honor Among Thieves, Single-Channel Video, 2m 39s, 2021
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25. Abe Ra, Acrylic, Oil, Graphite on Paper, 108 x 77.7 cm, 2021.24. Celia Winterhouse, Acrylic, Oil, Graphite on Paper, 108 x 77.7 cm, 2021.
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25.
“Issues with height. Appearance. All of these things have been considerations of mine since I can remember. 

But in recent times I have come to accept all that is who I am now. And it is not necessarily peace or peace of mind.
More so, it is an understanding that, such things have mostly been in my head.”

“키나 외모 같은 것들은 내가 기억을 한 이래로 나에게 항상 중요한 문제였습니다. 하지만 최근엔 지금 나의 모든 걸 받아들였습니다. 
이게 평화나 마음의 평화가 필요한 건 아니었어요. 그보단 내 머릿속에 있었던 것들을 이해하는 것입니다.”

24.
“I’ve heard of things to be learned and things to be gained. But what I have not yet heard of are things that have been done.”

“배워야 할 것들과 얻어야 할 것들에 대해 들어왔습니다. 하지만 해온 일들에 대해선 아직 듣지 못했습니다.”
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26. Lake Wainntaisoor, Acrylic, Oil on Paper, 108 x 77.7 cm, 2021.
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26.

“소위 유리 천정이나 대나무 천정이라고 불리는 천정이 내게도 있습니다. 
언젠가는 이런 것도 없어질 거라고 생각하지만 제 살아생전은 아닐 거예요.”

26.
“Most of the time, it is the ceiling, this glass or bamboo ceiling as they call it that gets to me. 
I’d like to think that one day, such thinking may not exist. But I know, not in my lifetime.”
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28. Wendy Zorn, Acrylic, Oil on Paper, 109.1 x 78.8 cm, 2021.27. Hanson Whittaker, Acrylic, Oil on Paper, 108 x 77.7 cm, 2021.
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28.
“My father was famous. Not like, celebrity famous. But pretty famous. So I saw behind the curtain. Saw the Wizard of Oz and I chose another life. 

One far from such mechanics. And so far, I know I have chosen correctly.”
“우리 아버지는 유명했어요. 유명 연예인은 아니었지만 꽤 유명했어요. 그래서 오즈의 마법사 커튼 뒤의 기계들을 보고 다른 삶을 선택했어요. 

지금까지 나는 내가 옳은 선택을 했다는 걸 알아요.”

27.
“When I think of the future, it is not this optimistic vision that I would say, 80% of the population seems to enjoy. I know the future is a bad place. 

It is getting worse now. It has been getting worse. So I have no optimism for this place. I have fastened my seatbelt. I am prepared. It is not good, this future.”
“미래에 대해 생각할 때, 80%의 사람들이 즐기는 것처럼 보이는 건 낙관적인 비전이 아닙니다. 나는 미래가 암울한 장소라는 걸 압니다. 점점 더 나빠질 것입니다. 

점점 더 나빠지고 있습니다. 그래서 나는 이곳이 낙관적이지 않습니다. 나는 벨트를 꽉 맸습니다. 나는 준비되었어요. 미래는 좋지 않습니다.”
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29. Thieves Like Us, Single-Channel Video, 3m 41s, 2021.
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30. Fannie Kingston, Acrylic on Acrylic, 115 x 80 cm, 2021.
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30.

“오래전 아주 오래전 나를 사랑하는 사람들이여. 나는 당신에 대해 생각합니다. 당신을 기억합니다. 그리고 나는  나의 행복에도 불구하고 항상 만약을 생각합니다. 
내가 그런 사람이라 어쩔 수 없습니다. 나는 타임머신이 필요한 사람일지 모릅니다. 사실 필요합니다.”

30.
“For all of my admirers. Past and way past. I do think about you. I do remember you. And I, despite my happiness, always think what if. 

For that is the type of person I am. I can’t help it. I might be the first person to need a time machine. Like, actually need one.”
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32. The Rosses, Powder on Paper, 42cm x 594cm, 2021.31. Watson Greyson, Acrylic, Oil on Paper, 108 x 77.7 cm, 2021.
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32.

“Generational thieves. It is not something we readily admit or engage with. But it is also something we do not shy from.”
“도둑 세대. 우리가 쉽게 인정하거나 관여하는 건 아니지만, 우리가 수치스러워할 것도 아닙니다.”

31.
“I’ve thought less and less throughout the years. And now, I think of nothing.”

“몇 년 동안 더 적게 더 적게 생각했습니다. 그리고 지금, 아무것도 생각하지 않습니다.”
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