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Beauty and laughter. Beauty versus laughter. Beauty / laughter. From my
youth, | remember a constant and curious relationship with humor. It was

a way of engaging with the world that felt natural for me. Laughter became

a special guest or friend who would join me from time to time. And laughter
was the one friend who was almost always welcome. Always a good thing
when laughter came to town. Similarly, one could say the same things for
beauty. Ever since | can remember, whenever | made things | would have
this natural, almost ancient urge to try to find that special form. | would not
be satisfied with just making something. | had to find a form that did things to

me. A form that would move me and in my mind, perhaps move other people
as well. Although looking back, | was often far from successful, this habit or
this mindset still possesses the process in anything | make. There has to be
away that we can experience the form. And that form must do something to
us. Butin my short time on this planet, | have found again and again that these
two concepts, at least for me, have resided at complete opposite ends of a
spectrum. Like magnetic poles that repel, they could never meet or come
together. Aninvisible force would always divide them. Always separate.
Always apart. X and Y. 1and 0. North and south.

In graduate school, for whatever reason my humor then was alive and
well. And | would often hear from both professors and colleagues a
question that still haunts me to this day. Could there be a way for this
humor to enter the visual work that | do? Is there a way to combine these
two worlds? And this continues to haunt me to this day because | have
never been able to figure this out. From what | have seen and attempted
to do so farin my visual life, it has almost always failed. How can these
two concepts actually come together? Most of the visual work that | did
then, before and since has always had a tendency to be serious. More
somber. More deliberate. There was no room, no space for humor. And
to this day, | still have no answer for this. | have yet to unravel this.

But why can these two not get along? The basic data that | had been
accumulating in my life had told me that there were very few examples of
things that were both beautiful and humorous. In elementary school | did a
research report on the duck-billed platypus(ornithorhynchus anatinus). An
egg-laying mammal found in Australia that combines the features of many
animals all in one. Peculiar. For me this animal was at once, both beautiful
and humorous. | was enamored with its form. And yet this form, seemed so
comical to me. Humorous. Ridiculous in some ways. It was that one time
where both the form and the humor were harmoniously together, all at once.
But besides this, | can rarely think of the things that possess both. A friend of
mine in college told me a strange theory that still remains with me to this day.
He would often tell me that beautiful people are not humorous. He had said
their beauty had created for them an environment where they can make less
effort in the world and still survive. And therefore, their humor, their personality,



things like this were less developed. Under developed. Their beauty allowed
them to go through society without having to grow their interpersonal or
social skills. | am sure this is insulting in many ways to some of the beautiful
people in this world, but from the small data | have, | think this can sometimes
be true. And if you consider the opposite end of this spectrum and think about
all the funny people you know, have you ever met one who was handsome or
beautiful? Again, perhaps insulting to all the funny people in this world, but

in my database of humans | have met in my life so far, | could rarely think of a
funny person who was both funny and beautiful. Rare, isolated and extremely
hard to find, much like the aforementioned platypus.

The works in this exhibit are a first for me. A moment where | am

trying to combine both worlds. But as | expected, it was very difficult.
Impossible at times. It felt as if both worlds were pulling me at all times

in one direction or another. | could never have them both. Like the dog
who chases his tail, it seemed both endless and insurmountable at
times. During my research for this exhibit, | had learned that humor is
generated when an unexpected incident occurs from a core that is kind,
gentle or harmless. Simply put, something unexpected happens from

an unexpected source and nobody gets hurt during the process. | think
this process can sum up this first round of explorations. And perhaps,
therefore the name “silent laughter”. The results so far are probably
more akin to the laughter that you cannot hear. The laughter that
perhaps comes out as a nasal sniffle. Or a quick exhaling of air through
the nostrils. It may not be funny enough to make you laugh out loud. But it
may be enough for you to smile without smiling. Although there is much
left to doin this research, | think this is an appropriate beginning. To
smile without smiling seems like a logical place to start. When dealing
with the impossible, perhaps laughing without laughing might be the only
way forward. To laugh quietly. Just enough for you or perhaps somebody
close by to hear. Silent laughter.
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Surface or plane. Chris Ro categorizes his flat works as "surfaces" on his
website. | struggled with what to call his two-dimensional works and decided
to go with the artist’s description. His surfaces are organism-like shapes
that grow, develop like seeds perhaps planted in the ground, transforming,
combining over time. They are usually composed of several layers of
rectangular colored surfaces and free-form curved drawings. The works
began as a series of freeform, two-dimensional plane based projects that
utilized a variety of techniques, including drawing, transfer, and printmaking.
They were created as anonymous works without specific titles, but as the
series progressed, the artist began to give them individual titles, which are
descriptive phrases. And these phrases perhaps convey the state of mind
of a situation, scenario or character. In other words, Chris Ro's surfaces are
both multi-layered visual planes and messengers of narrative.

The copying, transferring, and printmaking techniques used by

Chris Ro on these surfaces are reminiscent of Seth Siegelaub’s

Xerox Book, a book-length exhibition of conceptual art published

in the 1960s. Perhaps there are also reminders of the work of

artists such as Andy Warhol and Robert Rauschenberg using silk

screening techniques. At the time, artists were often drawn to the
latest technology that could duplicate and reproduce large numbers
of images. Seth Siegelaub, for example, used photocopiers to
create book-length exhibitions in the name of liberating exhibitions
from given, physical spaces, which he believed could be an effective
means of reproducing and disseminating conceptual art. He asked
artists to create works that were allocated the same amount of
pages and released only by book, negating the notion of originality
by making something infinitely reproducible. Andy Warhol, who
began his career in advertising design, utilized the silkscreen
technique, then popular in advertising, to reproduce images of
goods, disasters, death, and celebrities. He used the repetition

of images as a decisive formal element. For him, the action of
repetition was both a defense against escaping meaning and a
defense against evoking certain emotions.' “The more you
look at the same exact thing, the more the meaning goes ~ fosterra

Translated by

away, and the better and emptier you feel,” he said, or “just  52°0es

look at the surface of my paintings and fimsand me,and ~ }/o2mem

Antimodernism,

there | am. There's nothing behind it,” or “I'd like to be a e
machine.”” This is how he envisioned both himself and his ~ 2°97-4%°
work as empty subjects. When silkscreening his portraits,
he would often use color variations or mechanical errors
to his advantage, and he would use marketing tactics to sell multiple
editions of the work at the same time.
Chris Ro’'s image-making process also involves endless reproductions and
transformations of the original, so what can we think about the relationship
between the original and the reproductionin Chris Ro’s surfaces? For his
solo exhibition Thieves Like Us (2022), Ro included a “process diagram” in the
exhibition catalog, and over the course of several pages, he schematized the
transformation of the image, which he likened to the concept of a “thief” as the
image passes through various forms of media. “The markmaker takes from
the animator. The markmaker takes from the printer. The animator takes from
the markmaker. The animator takes from the printer. The printer takes from
the animator. The printer takes from the markmaker. The graphic designer

Ibid, 488.



takes from them all.”® The “thief” here is a playful reference to the ¢

artist's method of image transformation. He explained the process ~ focre.

of creating the images in the exhibition in extensive detail over five (2922 Seoul

Sohwansa),

stages, the first of which is Phase A, where the original mark making 2%

is converted into print and movement, and Phase B, where he ggjlf;‘jf”
tries to chase the aura and mood of the original through repetition, ~ ehibitioncatalog.
the method he uses is to digitize the mark making and repeat it in print and
movement. Phase C focuses on movement and creating mark making in an
analog way. Phase D is an iterative phase that brings it all together and mixes
print and mark making. Phase E is the print phase of pure mark making, where he
attempts to print on different surfaces and platforms. It's hard to tell if the pieces
in this series have all gone through similar stages, or if they are the product of
an intermediate stage. We can only infer this from the captions and the actual
images. However, the important point here is that the artist is constantly trying to
expand the image and find new possibilities for the image by repeating several
methods of image transformation. The images created in this way are not only
intermediate processes of transformation, but also have a formative quality that
exists and moves like an organism in and of itself.
In Here are Three Stories, Here are Three Spaces, Here are Three Thieves
(2023), Chris Ro organized an exhibition in three different spaces: Shhh
in Incheon, New Space in Seongbuk-gu, Seoul, and The Internet, with
time, space, and matter as keywords for each of these three spaces. In
this exhibition, he again utilizes the concept of the thief in his work. Here,
the thief is a gentle and delicate thief, not a thief that evokes criminal
behavior, but a thief that is ethically questionable. This concept of this
ethereal thief is not violent or aggressive, but perhaps rather provocative
inits moderateness. The main color of the exhibition, yellow, is equally
provocative. Yellow is a contradiction in terms: it's a warm, cheerful color,
but it also simultaneously serves as warning. This ambivalence is also
reflected in the way the spaces are set up. Shhhin Incheon, where the
artwork is placed in a completely dark space and the color is accentuated
by yellow line shaped lighting as well as the light cast from monitor displays
and at New Space, where a somewhat complex structure is created with
angular wood where the surface works are hung on or placed between. In

New Space, there exists a white, line shaped lighting system that serves to

further saturate the yellow color, but it also accentuates the strong straight

lines and angular frames. This in turn evokes a sense of precariousness

especially in the midst of a narrow space where linear elements were

emphasized. In the third space, The Internet, however, the yellow takes

on an upbeat rhythm. The web's hyperlinked organization creates a

constant humming rhythm as you scroll across the screen, and the white

pebbles that follow your mouse movements seem to play a game with this

humming screen. These images online may have been extracted from a

flat surface, but on the monitor they are constantly transforming, moving

like shapeless organisms.
In this solo exhibition, Silent Laughter (2023), Chris Ro explores a more playful
array of colors and shapes. Upon opening the doors to the A-Lounge exhibition
space, the works on the walls and floor greet the viewer with their own unique
expression and rhythm. Most of the displays in this exhibition allow the viewer
to look directly at the artworks and closely examine these expressions. The
display of the works, which actively inhabit the space, is not much different
from Chris Ro’s previous exhibited work, but here the work on the walls seems
to greet viewers with their own individual elucidation. In the center of the
exhibition, where their gazes converge, two white flat surfaces with many short
legs occupy a large part of the exhibition floor, where visitors can sit and read
the artist’s texts. There also exists a series of telephones connected by a rather
complicated-looking wire system that runs from the floor to the ceiling and
back down to the floor. These phones are installed to make landline calls within
the exhibition. All of these works are presented in such a way where repetition
and variation of planes and lines rhythmically unfold and overlap throughout the
exhibition space. The arrangement and interrelationship of the works in three
dimensions is similar to the way images are repeated, transformed, and altered
on the two-dimensional plane.

On one hand, Chris seeks for his work as an artist to be freeing. Perhaps

more soulful or soul oriented than the design practice he does for clients.

Perhaps above everything, he wants to be free from the pressure that

art or visuals must convey a meaningful message.* However, ~ *

since he is also currently immersed in writing as apart of his "¢




art practice and actively presenting his essays in conjunction exhibitions,
itis worth observing how he connects both image and narrative. This
process sometimes leaves the matter of implication or implied messages
aside. In his solo exhibition Thieves Like Us (2021), he presented several
autobiographical episodes through the format of stories of thieves and
confessed that he enjoys writing. He also made an analogy that if his
previous works were something akin to sounds, perhaps this writing could
be something akin to lyrics.’ In fact, he has often compared his  °
graphic work to sound and considered this sound relationship "™

to text. In arecent interview, he referred to his existing graphic work as
the “sounds series.”® According to him, at first he didn't have
a specific message or intention in mind, but a friend once 2023, June, Issue 159.
commented, “When | see this work, | think | can hear something.”

This inspired him to call this series of explorations the “sounds series.”

In other words, Chris Ro's series of graphic works are both surfaces and
sounds. Considering the fact that he once said that he thinks of text as
soundless symbols, it seems that both sound and soundlessness are

both important, fundamentally, when he perceives language as a means

of communication. Therefore, soundlessness or silence also becomes an
important material that runs through his work. And this soundlessness, as
well as his personal thoughts and experiences with it, is the architect of

the title of this particular solo exhibition, “Silent Laughter.” The narrator or
protagonist is naturally superimposed on Chris Ro. Thus, the work can be
read like an autobiography even if the reader does not know the author.

He has said it would be joyous to one day make a movie out of his writing,
which could be organized into an omnibus of both hilarious and harrowing
episodes, but there exists already plenty of room for his solo show to
function both as play and theater. There's a floor map of the exhibition, with
artwork placement and caption information. Interestingly, Chris Ro has
carefully considered the floor map in each of his solo exhibitions. While

his floor maps are a record of the spatial arrangement of the works, with

a little imagination, they can also be seen as presenting the positions and
movements of the actors on the stage, the personalities of the characters,
or their lines or fingerprints. This is because each numbered title of the

The Galleria Magazine,

work implies a person — initially, | thought of the artist — in a certain
situation and his or her experiences and thoughts. For example, in

this solo exhibition Fear of Speaking Of The Things | Wish For, and
Believe Nothing Of What You Hear, And Only Half Of What You See, or

| Choose Not To Let My Circumstances Persuade Me Instead | Choose
To Persuade My Circumstances, these titles seem more associated with
the exhibition title Silent Laughter rather than the actual images of the
work. So this close relationship between image and text is not readily
apparent to a viewer who is simultaneously viewing the work while
referring to the floor map. While the matching of image and text may be
important to the artist, the viewer is somehow directed to the artist’s
thoughts behind the images on display. This is often what happens
when non-descriptive images, often referred to as abstractions, are
combined with narrative, or descriptive, language. However, the
relationship between image and narrative is not a favorable one for
Chris Ro. Imagine if the Silent Laughter had been an exhibition of
images only, with all of Chris Ro’s texts removed. Would it have been as
powerful of a silence? But Chris Ro wants his images to contain sound,
regardless of whether it is one of silence or with auditory elements: that
is sound with a narrative. The air beyond the phone, the silence, which
is episodic in his writing, is a sound of silence, but it's also a sound with a
narrative, and humor is important to that narrative. In his solo exhibition
statement, the artist refers to an episode about a platypus research
report and mentions that he was attempting to combine beauty and
humor by imagining a being with both beauty and humor, represented
by this platypus. In his opinion, beauty and humor seem to be a kind of
ideal state that is difficult to coexist. But the exhibition aims to challenge
this impossibility and address the difficulty of this coexistence. The
artist says that his attempts here may be as soft or subtle as “inaudible
laughter.” But this seems to be a playfulness underlain by a sense of
resignation. His dynamic humor, which at times feels resigned but at
other times is full of mischief, is present in the air of the exhibition space.
And the sounds beneath his surface also fill the exhibition like the air
beyond the phone. (end)
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Xz 0|2 o|FAH ZF "HEM K (Hello) 2t M2t E 22 M. 2|10 SO HoFSLICEL EI[ott= Mo AR, FATIHH = A, oI H
St AUCHE 2 SASLICE 27 Z Ko A MetE AAHER. SHX| 2t otRH A2 2 x2S S0 et ZO|(FF) | EARSA = ZELICLZ
CHE E YIASLICH & SEO|UE. SHX| T S22 717 H 7| QT A YU R 7HE FZOMKESC2 Z Mol St olESS R s MEs AME . E=
S22 SRELICLHEE 3|0[5HA|, 782 MEMRSLICEL s 2= UK T HMAOA MES F= AN IISTH o ZMAEA F &0,
HHA A SO 2 Met7t M5 AR [ F2 77 AHI|of| JACt= A2 S Z|Chet B S5 K.
2 AASLICL SR 2 SEL QIR J2| 1 R X 5 FS|I}0FFE TAAZ A O| N2 HFOIUELICLO| NS HSS E= AOIYELICL HE=HFEEE S
RO X|= A7 SRELICHL R2|5HX] 52 @2 2ot REEA| L. OHX| AAELICH
Qo 61K Mt £317 | EWKIZ|0f| QM M E #= IS5 £40| AAE
HEHELICE X CHst HEZ A X[ Ci$t X279 When | first came to Korea | thought it would be best to use my Korean
HO{M ME Wete S UKot K= 0| 27t ol HEo=Z, name. It just made sense. Returning to the motherland this was a precious
X2S ES AQICH= Z{S YA L|CH AI20| A U2 7S Tt opportunity. A rare gift to experience my roots. A time to connect with
A QICH= S THEHA| El A K 20| U LICH O] 27k AZ| LHO{X|X| .ancient spirits. WheTn in Bome, do as the Romans do. So with the very first
o2 10| £2]0f K{Of ]| RS S BHEH=OIAL|CH B O ]Ok.) I h.ad here, | decided it V\{O.U|d be best to use my Koreanlnamﬁa. I began
using it everywhere. | used it in every moment, everyday with pride. It would
22| HOX|2. JHiel A0l 22|12 SRGLILL ESoh= be the first time in my life to use this name in official circumstances. Prior to
22|=Q. 0S4 ZS HIS SE| RO R = 2o ZE X T 4o this, this name had gone almost completely unused. It was a name that | had
A= D 8I5H= A2|7F SRELICLEE 5.0| HSHE o{EA| always known and yet had never been used outside of my house. A name
HESX| EE FQULICL HHZ El "Hello"0ll (/& A SESX|. only my family would call me. But in hindsight, using this name was extremely
A= AR ARSI E U 7S WSS 2 QUUSL|CH UHCIH TS problematic for a number of reasons. The first and most obvious reason was
H2Q Mo AL Al2to| ARSI AU K. 2T HE ST that by all standards of measure and assessment | was actually almost not
LiZhe AB|7FS2ALICH 20| ZA| BA| HAL AT SHAL|CHES 2422 Korean at all. Ethnically, biologically yes | was Korean. Perhaps somewhat
LHX| St O M= AfZHO| 2 42| S S2IAL|CH S| T AlO] 3H= Aj2t Sl20 2 culturally, yes perhaps some basic comppnents could be considered
arx| T AJOIT] AFRH EHS| T AIX| OFOFE AbL Korea'm. But by lev.ery and any other metric | WEjis not Korelan. | was corr?plletely
= oM = American. At this job, people would call my office all the time. And my limited
2= +2t7| B= £8|7t OLSCHASLICEL AFE S0 HotE B Korean was unable to understand what these people were calling about.
20l = o2 X[ 7t U}AESLICEL X = 0| 2{ gt BhH S A H5H They called with the expectation of a Korean person answering the phone.



That was the name that was listed on my office door, in the phone directory, in

the website contact list, everywhere. But the person that was answering this

phone was actually not Korean.
The Korean language used over the phone was also subtly different from
the Korean language that took place in live conversation. | could handle
the live conversation to a certain extent but the terminology and dialogue
over the phone was something much more challenging. | was not only
ill-equipped, | was physically unable to handle these conversations. A
dear friend recommended to me a simple method to handle such phone
calls. Answer in English she said. She said more often than not, the truly
important phone calls would naturally get filtered in this process. If it was
truly important, answering in English would naturally filter out the spam
calls or the marketers. Answering in English would make way for those
who really had something that needed to be communicated with me.

So | started using this method. With any and every call coming into the office,

| would do as | had done for almost my entire life before, | would pick up the

phone and simply say, “Hello”. Hello. As | had always answered millions of

phone calls before.
What followed was an atmospheric phenomenon that to this day, | am
still seeking to understand. A phenomenon | continue to think about and
hope to comprehend. What | experienced during these phone calls was
for the first time in my life, | felt that | could hear silence. | was able to feel
and hear silence. Let me explain further.

So | would often answer the phone, “Hello”. And | knew there was

somebody there. Somebody had just called me. But there was no verbal

reply. It was silent. But | knew somebody was there. | could sometimes

hear their breathing. It was sometimes faint. It was sometimes clear.

And sometimes there was no breathing but | could tell by the white

noise that the line was still connected and somebody was there. But

there was no reply. And then a few seconds in, | could hear the phone

very gently being hung up. Almost as gently as possible to show no

disrespect. To the point where | could imagine their hands, almost like a

surgical procedure, setting the phone receiver back in its place to hang

up the phone. As gently as possible. As quietly as possible.

And this is when | realized that although there was no verbal exchange
of information at all, it was here, for the first time in my life, that | could
hear silence. It was the first time that | realized that silence could say so
many things. The things that were not said in these moments said so
many things to me. | could hear the sound of hesitation. | could hear the
other person’s hesitation. | could also hear the sound of debate. Internal
debate. Although it was completely silent, | could hear the other person
thinking and deliberating. Debating. Debating how to answer this phone
call. How to respond to “hello”.
The sound of breathing. This could sometimes say so much. More than words.
Sometimes | could hear the breathing of a person on any given day. | could
hear the air going in and out. | could sometimes hear the sound of shortened
breath. Or the sound of a person trying to prevent their breathing from making
any sounds. A person who wanted to run away. Who wanted to escape out
the back door. A person who did not want to be caught.
Sometimes there was beauty in the sound of the receiver hanging up.
There were a number of methods for people to hang up on me. But |
began to differentiate between these methods and | could tell that for
the most part, many people were trying to be courteous. Respectful.
And | knew they were hanging up the phone with two hands. As gently
as possible, putting the phone receiver back in place. Perhaps it was
again, conducted in a manner so they could quietly escape. | also felt
sometimes it was almost remorseful. Hanging up the phone with two
hands was a sign of something passing. A sign of giving up. A sign
of something leaving. Perhaps it was showing respect for the phone
conversation that was dying. The phone conversation that was about to
die and go into the afterlife. Like pouring alcohol for elders. Or giving gifts
to strangers. It was with two hands, as gentle as possible. As respectful
as possible.
This was silence. This was listening to silence. This was the first time that |
could hear silence.



When Silence Can Be Heard And Then Hearing All The Things Silence Might Say Words That Perhaps Are Uttered And Not Spoken
56 x 39.5cm, Acrylic on Paper, 2023 54.5 x39cm, Acrylic on Paper, 2023



Being Called Every Name In The Book, 109.9 x 78.8cm, Acrylic on Paper, 2023
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Within my first few months of living in Seoul, | would begin to frequent
the same places. The same restaurants, the same cafes, the same
convenience stores. | lived in a part of Seoul with a little less urban
infrastructure. Less stores. Less options or opportunities for
consumption. So it was not out of me particularly enjoying these
particular places and coming back for more. | just begin to frequent
them out of convenience and familiarity. It was survival and a

method to simplify my already simple life. There was one restaurant |
frequented more than others. It was pretty much a cafeteria. A lunch
style cafeteria. And everyday, they would put out the three to four
menu items of the day in the front counter. Each menu item would have

an actual sample sitting in the display window. And everyday, | would

come, look at these menu items and order from here. A pretty simple

and straightforward method.
There was one day | went to this restaurant with an older colleague of
mine. | think he did not necessarily want to eat lunch with me. It was
more of a pity lunch. Feeling sorry for the poor soul who would almost
always eat by himself most meals. | was thankful for the company.
We went about the same ordering process as usual. Standing in line,
observing the lunch items for the day and then making our selections
internally inside our minds before actually placing the order. | knew
what | wanted. It was the fourth dish on the bottom shelf of the counter.
It was called “poom juhl/Z&” and it looked fantastic. It was a pretty
obvious choice. The other items, for whatever reasons, just looked less
appetizing. When | went to the register to order, | simply asked, may
| have one “poom juhl/E&” please? The lady at the register smiled
and said, this item was not available today. She would do this every
now and then and | had often thought to myself, why would they not
take that menu item out of the display if it was not available? | quickly
selected a somewhat satisfiable second option and went to find a table
to sit at. My colleague would join a few seconds later. My colleague
would tell me that day one of those things that you will never forget
for your entire life. He was kind enough to let me know that the item |
had been ordering, “poom juhl/E&”, was actually not a menu item. He
was kind enough to inform me that the term: “poom juhl/Z&” actually
just meant “sold out,” as in, this menu item was no longer in stock. This
menu item had been sold out for the day.

Thinking back now, it took me a bit of time to digest this revelation. For

months, | had been frequenting this restaurant. For months | had been

observing and debating what | thought would be the best menu item of

the day. For months | had been ordering what | thought was a lunch menu

called “poom juhl/Z7H". And for months, the kind lady at the register

would always tell me this item was not available. | think she thought it was

not necessary to explain to or correct me. It never registered with me

that even though the menu item would be different, the name “poom juhl/



Z= A" was always the same. It never registered because “poomjuhl/&3&"

always looked the tastiest. It only made sense to order that item.
Looking back, | think it was one of those revelations that | would
always remember. Forever. | quickly translated this situation into
English. And while translating this situation to English was when |
realized, to my horror, the almost impossible nature of my mistake.
When translating this into English | imagined myself working at a cafe
or restaurant, perhaps in America. And somebody, who perhaps was
not so fluent in English, would come up and then order a “sold out.” |
began thinking of this situation and wondering what | would think
if somebody had come up and ordered a “sold out.” “Hello, today; |
would like to have a ‘sold out’ please. Thank you.” The impossibleness
of this was that no matter how poor somebody’s English was, they
would never order a “sold out.” It was just impossible. | could not think
of a situation where somebody would say such a thing. No matter how
poor their English was, this kind of sentence just could not happen.
It was crazy. Just crazy. It was crazy English. When imagining this
scenario, my first thought would be just that. This person, who is now
ordering “sold out”, might be insane. Must be insane.

Pale At The Thought, 63.5 x 44cm, Acrylic on Acrylic, 2023



46

Understandable Misunderstandings, 71x 48.5cm, Acrylic on Acrylic, 2023



Becoming A Better, More Obliging Person, 109.9 x 78.8cm, Acrylic on Paper, 2023
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| was surprised by the amount of meetings that would take place here in
Korea. Lots of meetings. For anything and everything. For every and any
project, there could always be a fairly frequent number of meetings. Lots of
meetings that were for and for all kinds of reasons. There seemed to be a
certainimportance placed upon physical, face-to-face meetings. | had just
come from America where we were deep into the era of conference calls and
just the very beginning of video teleconferencing. We had these triangular
looking phones that would put people on speakers. No visuals. Just voices.
And with these voices, we would discuss every detail of a project just enough
to maintain the project momentum. Easy. But here in Korea, those triangle
shaped phones did not exist. A physical meeting just seemed necessary in
order to get any kind of project going.
Looking back | could say there were probably a number of reasons for
the desirability of such physical meetings. In this society sometimes
there were many things that were not said that could be just as important
as the things that were said. There was a reading of the room. A reading
of the energy of the room. A reading of the reactions of the meeting
participants. Of the facial expressions of the participants. Of the body
language of the participants. It was a coded society. A system with
codes that had to be read, understood and interpreted in order to make
decisions. A reading of the codes was necessary to properly conduct
projects. In America, such things also did exist. Well, perhaps they
did but for the most part such things seemed far less important. That

triangle shaped speaker phone we were using in America had extremely
poor audio quality. We could barely hear all those subtle details. There
was no video. There was no way we could detect such subtle things.
But it did not matter. It did not really seem to affect any of our projects.
In America, such details were less important. | think this might be the
reason, words such as “noonchi/&=X|” do not exist in English. It was not
as necessary. But here in Korea, | found that these things actually were
quite important.
Sometimes | would travel more than an hour on the subway or a combination
of subway and bus to get to these physical meetings. Actually, an hour's
travel time was probably the average. Everywhere in Seoul seems to be
an hour or so away. Hongdae to Gangnam. Gangnam to Seongbukdong.
Daehakro back to Hongdae. And after traveling an hour, every meeting
started the same. Almost like a religious process, the same things would
occur almost every time. There would be approximately four to eight
minutes of discussion about the weather. “Today it is quite cold. How are
you dealing with the cold?” “Today it is extremely hot. The hot weather is
very uncomfortable isn't it?” “It is raining a lot today. The rain is really pouring
right?” The next four to eight minutes would then be used for arranging
what you would be drinking during this meeting. “Would you like to have a
coffee? Americano? Hot? lced? Would you like water? Cold water? Slightly
warmed water? Would you like some tea? Barley tea?” Then there would
be some preparation time for these drinks. Sometimes they would be
ordered. Sometimes they would be prepared. During this preparation time
there would often be silence. Sometimes awkward silence. And everytime,
there would be some small crackers or cookies from the local convenience
store. The next four to eight minutes would consist of extremely general
questions. Questions that show a very general but limited understanding
of your occupation. “You must be extremely busy these days.” “It is a busy
time of year for youisn't it?” With most of these questions, it seemed that
the one asking the question was actually not so interested in your answer.
It seemed to be more of a gesture. A sign of courtesy. A sign of care and
respect. Or a sign to show they were trying to be interested in you. Then the
meeting would start. The meeting would sometimes include a similar four to



eight minute introductory period. People standing up and introducing their
name, title or position. And then a time to pass around business cards. This
would occur with two hands and a bow. The two hands would be used to
extend the card for you to receive and similarly you would do the same back
with two hands as well. The business cards were then placed next to each
participant's notebook or notepad. This was so that the person could refer
to the participants by title or name if necessary. They were always placed
next to the right hand of each person on the meeting table. Most of the time,
two would be on top, and then if there were more participants, another row
of cards would form below. Sometimes participants would refer back to
these. But this was rare. Most of the time, they were just there as a sign of
respect and preparation as well | think. Most meetings had some kind of
powerpoint, pdf or keynote presentation. A presentation document of some
sorts with the meeting contents listed and explained as a table of contents
and then with several interior pages explaining further these concepts. The
document was more often than not, very administrative in appearance. Not
much care or consideration for graphic design. We would then review the
document. This process also seemed to be gestural as well. It was more
often than not, not an impassioned delivery of the document content but
more so a functional delivery of information. Thus leading me to often think,
could some of this information not have been relayed over email? After this
document has been reviewed, a discussion might take place. But more

often than not, a questionable discussion at that. A discussion that might
question its nature or identity as a discussion. Was this really a discussion?
The discussion would not last long. More often than not, the oldest person

in the room would have a few comments on some very minor sections of the
presentation document. Just a few things he/she would observe. And then
the meeting would sometimes soon end after that. A few next steps would be
discussed. Very briefly. We would then say our official goodbyes. Pack up our
belongings and then leave. The staff or participants, again, out of courtesy,
would begin another series of dialogues for courtesy. They would ask where
my next destination would be. And show empathy about the distance | was
about to embark on. “Oh, you have a long way to go home”. And that would be
it. | would then travel another hour again back home.

After a while | just got used to these meetings. They happened all the
time. And in the same way every time. But sometimes | would think
about our meetings. | would think about the actual meeting time that had
transpired. The time we actually spent meeting and actually something
happening. More often than not, after | had done the math, the number
that came out was both sad and surprising. On very extreme days, the
actual “meeting” time of the meeting would take place in around eight
minutes. On other, perhaps more normal days, the “meeting” time would
actually enter more reasonable times, perhaps around the twenty to
thirty minute marker. But never more than thirty minutes. Overall, the
average meeting time probably sat closer to around fourteen minutes.
The actual, physical meeting time was, of course, about an hour. But the
actual time spent discussing anything of importance could be clocked
in at an average time of fourteen minutes. So more often than not, a total
of about three hours time, traveling, meeting, etc. would be used for an
actual engagement of about fourteen minutes.
It would eventually take a global pandemic for a paradigm shift in meetings
and meeting culture here. A global crisis was necessary to change a meeting
culture that had been here for | would guess many, many years. And because
of this, | still notice there being a greater preference for physical meetings.
But videoconferencing has now become a somewhat normal or acceptable
mode of communication. And so depending on the age of the participants, the
suggestion for videoconferencing is alive and well. And although a relatively
new and sometimes unfamiliar medium for meeting, there are some things
that will always be the same. For about four to eight minutes, somebody for
sure will always make sure to mention to or ask me, “The weather today is
quite warm?”. Or, “The weather today is quite cold?”.
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Manhattan. | was alone and single and it was a very frequent occurrence
for me to walk downstairs to a random bar and get a beer by myself. Very
frequent. A draft beer with perhaps some snacks. Perhaps something
light to eat. And this was normal. Nothing unusual. Not entirely common.

Prior to Korea | had been living in New York, in the lower part of
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But not unusual as well. | was not alone as well. | would see these types of
figures from time to time in New York. A person, sitting solo, having a beer
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and reading a book. | was one of them. Nobody to call to have a beer, so
perhaps I'll just have a beer by myself.
In New York during this time, there were two restaurants that
served Korean style fried chicken. | had never had it before my
time in New York. And | still remember that first taste of it. It was
mystical. It was magical. It tasted wondrous. | just could not
fathom how a fried chicken tasted like this. | loved it. Perhaps
it was the strange longing for some connection to my past? Or
some connection to my roots? But just objectively speaking it was
amazing. It just tasted unreal. Truly fantastic. Whatever it was, it
was both a point of pride and pleasure that this kind of magical
chicken existed. And | would consume this chicken whenever
such opportunities arose.
When | arrived in Korea, | was surprised to see that fried chicken was
everywhere. Korean style fried chicken. Well, what was | to expect? |
was in Korea. | was here in the motherland. And this was where this fried
chicken came from. Perhaps it was the novelty. Perhaps it was that | had
experienced this kind of chicken so rarely in the United States. Whatever
it was, | was extremely fascinated by this chicken. To the point | would
sometimes go to these chicken places in Korea and do as | had done
in America. Have a beer. And order a chicken. | had no prior knowledge
of what different chicken brands tasted like? What restaurants served
good chicken and less than good chicken? | would just wander the
neighborhood and go into these places. With no friends, nobody | knew
at all, | would always be by myself. And despite my limited Korean, | would
be able to order a beer and a chicken.
But | would also notice that every time | ordered, they would double
check my order. Was | sure about this order? Sometimes with a slightly
curious facial expression. Or perhaps a facial expression showing
worry, or concern. The second question would be, when would the
others be joining? Or how many people in my party total? And it
would be when | said | was by myself, the server would speak slowly
and say, okay, understood, “l got it”. And then walk away. | could feel
them shrugging. But actually, physically not shrugging. But it felt like

shrugging and it did not matter for | would then go about drinking my

beer and later eating my chicken.
During this time several thoughts did occur that made much more sense
later. Or, every time | went to order a chicken and beer by myself, | began
tolearn things. Or think certain things...

Thought number one:
There were not really any bar kind of places to drink in my neighborhood.
Most of the places that served alcohol were like these chicken places.
And with no actual bar or counter to sit at, eating or drinking by myself felt
more conspicuous thanin the United States. At first | was okay with this.
But with every visit, | began to think perhaps me coming here alone was
not like America.

Thought number two:
The beer was a bit more watery and light than typical American draft
beer. | thought it tasted very much like the brand Coors Light. Or Bud
Light. Domestic American brands with a lower price tag. | would later find
that this kind of beer was better with groups of people as opposed to
myself. In groups, this beer would go down in an easier fashion. In some
ways it was less heavy. Less burdensome. But the key ingredient here
was more people. Or groups of people. And | was always missing this key
ingredient. | was always by myself.

Thought number three:
In America, there was little concept of “anju(snacks or side dishes to be
served with alcohol)”. We would often just drink on an empty stomach the
whole evening and perhaps later, find some kind of junk food to cap off the
evening. But here in Korea, there were always small things to eat. The one
given was, every place had these crackers of varying pastel colors that tasted
like nothing. They truly tasted like nothing but | would find myself shoveling
them into my mouth and thinking that this taste of nothing actually went very
well with this very light beer.

Thought number four:
Eating this whole chicken by myself was a challenge. After going to several
of these chicken places, | realized that the actual finishing of the chicken
was becoming more pain than pleasure. There was nothing else to provide a



sense of variety while eating this chicken. No rice. No side dishes(banchan/
HtXH. No vegetables. No carbohydrates. No bread. A whole, fried chicken
with the light beer only. No other options. This was fine at the beginning for
me because it just tasted awesome. The novelty of eating this chicken was
so nice. But with every visit, eating this whole chicken and finishing it became
less pleasurable with every visit.
All of these thoughts were later reaffirmed when | began to understand
the kind of group dynamic that exists in Korea. This was a group society.
A society of more than one. This was a time before the concept of “hon
sool/Z = (drinking alone)” became a thing. And my visiting these chicken
places by myself was not just a novelty, it was just kind of unheard of.
Rare but also strange. Very unusual to have a solo customer. The more
shocking thing | think though, both to the chicken place and later to
myself was that | was actually eating this whole chicken by myself. The
whole thing. This chicken was actually priced and constructed to be
consumed and picked apart by groups of people. | was the sad soul who
would come and somehow finish this chicken all by myself. Novelty?
National pride? Loneliness? Eating this whole chicken | later learned
was actually a combination of them all.

The Father Who Would Eventually Name His Child Dude
56 x 39.5cm, Acrylic on Paper, 2023



A Hundred Million Miles From Here, 109.9 x 78.8cm, Acrylic on Paper, 2023
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Being Light Hearted With A Heavy Heart, 125 x 92cm, Acrylic on Acrylic, 2023
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Chapter 5.

When A Bear and Hodori Ate

Garlic And Made People.
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| was thirsty for culture. | was thirsty for heritage. | was thirsty to know of my
roots. Life in Korea became arapid accumulation of cultural knowledge that
had been completely non-existent in my very American upbringing. And | was
welcoming everything, anything and anyone that could tell me about my past.
| was here to discover my roots. To know or understand where | came from. |
was and had been this rootless person. Neither American, nor Korean. Just

a placeless person seeking some kind of past. This was my story and | told

it often when | came to Korea. | told it to anyone that would listen. And many
people, in an effort to help me in my quest, shared stories of Korea with me.
The one story that | would hear the most would be the story of the founding

of the Korean nation. It was a mystical story of a tiger and a bear living in a
cave. And after several days of just eating garlic, this bear became a woman
who would eventually give birth to the founder of the nation of Korea. It was
amemorable story for me. As unfamiliar as it all sounded, something just felt
very Korean about it. Tigers, bears, garlic. | was extremely thankful to even
have the opportunity to hear this fable. | was sure this was something that
little kids had been told numerous times. But | was the product of an American
elementary school where we heard fables of America. This was something
different. This was something all new and precious for me.
| shared my education of this story here and there with people |
met in passing. It was one of the few triumphs of my brief existence
here. An important and symbolic part of my quest for history. So |
was proud to share that | had learned such important things. It was
something special to me to have learned the founding of our country.
| remember early on going to one of my first Korean baseball games.
It was at Mok-dong Baseball Stadium. | went with a couple who | had
recently met and their friend. We ended up having chicken and beer after
the game. And as with beer, and chicken, the conversation can go many
places. At one point in the conversation, | proudly began to bring up some
of the things | had seen or learned during my time here. | remember that |
had proudly told the story of how there was this cave. And in this cave was
abear and hodori. And that the bear and hodori ate garlic. And eventually,
this was the founding of our nation. And | think during the course of the
evening, as a kind of side to the conversation, | would occasionally bring
this up, perhaps metaphorically. “Ahh, this is kind of like the bear and the
hodori?” Or, “Ahh, yes, it is referring to the bear and the hodori"?
The friend of the couple who was with us. He was a few beers in. And he
was very nice. Trying very hard to speak with me and mixing languages
in order for me to understand. | was thankful for his niceness and efforts
to speak with me. At one point, he said he could not contain himself
anymore. And that he had to tell me or explain something to me. He had
said he wanted to remain silent. But he could not keep silent anymore
and it was busting him up inside. So | asked, what was it? What was it he
wanted to tell me? And he then went on to explain that every time | said



the word “hodori” | should have actually been saying “horangi(tiger in
Korean)”. He then went on to explain that the reason he could not contain
himself was because “hodori” was actually this cartoon character of I = ]
atiger that was developed for the Olympics in 1988. And it was just so
unbelievable that | kept calling a real tiger the word “hodori”. And he said
it was killing him inside. He said he was losing it. Internal combustion.
And he could not hold it in anymore.

The sad thingis | did know this. But somehow | had mixed things up. And

during this brief moment in time, | did think that hodori was tiger. It was an
honest mistake.

My Heart Sometimes Receives Good Care From Others
109.9 x 78.8cm, Acrylic on Paper, 2023



Friends Of Friends Of Friends, 125 x 92cm, Acrylic on Acrylic, 2023
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Chapter 6.
A Red Tofu.
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T2 Ho2| 7h= S Ak OtL A S LICH 3 &= 2 O O| ROl M IX| EH X EE= AZO| MZR2 90| E #A E[ASLICEL 2 A OIS0 5| = =2U0|USR?
HHEE 22| AN SO, F2 RS0 oH He 2RI UL MG FRE J0EO| 7R 22 HL 2 UHSO0H ALNR? ZE2|0{A AN A, Xz 0[0]|
SHEHO| R EHI J=HREE GAS0|U7| HEZAULICLO|H X2 HRE FHIZ2 42 A HISLICEL CHAl S0 == SAN K.
SHMX], AX[0] 24A|Z2t FHE ot= RE JUD, 2= 0| £ 5 H= 0[]t
QRO|HEA & HAZE 67| YE0|et= MAHE E2 4 QUYSLICH OfL|H 19t Haejang-guk/8il & = was something | had never experienced in
H| 25t 0|QFSLICE M= oA =20 Wt o2 HML SHE=Z S A|Z off ofHH BHS America. For the most part, Korean dishes in America were somewhat
2 9l= HF 0| OFL|2H= 242 A E| QRS L|CH T2 1 O WL} Of A S HA & standardized from city to city and restaurant to restaurant. | think part of
[T, X{9F SHH| B= AFRIS 2 EE| &7 O A| O] H{F O] KRS 0|2 | Bt A it was materials for meal preparation and the implications of importing
- . . e L - certain ingredients was just an immense challenge. So there were some
4+ UEN 0 ol s == Sqet 27les =2 £ llstH dishes that, although mainstream here in Korea, were few and hard to find
OOt 0] 22|S MU HIS HAS W, M= ZECHA KMECHLEO7F B2 in America. Haejang-guk/3l| &= was one of them. And | still remember
=S N AASLICEL 28|10 2L S S 3HF0| X{of|#| o] 72 M=0f the first time | had it when | arrived in Korea. It was super savory. Spicy
CHoH M6 = ELICE OfOt e 7 O ZHEkSH A O = MEHBH =UALLE, and rich. It tasted wonderful. It was kind of like a harder, edgier version of
0| 7|12t St M 0] O[3l 20| A7t HMEIJ}S K| = BEJESLICE M7} Doenjang-guk/Z! &=, the much more mainstream, soybean based soup
J0|A o] AHOo|"HE S22t MHS| =AEL| O =228 & X| 2SS LICT that most people are familiar with. It felt more punk rock to me. Soup that
O DA ESLIE U2 SR Ho| YU ER. IE B FREtE smacks youin the face.
JHHO| QAT A Q0 MIE AFAISHIHE0|2F T AZIHAL|CH T EAZ Haejang-guk/8i &= comes in a wide variety of incarnations
E{raiA LI 03 T Ko 0 £2 Ho{2|of = ARl ofH Z20| 25 WI-’[h clhfferent.comberatlons o.f ingredients. My introduction to
= 0f QK| OHCF T TS ALICH ARl D24 T A L|CH 40| 172 TElof this dish had in the @ddle ofitalarge Purgundy or r<'ad' coIlored'
° ~ : I : mass. Almost brick like and square, this mass was sitting right in
0 52 FH2IE P et A0IUZE. X7 SOIHLH O] 2 2t2 ZoHOILY the middle and looked like a smallisland. | was first introduced
Gt M B ZRIERI D B EE= &7t S SILIRSLICLCIA = 0| ™t 22 to this mass as “red tofu”. Or at least this was all | could gather
2o Mot HILAHLIA S7|S 0| Q2|9 JHE 1t Fo| 7t £ AlZto|| or understand from the explanation | received. From the
HIR QI OL7tR. 21012 9| AFS TA|2 AZHSHA| =l 2710 &Lt little bits and fragments | could understand with my level of
2oz Z7|6 SAI0| MAIMO 2 K 2|5t 2710y o| 8l ZERF7| HFR comprehension, this was the one sentence | could pull from
Z4QIL|C} 11 0|97} 2o10|Y=X| E2 D2o10IX|= & B2 AIAL|C} 8HK| B the introduction of this dish. ‘.‘Red ’[Ofl..J". And perhaps it was thg
= Dy Cpa AIZES X7} 2|8 A 9l HO|UAL|CH 2| T o] K 3| thought 91‘ tofu being red,c?rjust tofuin another color. E\./erythlng
RO CH& O[8i817] 0f2{S 74140 2 Lrof 9I&L|Ch K= 0] 2of about this seemed fantastic to me. | thought perhaps this could
= = - = have been tofu that was based upon red beans or kidney beans,
ARG LI ditolofet EatEetrt 22| §¥2 2R AE XLt 221 which obviously were very common in America. | thought to
0|=2| 22|0f| A I|=, 8 Fst= Ao|2t= 7H'E 0| A R{SHX| QU &LICE ECY myself, “What a fantastic combination. What a new combination.
ZEISHKR| LAAE. T2 STA L, M| 7F ot ™LA ESHEH 0] QE|= The expanded interpretation of tofu in Korea was truly
HrHj O MEHZ SOPVIX| 2& HLICL M7 2o 2 7| O 715 48 fascinating”. And so | ate this with great pleasure. It did have a



tofu texture but it felt strangely slightly drier. The density of it was
both thicker and stronger but the way that it dissolved felt more
like a drier material. Aimost powder-like. And this almost powder-
like nature was what fascinated me. How could something like
this, which was obviously massed together and also sitting in

a soup, maintain a powder-like disposition? It just did not make
sense. In agood way. The results were magnificent to me. It was
tofu that | had never experienced before.

My interactions with Haejang-guk/3li & = was not so frequent. It was
not necessarily a dish that could be found on every corner. And with
my few social interactions at the time, not exactly a dish that people
went to eat in groups. For whatever reason it also felt more like a man
or male type of dish, meaning | typically ate this with a bunch of guys
and when | looked around, it was mostly other guys eating this. It

had been explained to me that most of these places were open late
or even twenty four hours and that sometimes the pure intention of
eating this soup was to accelerate hangover healing. Or something
like that. | did notice that the red mass version of Haejang-guk/sH &
= was not the version | would receive every time. But when | did eat
it, there was always a particular curiosity from those that | was eating
with about how | was able to so thoroughly enjoy this version?

Probably the third or fourth time of eating this dish, | was again with a
group of older men. And one of them that day had explained to me the
ingredients of this red mass. Perhaps he had explained it in a simpler way
or my language comprehension had slightly improved during this time. |
had explained to him that it had been explained to me that this was a “red
tofu” and he lost it. He had never heard anything so preposterous. He
thought it was both ridiculous and something new to him, this concept

of “red tofu”. He just lost it. He then explained to me that this red mass
was actually not based on any beans of any kind. But it was actually
blood. The blood of a cow that had been congealed together to form
this red mass. Looking back now, this was one of those moments that in
literature or film, one might call a turning point. A point where things can
never be the same again. This dish that | had been enjoying immensely

had somehow changed its concept, its definition within an instant. It
was here that the mind/body dynamic became real for me. Something
that I had been enjoying with my body had suddenly changed due to
something that | had processed mentally. I'm not sure what it is, or what
it was. But the idea of consuming blood was something that | could not
process. It is a concept that still remains somewhat difficult to navigate
for me. | grew up in America. A place where vampires and Dracula
were part of our upbringing. And in our dishes, the concept of blood as
something to be consumed did not exist. Never had existed. And so
sadly, this dish that | had once enjoyed immensely would never return
to that state. That powder-like texture that | had found fascinating had
taken on a new meaning. Was this the sensation of blood congealing?
Was this process what created this powder-like texture? Similar to Julius
Caesar, | had now crossed the Rubicon river. There was no going back.



Hearing The Things That May Not Have Been Said, 79 x 55cm, Acrylic on Acrylic, 2023



Believe Nothing Of What You Hear, And Only Half Of What You See, 1080 x 1920px, Single Channel Video, 30,2023
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At a certain point in time, | had transformed from a fairly skinny person
to a somewhat plump person. Not exactly overweight. But definitely
not skinny. | think this transition happened when | had developed
some unhealthy cooking methods and ingredients. Fried eggs,
cheese, ramen, etc.. From this point on, all things dietary seemed
like a struggle. | had to watch what | was eating otherwise it would
directly affect my appearance. Perhaps it was not only diet, but my
metabolism had probably just become more adult. Regardless, it was
something | was having to deal with more than any point prior to that in
my life. Perhaps for these reasons, a large part of my diet has always
been tofu and chicken breast. | had at some point been convinced
that these foods were somewhat healthier than other foods. Perhaps
it was my American upbringing and media influence, but something
about these foods just felt right for me. For these reasons, since | can
remember, | have been consuming extremely large quantities of tofu
and chicken breast.
| was told at a later age that tofu actually has large amounts of
estrogenic properties. Meaning, that man boobs could form
from the mass consumption of tofu. | was also told at a later age
chicken breast had some of the same conditions. How does one
make the breast of a chicken bigger? More plump for human
consumption? | was told that some kind of chemical enhancement
process was part of the chicken breast preparation. And | was
also told that these chemicals and properties could also enhance
the growth of man boobs.
Man boobs. As you may guess, | do have man boobs. Not particularly
large ones. Not particularly shameful ones. But nevertheless they
are there. And they are not something | have ever been proud of. My
man boobs are particularly noticeable when wearing certain kinds of
t-shirts. Depending on the color of the t-shirt and the lighting conditions,
there is always a slight shadow that is cast from my man boobs. These
shadows form slight triangular shapes that exist directly in the region
underneath my man boobs. And the t-shirt is almost the perfect surface
and stage for these shadows to exist. Again, | am not ashamed of these

man boobs. But | do sometimes wish they were not there. Or that | did

not have to worry about them. | sometimes wonder if it truly is my diet

that has created these. Or if it is my lack of health. But | am okay with

them. They have been there for so long. | am okay with them. But again, |

do wish they sometimes were not there.
In Korea, | experienced a kind of “hyung/ 2 (older brother)” culture
that | had not experienced in America. For one thing, | was the first
born in a family where my father was the first born. | was always the
oldest. Always the oldest, everywhere | went. And for this reason, |
never really had many “hyung/&” type figures in my life. Secondly,
as a Korean American, we just did not have this kind of culture. Of
course, there would occasionally be slightly more Koreanized
Korean Americans who would sometimes wish to be called “hyung/
&d” or preserve such relationship dynamics. But this was few and
far between. Here in Korea, things were different. Quite different.
And until this point in time | have experienced a wide variety on
the “hyung/&” relationship spectrum. Every relationship on this
spectrum exists a little differently. Each one of these “hyung/&”
figures thinks a little differently. And their relationship towards me or
thoughts towards me all differ as well.

There is a particular “hyung/&” group here in Korea that | would

observe as slightly more emotional than most other “hyung/&”

figures. And with more emotion comes a little less logic. Perhaps

more feelings. Perhaps more subjective. The younger brother/older

brother dynamic is also more alive in this group. There is a bit more

teasing. A bit more humor. A bit more criticism and sarcasm. Perhaps

allin all, this group of “hyung/&” figures felt at the core, a bit more

human to me. Which has been both nice and rare. | am not sure what

they think of me. If they do perceive me as a brother of some kind?

But there are certain moments that | have noticed as particularly

different and perhaps more brotherly than not. They are far more

affectionate towards me than any other “hyung/&” group | have

experienced so far. There is a lot of patting my back. Grabbing my

arm. Grabbing my neck. Grabbing my shoulder. And then pressing in



with the hands as if to check my muscle density. Sometimes if we are
sitting next to each other, they tend to grab my thighs. Or putting their
hands on my thighs and similarly checking the muscle density. Itis
not particularly inappropriate. But if | can be truthful, it does not make
me feel comfortable at times. | remember when they first grabbed my
thigh, it was probably the first time in my life anybody had grabbed

my thigh. And when they did, my whole body stiffened up like a dead
fish. | suddenly became petrified. Again, not entirely inappropriate
behavior by any means, but again, not something | am entirely familiar
or comfortable with as well.

| remember one evening, one of these “hyung/®” type figures had
consumed a larger amount of alcohol than usual. Alcohol was also
something that this “hyung/&” group was quite friendly with. They

were emotional people who were open to the places alcohol can

sometimes take you and your soul. He had consumed enough where
it was visibly noticeable that he was not entirely there. At one point

in the evening, | could feel his stare. However, he was not looking at
me. Or my face. He was looking at my chest. | was curious what he
might be looking at? | had just a plain shirt on with no graphics. But |
did not think much of it and thought to myself, he perhaps had drunk
past his normal capacity. Perhaps he had gone to that place. When

we finished for the evening and began saying our goodbyes, he
came up to me. Friendly, as he always was. He put his arm around

me and hugged me. Friendly, as always. But then his hand actually

came around and grabbed one of my man boobs. Perhaps similar
to a hand grabbing a baseball. Or like a dj reaching for knobs. The

hand had extended and cupped my man boob. This was a first for me.

A true first in my life. And as with any kinds of lifetime firsts, a rush
of thoughts passed through my mind. This was again not entirely

inappropriate. Or was it? Drunkenness aside, such behavior could
make anyone uncomfortable. It was inappropriate. And here again,

| did feel uncomfortable. And somehow sad. But where was this
uncomfortableness? Or sadness? Was it the actual actitself? Or
was it perhaps the acknowledgement that | did have man boobs.

And that my man boobs were there and actually had presence. And
that my man boobs had actual visual presence? Was the shadow
that was cast from them that prominent? Prominent enough to move
hands like magnets? | know | have man boobs. | do not mind them. |
am not ashamed of them. But again, | wish they were not there.
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Making Somewhat Burdensome Friends, 109.9 x 78.8cm, Acrylic on Paper, 2023
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| Choose Not To Let My Cirumstances Persuade Me
Instead | Choose To Persuade My Circumstances Fear Of Speaking Of The Things | Wish For
45 x 37cm, Acrylic on Acrylic, 2023 109.9 x 78.8cm, Acrylic on Paper, 2023



Spending Hours With The Unapologetic, 109.9 x 78.8cm, Acrylic on Paper, 2023
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- . Believe Nothing Of What You Hear,

Becoming A Better, AHundred Million Miles From Here And Only Half Of What You See

More Obliging Person 2028, IR T 2023,30", Single Channel Video

2023,109.9X78.8cm Acrylic on paper.

Being Light Hearted With A Heavy Heart

Acrylic on paper.
2023,125x92cm
Acrylic on acrylic.

Never In A Month Of Sundays
2023,109.9X78.8cm
Acrylic on paper.

0

4%, Chapter 4.
SEetote| F2stn =X 7).

2% Chapter 2.
EE0|2k= 0|59 ¥X| 22| FE2517|.
O Ordering A Local Dish Called Sold Out.

Ordering Whole Chickens

1% Chapter 1. and Eating Them

#20] 71 720071 12 £71. AllBy Myselt

Listening To Silence. Hearing Silence.

3%, Chapter 3.
The Father Who Would St A|ZH SO K| & &= 148 39|
Eyentqally Name Fourteen Minute Meetings
His Child Dude That Last For One Hour.
2023, 56 X 39.5cm
Acrylic on paper. Friends Of Friends Of Friends
2023,125X92cm
Acrylic on acrylic. t
Speech Is Silver, ié}g;p:)t;e;fm L
i s 2s ==
Silence Is Golden o471 AFZHO| |42
' 2022,56 X 39.5cm e e
My Heart Sometimes ; When A Bear and Hodori
Reci Good C Acrylic on paper. .
ecieve Good Care Spending Hours Ate Garlic And Made People.

From Others With The Unapologetic
2023,109.9X78.8cm 2023.109.9 X 78.8cm
Acrylic on paper. : ' '

Acrylic on paper.

When Silence Can Be Heard
And Then Hearing

All The Things
Fear of Speaking Silence Might Say
Of The Things | Wish For 2023
2023,109.9 X78.8cm 56 X39.5cm

Acrylic on paper. Acrylic on paper.

0

6%, Chapter 6.

Hocd
e F5.

A Red Tofu.

| Choose Not To

Let My Cirumstances
Persuade Me

Instead | Choose To
Persuade My Circumstances

2023 7% Chapter 7.
54.5X40cm W &R 7HS ol 22T AL
Acrylic on acrylic. Being Called The Shadow Cast From

Every Name In The Book My Man Boobs.

109.9 X78.8cm

Acrylic on paper. Words That Perhaps
Are Uttered And Not Spoken
2023,54.5X39cm

Acrylic on paper.

0

Understandable misunderstandings
2023,71X48.5cm

Pale At The Thought Acrylic on acrylic. Making Somewhat
2023,63.5X44cm Burdensome Friends
Acrylic on acrylic. 2023,109.9 X78.8cm

Acrylic on paper.
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Chris Ro(b1976)

Chris Ro(b1976) is a graphic designer and artist.
His work can be characterized for their kinetic,
spatial, poetic and atmospheric properties. Bornin
Seattle, Chris went on to study architecture at the
University of California at Berkeley. After working
as both architect and designer he went on to
study graphic design at the Rhode Island School
of Design. This mixed background continues to
influence his explorations that fluctuate between
both two and three dimensions. He is often at
home when exploring concepts in motion and
space and their relationship to the more static
surfaces of graphic design. He recently finished
research exploring concepts in Korean space

at Seoul National University. His work has been
exhibited all over the world and is part of the
permanent collections of the Victoria and Albert
Museum, Musée des Arts Décoratifs, Die Neue
Sammlung, the Seoul National University Museum
of Art, Hongik University Museum of Art, Platform-L
Contemporary Art Center and the National
Hangeul Museum. He is a member of the Alliance
Graphique Internationale.
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